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Words From the Editor

When | was invited to take over the The Darkroom Door, | was both surprised and happy. | didn't give
it a moments thought and immediately decided to accept the offer, even though I've been working
very hard to break into the business of photography lately. | have alot of projects and ideas, like most
of us, and this would mean even more work for me. On top of that, Judy Prescott, the previous editor,
was doing a good job, and | have never done this type of work before, at least not on a computer.
When | owned my small advertising business in Brazil and planned newsletters for clients, it was till
done on paper. So, one more thing to learn... Even though | love technology and living in this “virtual
era’, | haveto confess|’'m not very good at it, but I'll get there...

Back to the projects... one idea also ended up being The Darkroom Door, which I'd like to make into
a very important outlet for our members and a source of inspiration for other clubs. | want it to be
something our community would look forward to, every issue (perhaps every two months). | dream
about having this as a magazine. Wow! Ok, let’'s keep it as an e-Newsletter and everybody would be
happy to haveit oncein awhile.



BUT, for this to happen, we need to embrace this cause, the CPS cause. I'm not able to do much on
my own, but we can put our efforts together. That means I’ d like to receive contributions from each of
you, includingold and new tips on technology, what's new in gear, new gadgets, good books,
upcoming events, contests, volunteer work needed, photographs (see requirements), trips, projects,
travel articles, articles on techniques from other contributors — famous or not so famous photographers
(don't forget to get their permission), and exhibitions. You don't have to wait to be invited or any
special announcement, just keep sending me any material that you think would be interesting. I'll let
you know if it's ok to publish, or if it needs some changes.

I’'m sure a lot of you have done some really nice work in photography. This could be in the form of

articles hidden in a desk drawer or travel memories with photographs to share. So, keep in touch, and
let’s make The Darkroom Door strong, and CPS a vibrant camera club. Hope you enjoy thisissue.

|sabel Martins

CPS INFO

Competitions Final Standings

Pictorial

Slides Class “B”

Isabel Martins: 18 points
Russell Purnel: 9 points
Bill Trent: 9 points
Michele Rosa: 5 points

Slides Class “A”

Joe Polovoi: 18 points
Mary Rynes: 16 points
Bert Klein: 15 points
Ed Rynes: 13 points
Bill Trent: 10 points
Jim Kunkel: 8 points
Maria Kaiser: 4 points

Black & White Prints Class “B”

Tatyana Denisova: 10 points
Rhianon Gardier: 5 points

Black & White Prints Class “A”

Ed Rynes: 28 points

Mary Rynes: 8 points

Tom Flemming: 8 points
Varina Hinkle: 5 points
Tatyana Denisova: 4 points
Ron Wilson: 4 points

Color & B&W Prints, Commercial
Made

Diane Ward: 14 points

Vic Evcic: 11 points
Michele Rosa: 10 points
Jodie Beaver: 9 points
Max Aynik: 9 points

Pam Messuri: 8 points

Kris Bosworth: 8 points
Sanaa Diab: 8 points
Russell Roth: 5 points
Maria Kaiser: 5 points
Elaine Kukral: 5 points
Chris Dixon: 5 points
Barbara Pennington: 5 points
Tatyana Denisova: 4 points
Shelley Pereyra: 3 points
Isabel Martins: 3 points

Color Prints, Maker Made Class “B”

Russell Chiles: 17 points
Jeff Gaab: 9 points
Tatyana Denisova: 7 points
Vic Evcic: 5 points

Scott Ober: 5 points

Isabel Martins: 4 points



Color Prints, Maker Made Class “A”
Ed Rynes: 29 points

Jim Kunkle: 20 points

Mary Rynes: 17 points

Ron Wilson: 14 points

Jay Patel: 8 points

Judith Prescott: 6 points

Varina Hinkle: 4 points

Nature

Slides Class “B” General

Isabel Martins: 10 points
Russell Puernell: 9 Points
Bill Trent: 5 Points

Zee Liptak: 5 Points
Muzilla: 5 Points

Slides Class “B” Zoology

Bill Trent: 5 Points
Muzilla: 5 Points

Slides Class “A” General
Jim Kunkel: 14 Points
Maria Kaiser: 9 Points

Joe Polovoi: 5 points

Ed Rynes: 4 points

Bob Stone: 4 Points

Bill Gance: 4 Points

Slides Class “A” Zoology

Ed Rynes: 10 Points
Jim Kunkle: 8 points
Maria Kaiser: 5 Points
Mary Rynes: 4 Points

