
Through The 

Darkroom Door 
April/May 2006 

 

A PUBLICATION OF 

CLEVELAND         
PHOTOGRAPHYC 

SOCIETY 
 
 
         
 

               Since 1887 
�
������������������������������� �����������	��	��	��	
�
���� ���� ����
�	�����
�	�����
�	�����
�	�
��
�� � � �����������	��������	������	���������	���
�� � � ����	���������������		������� �����
� � �	�!	������"	��
� � � ���#���$��	��%�&���������'�	���(	����&���	��
���� ���� �	�!	�����)��	�!	�����)��	�!	�����)��	�!	�����)�� ���
� � � ��������
�	*��	� ��� ���� �

��� �� �	������������������*�����
�������)������	�+*�����

���� ���� �
���� ���� $����������
��	���������	���,���	����������	����#� ��
������������������������������$��	����*�����!	����� �����
���� ���� ����	�� ��������	�� ��������	�� ��������	�� �����-���*��	�������)����*�$����������.�
� � �	�!	�����������
���������*����	 �
 
Photo By Isabel Martins – Sunset at Rock and Roll Hall of Fame – Cleveland-OH 
 
 



 

CPS – www.clevelandphoto.org 
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WWoorr ddss  FFrr oomm  tthhee  EEddii ttoorr   
  