Black & White Prints, Class “A”
Maker Made

Ed Rynes: 10 Points
Tom Flemming: 5 Points

Color Prints, Maker Made Class “B”
Vic Evcic: 14 points

Varina Hinkle: 11 Points

Tatyana Denisova: 9 Points

Todd Liebenauer: 5 Points

Joe Polovoi: 4 points

Elain Kukral: 3 points

Don Keller: 3 points

Diane Funk: 3 points

Joe Marella: 3 points

Bob Frye: 3 points

Kolman Rosenberg: 3 points
Maria Kaiser: 3 points

Black & White Prints, Class “B”
Maker Made

Varina Hinkle: 5 points

Color & B&W Prints, Commercial
Made

Chris Dixon: 13 Points
Sanaa Diab: 9 Points
Barbara Pennington: 9 Points
Jodie Beaver: 5 points

Bill Gance: 5 Points

Jill Stamphill: 4 Points

Jane Costlow: 4 Points
Elaine Kukral: 3 Points

Color Prints, Maker Made Class “A”

Ron Wilson: 30 Points
Ed Rynes: 18 Points
Jim Kunkle: 15 Points
Jay Patel: 10 Points
Mary Rynes: 6 Points
Joe Marella: 5 points
Joe Polovoi: 4 points
Bob Stone: 4 Points
Diane Funk: 3 Points
Max Aynik: 3 Points
Maria Kaiser: 2 Points

Steve Sonego: 4 points

Russell Chiles: 4 Points

Kathleen Leickey: 3 Points
Misabel Martins (Isabel): 2 Points



People

Slides

Bill Gance: 19 points
Maria Kaiser: 17 points
Bill Trent: 14 points
Joe Polovoi: 12 points
Elaine Kukral: 4 points
Max Aynik: 4 points

Vic Evcic: 4 points
Russel Pernell: 3 points

Black & White Prints, Maker Made

Ed Rynes: 16 points

Ron Wilson: 14 points
Kathleen Leickly: 14 points
Kolman Rosenberg: 13 points
Rhiannon Gardier: 5 points
Max Aynik: 5 points

Tom Flemming: 4 points

Color & B&W Prints, Commercial
Made

Sanaa Diab: 23 points
Zee Liptak: 10 points

Creative

Slides

Maria Kaiser: 22 Points
Joe Polovoi: 20 Points
Bert Klein: 10 Points

Bill Gance: 5 points

Ron Wilson: 3 Points
Russell Purnell: 3 points

Prints “Thru the Lens”

Diane Funk: 12 points
Bill Gance: 9 Points

... Color B&W Prints, Commercial Made
Michele Rosa: 6 points

Elaine Kukral: 5 points

Shelly Pereyra: 4 points

Jane Rosenberg: 4 points

Bill Trent: 4 points

Chris Dixon: 4 points

Zee Zdanko Liptok: 4 points

Pam Massuri: 2 points

Color Prints, Maker Made

Ron Wilson: 23 points

Ed Rynes: 21 points
Diane Funk: 16 points
Mary Rynes: 11 points
Varina Kinkle: 6 points
Zee Liptak: 6 points

Jim Kunkle: 5 points
Kathleen Leickly: 5 points
Tatyana Denisova: 4 points
Vic Evcic: 4 points

Max Aynik: 3 points
Maria Kaiser: 2 points
Don Keller: 2 points
Isabel Martins: 2 points

... Prints “Thru the Lens”

Vic Evcic: 8 Points

Mary Rynes: 8 Points

Ed Rynes: 7 Points

Chris Dixon: 4 Points
Kolman Rosenberg: 4 Points
Jodie Beaver: 4 Points
Rhianon Gardier: 4 points
Max Aynik: 3 Points

Joe Polovoi: 3 Points



Prints “Computer Enhanced”

Joe Polovoi: 22 Points Tatyana Denisova: 6 Points
Ed Rynes: 20 Points Ron Wilson: 6 Points

Mary Rynes: 10 Points Zee Liptak: 4 Points
Kolman Rosenberg: 11 Points Maria Kaiser: 4 Points
Diane Funk: 9 Points Kris Bosworth: 3 points

Rhianon Gardier: 2 points

Reminder: May 5",

Art in Nature — Subject,
techniques, and creativity, you set th
criteria

CPSNEWS

Cleveland Photographic Society's last field trip on Apr 28" was attended by more than 20 members
and guests making it a successful evening!



A contribution from Sean Kammer, who is a new membe of the Cleveland Photographic
Society. Originally from Rittman, Ohio, Sean now esides in Lakewood. These images were
shot with a Minolta Maxxum 500si, and have been socaed into digital format. More of his
work can be seen atvww.oegallery.com/skammer

Sign of Welcome:
This photo was taken just outside of Laramie, Wyagmi

Balanced Rock at Sunset:

This photo was taken on a 2004 trip to Arches Natli¢®ark near Moab, Utah. The day provided the
unique opportunity to photograph Balanced Rockrdpa rain storm.



Dead Tree and Storm Cloud:
This photo was taken during a 2004 trip to Archasidhal Park

Sunny Day on Lake Marie:
Taken in 2000, this photo is of the Snowy Rangsoutheast Wyoming, near Laramie



Redwood in Fog:
This photo was taken in Redwoods National ParkOod2

The following photographs are from CPS member Jayatel's art work collection.
More of his work can be seen atwww.jaypatelphotography.com.




Member Isabel Martins brings some of her latest tp do Cherry Blossom Festival in
Washington DC past April.

The Classic View of Jefferson Memorial



Cherry Tree Brunch & Lantern

Old Lady Cherries



Jefferson at Sunrise

Washington Under Torm Threat



Photograph and article requirements, and deadline d post on The
Darkroom Door newsletter:

In order to keep the newsletter a small file, makesure to use 72DPIs, maximum
100DPIs. You should have model release if your phagraphs show recognizable people.
Articles size at your criteria. If not appropriate in size or subject, the editor will contact

you to review your work.
Deadline is the 15th of each month, but you can seéryour work any time, all the time,

so it can be used in any issue, and | don’t need ton after things to post.
Rules subject to change.

CPS members are very often invited by organizationg the community to cover their
events. According to their availability, members hae volunteered their free time and work.

In a recent event called A Day for the Heart, som€PS folks registered the day for
CHIN-Congenital Heart Information Network, an inter anization.

Here are some of Bill Trent's photographs.

What a Sweet Heart!



Sweet Little Girl

A potential photographer right there.

Up Coming Events, Workshops, and Contests

CPS Photo Field Trip on Lolly the Trolley
Thursday, May 18", 9:30AM — 3:30PM
(Yes, we know this is a weekday. This will be tirstfof several. More will take place on weekends
and evenings.) Meet at the West Side Market pgrlon for boarding at 9:30 sharp. (The market is

closed on Thursday.)



Cost is $25/person, payable at the Trolley, cash eheck made out to CPS
Our guide, Charlie Cervanek, long time friend ofSCRnd driver of the Trolley will take us on a
mystery photo tour of Cleveland. Super photo opputies can be used for the CPS Cleveland
Project. Friends and family are welcome.

Reservations are required!Please let Barb Pennington know if you are conand how many in
your party. Seating is limited. First come, firgnged. If extra seats are available, the tour el
opened to other camera clubs. Contact Babdadishalo@hotmail.com

Welcome aboard!

CPS Annual Banquet on Saturday, May 28
at Harry’s Steakhouse
$25/person — Make sure you make your reservation a@rpayment to Max.
Also that evening will be announced the big winneof CPS Annual Competition

Cuyahoga Valley national Park - TheLarry Ulrich Spring Nature Photography Workshop is
taking place May 11-14. Don't miss a great weekendf photo opportunities and inspiring
instruction in the Valley. Space is still availableand it's not too late to sign up. More information
is available atwww.cvps.org/wkshops06.htmlTo register call 330-657-29009.

November - 2to 4 istimefor the huge photo expositionin New York City: PHOTOPLUS EXPO.
www.photopl usexpo.com/ppe/index.jsp

In this edition of The Darkroom Door we have Jay Patel and Varina Hinkle's trip, both professional

photographers with published work. More Photographs and info on their website:
http://www.jaypatelphotography.com and http://www.photographybyvarina.com.

Excerpts from Feb 2006 Death Valley Workshop

On a Journey to the Racetrack

What makes Death Valley Unique? Perhaps it is the amazing variety of landscapes or the extreme weather
conditions that characterize the area. Regardless, Death Valley is truly a landscape photographer’s
paradise. Beautiful skies and incredible textures and colors on the ground provide inspiration wherever you
go. But landscape photography requires more than inspiration. It's hard work.



On the way to the Racetrack, we stopped by to admire the fantastic Ubehebe Crater. Today, the crater is a
peaceful place, but two thousand years ago it was the site of a violent hydrovolcanic eruption. The crater is an
enormous scar in the landscape — 770 feet deep and more than a half a mile wide. From the top, the view is
spectacular. Colorful bands in the rocks provide a photographer with all the inspiration he needs. But climbing
into the crater is an extraordinary experience, and it is well worth the effort.



Getting down is easy. The path of sand and crushed rock is several inches deep — a small step will send you
sliding a few feet towards the bottom. Halfway down, we stopped for panoramic shots of the crater before
continuing on.

At the bottom, dried vegetation and parched earth provide rich textures against a backdrop of ancient
rocks. The colors in the walls of the crater are rich in the sunlight. An hour at the bottom of the crater yields a
variety of photographic opportunities for those who don’t mind the prospect of the climb back to the top. Imagine
climbing the same path back up the steep wall of the crater. With each upward step, your feet slide six inches
downward. It is a grueling climb, but a stimulating one. And for those who prefer a longer walk with less physical
effort, another path with a gentler incline is available.

The Racetrack is as difficult to access as it is to understand. The drive from Ubehebe Crater is a bumpy
one. After two hours in a four-wheel drive vehicle on a dirt road, we saw the Racetrack in the distance. The
Grandstand is stark against the flat expanse of mud at its base. From a distance, its beauty is

undeniable.

As you approach the Racetrack you begin to notice its size, but it isn’t until you set out on foot that you begin to
truly appreciate its enormity. And there is more to the Racetrack than the vast playa with its striking textures. A
combination of extreme conditions — 70 mile an hour winds, sweltering heat during the days, and freezing
nighttime temperatures in winter — make possible a unique natural phenomenon. Here, the rocks move by
themselves. They leave tracks — telltale signs of their wanderings in the otherwise flat lakebed. Although several
theories exist to explain their movement, the fact is that to this day no human has ever witnessed the rocks in
motion.



As the sun began to slide lower in the sky, other photographers and tourists drove away. Perhaps they felt that
the fading light would make photography rather dull and textureless. But, not so on this particular day! As the
sun dropped lower behind the mountains, it painted the deep blue sky with bold strokes of brilliant yellows and
deep oranges. This was followed by the rich, pink colors of the last light. That day, the desert, the sky and the
sun conspired to provide a photographer with the opportunity of a lifetime! Some rudimentary knowledge of low-
light photographic techniques and a special filter or two allowed us to capture the lightshow in all its glory. As
we walked towards our car in bewilderment at this fantastic display, we noticed our shadows cast on the playa
by the full moon rising just behind us. We paused to take one last, long look at this magnificent place that was
now aglow in soft moonlight.

Landscape photography is more than art. It takes planning, determination, luck — and hard work. The
satisfaction a photographer feels when he gets the perfect shot on a trip like this one is worth every aching
muscle and every drop of sweat.

@ 2006, Varina Hinkle & Jay Patel

Tips From the Editor/Check This

This should be a new page called “Check This Out”, where members share info and tips on
photography and travel photography related info.

We encourage everybody to bring up tricks you have been using and/or tips, where to get this
and that, how to do thisand that... Info about Photoshop or whatever you think would be useful
and would like to share with others. Even old tricks are welcome (they will always be new to
someone).

This month I'm sharing a few things with you, so | call it “ Tips From the Editor”. Some of my
tricksand tips, by the way, were shared with me by Moni Caron.

www.dotphoto.com — just got started with them and not yet able to comment about their quality, but
they have good deals.




www.whcc.com — very good price and work. | haven't printed with them yet, but a friend of mine has.
They have some requirements, but worth spending a couple of hours to learn. You can ask for a
catalogue and samples of paper by saying you have a small photography business, because they are
interested in professional photographers.

www.americanframe.com — assembly required.

www.sharedink.com

Well known, but perhaps not, nature photographers should have a spray bottle of water to spray
flowers creating coarse drops or mist, and for highlighting spider webs.

If you don’t want to spend money on a filter for soft effect, you can use a very fine and light
color women's nylon in front of the lens (trick sent by Moni Caron)

For those who like skies and clouds like me, hereis my tip: | found this one by the chance. Check out
avery interesting website, which is www.cloudappreci ati onsoci ety.com.

| liked it very much, and joined soon after. You can check my cloud photographs at
http://www.cloudappreci ationsoci ety.org/gal lery/index.php?p=search& find=Mariat+| sabel +Martins
Mine are somewhat modest, but there are some wonderful pictures in there. For those who think the
ski has not much to offer, neither a stormy day, perhaps this can be an inspiration.

worth to take alook at their website
www.johnshawphoto.com - well published nature photographer, gallery and workshop schedule
www.monicaron.com — black and white portrait photographer, gallery
www.natural tapestries.com — Nancy Rotemberg, close up photographer, aso has travel and workshop
www.photographybydon.com — nature, landscape, aso workshops and photoexpedition

Shutterbug magazine — www.shutterbug.com

Outdoor Photographer — www.outdoorphotography.com

Popular Photography — www.popphoto.com — very good specially for beginners Articles and photo
expeditions.

Rocky Mountain School of Photography - www.rmsp.com — summer intensives and weekend
workshop (I like these people).

New York Institute of Photography - www.nyip.com - distance education school

Ohio Institute of Photography - www.oipt.com

Better Photo - www.betterphoto.com — distance education

Jay Patel — http://www.jaypatelphotography.com — CPS member leading trips to Southwest, Zion Matio
Park in October.




National Geographic(and National Geographic Travele www.national geographic.com — magazine
articles, and photo expditions

Ski and clouds photography - www.cloudapprecci ationsoci ety.com

Nikon — www.nikonnet.com - showcases Nikon photographers, but photography genera interest NOT
only for nikonians

Nikon —www.nikonians.com - independent group of Nikon shutters

| Love Photography — www.ilovephotography.com - dedicated to the child portrait photographer

BH — N.York City — www.bhphotovideo.com - big and reliable; one of the best prices for photo
products

Adorama— NY C — www.adorama.com — good prices also

Samy’s Camera— US - www.samys.com

In town — also for prints and enlargments
Ritz — www.ritscamera.com

Dodd — www.dodcamera.com

Cord — www.cordcamera.com
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Digital or Film?
A Glimpse into the Future

Are you still using digital?
January 18". 2027

By Bill Trent

An airborne virus has wiped ouéry computer in the world. The virus, which was
spread to the computers when people who were edeblew into their SABA (Security
automated breath analyzer) that has been installexvery computer manufactured since the
year 2020. How the virus started is still a mystényt it could be linked to a terrorist group in
Irag. President Bush no. 8 says he is still workinga plan to withdraw the troops from Iraqg.
Apparently, humans become a host to the virus whewy breathe in the contaminated air. The
virus has no ill affects on humans, and they atesmen aware they have it.

Once the virus enters the camput transforms itself into a cyber octopus, and
sends itself to every address in the computerseaddyook, and to all web sites the computer has
ever visited. This process takes a few seconds,dasttoys all computers it comes in contact
with. Even computers that were not on line werea#d because of the SABA. Any computer
built prior to the year 2020 may have survived ivas not on line, but the software is too old to
be much help to anyone.

There is one computer ore Igupport at CRC (Computer recovery center)
Technicians, who asked not to be named, plan tmventhe life supports from the computer,
saying the computer will be in a electrical vegetastate if kept alive. Protesters have gathered
outside the center in support of keeping the coerpalive.

Could this be the end of tleenputer generation? Photographers are now putting
away their 47 megapixel cameras and scramblingtahgir film cameras out of the closet. But,
finding film for these dinosaurs could be a prohledtost film makers have cut their film
production down to the bare minimum, and most plstiaps have quit developing film. Several
photographers were injured in a stampede to buy &t a Cleveland camera shop that was
selling film at 2006 prices.

There is a camera clulClaveland called FUOA (film users of America) that
has stock piled thousands of rolls of film. Thewéaeveloped a kit that sells for $20.00 that
processes a roll of colored film in about 5 minuiEse chemicals in this kit are known only to a
few top officers of the club.

The FUOA is open to fdlin users, and has a membership in the thousands
across America. You can log on to their websiteohf,never mind, their website was destroyed
by the virus.

Now, obviously, tlgsa fictional account of a futuristic event, oiita
| personally have nothing against digital photogsapThe technology is wonderful and will
continue to improve for a long time. Digital photaghy is still a babe in a basket. We have



barely scratched the surface and digital photographthe future. But will the technology
become so advanced that it careens out of control?

I'm still a film ozera shooter, and always will be. | will buy a i
camera at some point in time, but for now I'm comteith film. The only problem | have with
digital is people trying to force it on me.. | gt tired of people standing up in front of a group
and preaching digital. | get to a point where | Wwincrawl into a hole and throw up. We, as a
photography club should be teaching photographtydigatal or film, but photography. Period!

| hate having sénmey being jammed down my throat and at timesel fe
this is what is happening. Photography is photdayafilm or digital. The same principles and
fundamentals apply to both. To see your photo IlC® screen instantly is great, but | don’t
mind waiting in anticipation for a day to see how prints have turned out. I've been doing it
like that for 50 years. | guess for some, chango.

At the last creatigompetition, a photograph received a perfectes¢dr
points) Before | could announce the score, ond@fudges asked to comment on the photo. He
went on and on about this being the closest thing perfect picture he has ever seen. By the
way, the photo, taken by Mary Rynes, was shotlomdind was NOT enhanced on a computer.
Go figure.

@BiIll Trent - CPS member

Learning To See Using The Reciprocity Law

By Moni Caron

When you start to understand that photographysstargour brain and you
first have to see to then compose, meter and phagibgyou open a door
to take better pictures.

My first teacher told me the very best truphbdtography is the art of
learning to see agairf And it was only when | learned to “see againattiphotography came to
me as fun and joy instead of frustration and disagment.

Before learning to see again and exercising my ‘vsion” | had some good pictures, and a lot
of bad ones.

When you learn to see, you understand that jusiusecthe built-in meter of your camera gives
you certain exposure, it is not the only “right’pesure and you can have at least 7 other good
ones, depending of what you see, what you wantndrad are the possibilities you can have with
the scene or subject in front of you.

Let’'s suppose you see a wonderful scene of a fisbat in the sea at the sunset time. That's a
scene. You can “see” it in many ways. You pointryoamera to the scene and your built-in
meter tells you that the exposure should®at 1/3Q What that tells you? It tells you that if you
accept this exposure, you will have a reasonabb¢hdef field and you are not going to freeze
any motion of the water. You can accept that or gani try another exposure.



Ask yourselfwhat if?
What if you want is to get that special blue in $kg that would need maybe a longer exposure?

What if you want is to make the sea looks like #rereal cloud, like a foggy sea, almost like a
ghost scene?

What if you want is to freeze every drop of thadus sea reaching the fisher boat?
What if you want is just a silhouette?

You have to learn to see first and understandebgiocity law to think about stopping down or
opening up your diaphragm or change your shutteedgo achieve the result that is in your
brain when you see a scene and when your cameexsiiiee light.

Realize that from a certain metering and understgnthe reciprocity law you can control the
exposure and do exactly what is in your brain, efgour eyes can’'t see what is hidden in the
scene, like making a foggy scene of the furious $hat is, the opportunity is there and you see
in your brain what maybe others can’t (because thayt know how to see and they don’t
understand the reciprocity law).

Let’s review the reciprocity law and have it clear.

The reciprocity law is a relationship between thaptdragm and the shutter speed. This
relationship needs a pace to make the right amotfight to reach the film. Understanding
“right” by the amount of light that you would like reach the film to make the scene that is in
your mind. You have to start from a metering thaugh

Therefore, reciprocity laws states that to eveop stou stop down the diaphragm (ex. from 11
to f16) you have to open up in the shutter.

That means that considering how much light willcteghe film, the following exposures are just
the same from a given metering:

f2.8 at 1/250 = f4 at 1/125 = F5.6 at 1/60 = F&/80 = f11 at 1/15 = f16 at 1/8 = 22 at 1/4 =
f32 at 1/2

Let's analyze: as an example, | suggested abovehbauilt-in meter of your camera told you
that the “correct” exposure should be f8 at 1/30.

According to the reciprocity law, all the exposusadmve would give the film the same amount
of light to this metering of f8 at 1/30, but witkffdrent results.

Diaphragm:

1.4 2 28 4 5. 11 16 22 32

Shutter:

11/2 1/41/8 1/1@ 1/60 1/125 1/2500/%/1000 1/2000 1/4000 1/8000




From this metering, imagine that what you wanwisriake the water looks like a foggy cloud,
hence exposing for more time (1/4 second or longet)s say you want ¥4 second. All you have
to do is to open up the shutter up to ¥4 second Abl[Zompensate on the other hand with
stopping down the diaphragm. How many stops youmgbavhen opening up from 1/30 second
to ¥4 second? 3 stops. So, stop down 3 stops tpérdigm, from f8 to f11, from f11 to f16 and

from f16 to f22.

Take a look:
AAA
142 28 4 56 11 16 22
fAne
11/2 1/41/8 1/15@ 1/60 1/125 1/25M0/3/1000 1/2000 1/4000 1/8000

The f-stops of the diaphragm are in the first lamel the shutter in the second line.

Whenever you want to use the reciprocity law tatvely explore the possibilities of shooting,

all you have to do is to compensate: you meterligtg, from that metering you choose how

many stops you want to stop down in the diaphragchgo on the opposite side with the shutter
speed.

| draw the chart above with the arrows once andesthen | always know how to make other
exposures from the initial meter.

Have in mind that the more you stop down the diaghr to a minimum aperture (like f22 — that
lets just a minimum amount of light achieve thenjil the bigger the depth of field you will have.
The more you open up the diaphragm (like f2.8), ldss the depth of field. Conversely, the
longer the exposure (like 1 second in the shufieed), the more blurred your subject will be if
moving - like water); the faster the exposureglilf1000 second in the shutter speed, the more
frozen your subject will be (freeze drops of walekes in movement, someone dancing, etc).

The understanding of the reciprocity law is a gteglp to explore creatively the same subject,
but it has a failure that have to be observedldager exposures (longer than 1 second), you
can’t have the same amount of light reaching time jiist using the chart of reciprocity law: you
shall exposure about 1 %2 to 2 stops more to dngdilm the chance to capture what you want.
That means that if your meter says that you stsalf6.6 for 4 seconds to record the magic light
after sunset, you shall expose for 15 seconds. Blagbanother one with 30 seconds. In low
light, the film needs more time to register whatiyeyes see naturally.

By the way, in low light and whenever you intend n@ake any kind of photography with
exposures equal or longer than 1/30 second, uspaal to avoid shaking the camera. Actually,
whenever you can, use a tripod, especially if yboos nature. It will assure you better sharp
pictures and you won't regret.

From now on, try to pay attention to the opportiesitof photographing with your new eyes:
make the exercise to look again to a scene thabisisual for you and find the hidden images
there. It is easy if you try. Sometimes, just geftcloser makes a big difference, some other
times, just closing your eyes and imagining how‘fhteotograph” would be if you would use a



longer exposure or a faster shutter speed or yeigadepth of field with f22 or a blurred
background with an 4.

Since you understand how the relationship of th&tteh and diaphragm works you can also
overexposure or underexposure your picture on [sa;pE0 that you can have the kind of picture
that is in your mind. You control the camera anglélRposure you want, not the opposite.

Photography is the art of learning how to see. Moetter if you can train your eyes and use a
bit of technique for helping you to achieve youabdsive it a try.

@Moni Caron — Colorado Springs, CO, based black and/hite portrait photographer.

WWW.monicaron.com
moni@monicaron.com

| APPLICATION FOR MEMBERSHIP

CLEVELAND PHOTOGRAPHIC SOCIETY

APPLICATION FOR MEMBERSHIP

| am applying for membership in the Cleveland Photgraphic Society. If accepted, | agree to abide byé
Society’s Constitution, by-laws and all regulationsApplications for membership are reviewed at the
Board Meeting held on the second Tuesday each month

Name Nickname

Address

City, State, Zip
Phone

E-mail

Employer or School
Occupation or Major
Referred to Cleveland Photographic Society by
If you have attended any of the CPS schools, pleaskeck.
____Fundamentals ___ Digital Workshop __ Darkroom

Are you currently a member of the Photographic Soaty of America?

What are your principal photographic interests? Plase check all that apply.

____ Pictorial __ Nature ___ People __ Scenic

___ Portraits ___ Travel ___ Sports ___ Photojourresm

____Still Life ____ Creative ___ Digital ___ Black &Vhite
Color Prints ___ Color slides

One year’s dues ( select one ):

____Single membership $54.00/yr $

____ Couple membership $81.00/yr $
____Junior Member (under 18 ) $27.00/yr $
Total: $

Please mail this application with a check made oub the:
Cleveland Photographic Society

PO Box 766

North Field, OH — 44067



The Cleveland Photographlc Society
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