WWhheenn  II  wwaass  iinnvvii tteedd  ttoo  ttaakkee  oovveerr  tthhee  TThhee  DDaarrkkrroooomm  DDoooorr,,  II  wwaass  bbootthh  ssuurrpprriisseedd  aanndd  hhaappppyy..  II  ddiiddnn’’ tt  ggiivvee  
ii tt  aa  mmoommeennttss  tthhoouugghhtt  aanndd  iimmmmeeddiiaatteellyy  ddeecciiddeedd  ttoo  aacccceepptt  tthhee  ooff ffeerr,,  eevveenn  tthhoouugghh  II ’’ vvee  bbeeeenn  wwoorrkkiinngg  
vveerryy  hhaarrdd  ttoo  bbrreeaakk  iinnttoo  tthhee  bbuussiinneessss  ooff   pphhoottooggrraapphhyy  llaatteellyy..  II  hhaavvee  aa  lloott  ooff   pprroojjeeccttss  aanndd  iiddeeaass,,  ll iikkee  mmoosstt  
ooff   uuss,,  aanndd  tthhiiss  wwoouulldd  mmeeaann  eevveenn  mmoorree  wwoorrkk  ffoorr  mmee..    OOnn  ttoopp  ooff   tthhaatt,,  JJuuddyy  PPrreessccootttt,,  tthhee  pprreevviioouuss  eeddii ttoorr,,  
wwaass  ddooiinngg  aa  ggoooodd  jjoobb,,  aanndd  II  hhaavvee  nneevveerr  ddoonnee  tthhiiss  ttyyppee  ooff   wwoorrkk  bbeeffoorree,,  aatt  lleeaasstt  nnoott  oonn  aa  ccoommppuutteerr..  
WWhheenn  II  oowwnneedd  mmyy  ssmmaall ll   aaddvveerrttiissiinngg  bbuussiinneessss  iinn  BBrraazzii ll   aanndd  ppllaannnneedd  nneewwsslleetttteerrss  ffoorr  ccll iieennttss,,  ii tt  wwaass  ssttii ll ll   
ddoonnee  oonn  ppaappeerr..  SSoo,,  oonnee  mmoorree  tthhiinngg  ttoo  lleeaarrnn……  EEvveenn  tthhoouugghh  II  lloovvee  tteecchhnnoollooggyy  aanndd  ll iivviinngg  iinn  tthhiiss  ““ vvii rrttuuaall   
eerraa”” ,,      II  hhaavvee  ttoo  ccoonnffeessss  II ’’ mm  nnoott  vveerryy  ggoooodd  aatt  ii tt,,  bbuutt  II ''ll ll   ggeett  tthheerree……  
�
BBaacckk  ttoo  tthhee  pprroojjeeccttss……  oonnee  iiddeeaa  aallssoo  eennddeedd  uupp  bbeeiinngg  TThhee  DDaarrkkrroooomm  DDoooorr,,  wwhhiicchh  II ’’ dd  ll iikkee  ttoo  mmaakkee  iinnttoo  
aa  vveerryy  iimmppoorrttaanntt  oouuttlleett  ffoorr  oouurr  mmeemmbbeerrss  aanndd  aa  ssoouurrccee  ooff   iinnssppii rraattiioonn  ffoorr  ootthheerr  cclluubbss..    II  wwaanntt  ii tt  ttoo  bbee  
ssoommeetthhiinngg  oouurr  ccoommmmuunnii ttyy  wwoouulldd  llooookk  ffoorrwwaarrdd  ttoo,,  eevveerryy  iissssuuee  ((ppeerrhhaappss  eevveerryy  ttwwoo  mmoonntthhss))..    II  ddrreeaamm  
aabboouutt  hhaavviinngg  tthhiiss  aass  aa  mmaaggaazziinnee..  WWooww!!  OOkk,,  lleett’’ ss  kkeeeepp  ii tt  aass  aann  ee--NNeewwsslleetttteerr  aanndd  eevveerryybbooddyy  wwoouulldd  bbee  
hhaappppyy  ttoo  hhaavvee  ii tt  oonnccee  iinn  aa  wwhhii llee..  
�
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BBUUTT,,  ffoorr  tthhiiss  ttoo  hhaappppeenn,,  wwee  nneeeedd  ttoo  eemmbbrraaccee  tthhiiss  ccaauussee,,  tthhee  CCPPSS  ccaauussee..  II ’’ mm  nnoott  aabbllee  ttoo  ddoo  mmuucchh  oonn  
mmyy  oowwnn,,  bbuutt  wwee  ccaann  ppuutt  oouurr  eeff ffoorrttss  ttooggeetthheerr..  TThhaatt  mmeeaannss  II ’’ dd  ll iikkee  ttoo  rreecceeiivvee  ccoonnttrriibbuuttiioonnss  ffrroomm  eeaacchh  ooff   
yyoouu,,  iinncclluuddiinngg  oolldd  aanndd  nneeww  ttiippss  oonn  tteecchhnnoollooggyy,,  wwhhaatt’’ ss  nneeww  iinn  ggeeaarr,,  nneeww  ggaaddggeettss,,  ggoooodd  bbooookkss,,  
uuppccoommiinngg  eevveennttss,,  ccoonntteessttss,,  vvoolluunntteeeerr  wwoorrkk  nneeeeddeedd,,  pphhoottooggrraapphhss  ((sseeee  rreeqquuii rreemmeennttss)),,  ttrriippss,,    pprroojjeeccttss,,  
ttrraavveell   aarrttiicclleess,,  aarrttiicclleess  oonn  tteecchhnniiqquueess  ffrroomm  ootthheerr  ccoonnttrriibbuuttoorrss  ––  ffaammoouuss  oorr  nnoott  ssoo  ffaammoouuss  pphhoottooggrraapphheerrss  
((ddoonn’’ tt  ffoorrggeett  ttoo  ggeett  tthheeii rr  ppeerrmmiissssiioonn)),,  aanndd  eexxhhiibbii ttiioonnss..  YYoouu  ddoonn’’ tt  hhaavvee  ttoo  wwaaii tt  ttoo  bbee  iinnvvii tteedd  oorr  aannyy  
ssppeecciiaall   aannnnoouunncceemmeenntt,,  jjuusstt  kkeeeepp  sseennddiinngg  mmee  aannyy  mmaatteerriiaall   tthhaatt  yyoouu  tthhiinnkk  wwoouulldd  bbee  iinntteerreessttiinngg..  II ’’ ll ll   lleett  
yyoouu  kknnooww  ii ff   ii tt''ss  ookk  ttoo  ppuubbll iisshh,,  oorr  ii ff   ii tt  nneeeeddss  ssoommee  cchhaannggeess..  
�
II ’’ mm  ssuurree  aa  lloott  ooff   yyoouu  hhaavvee  ddoonnee  ssoommee  rreeaall ll yy  nniiccee  wwoorrkk  iinn  pphhoottooggrraapphhyy..  TThhiiss  ccoouulldd  bbee  iinn  tthhee  ffoorrmm  ooff  
aarrttiicclleess  hhiiddddeenn  iinn  aa  ddeesskk  ddrraawweerr  oorr  ttrraavveell   mmeemmoorriieess  wwii tthh  pphhoottooggrraapphhss  ttoo  sshhaarree..  SSoo,,  kkeeeepp  iinn  ttoouucchh,,  aanndd  
lleett’’ ss  mmaakkee  TThhee  DDaarrkkrroooomm  DDoooorr  ssttrroonngg,,  aanndd  CCPPSS  aa  vviibbrraanntt  ccaammeerraa  cclluubb..  HHooppee  yyoouu  eennjjooyy  tthhiiss  iissssuuee..�
  
  

  IIssaabbeell   MMaarrttiinnss  
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 Competitions Final Standings 

    Pictorial 
Slides Class “B” 
Isabel Martins: 18 points 
Russell Purnel: 9 points 
Bill Trent: 9 points 
Michele Rosa: 5 points 

Slides Class “A” 
Joe Polovoi: 18 points 
Mary Rynes: 16 points 
Bert Klein: 15 points 
Ed Rynes: 13 points 
Bill Trent: 10 points 
Jim Kunkel: 8 points 
Maria Kaiser: 4 points 

Black & White Prints Class “B” 
Tatyana Denisova: 10 points 
Rhianon Gardier: 5 points 

Black & White Prints Class “A” 
Ed Rynes: 28 points 
Mary Rynes: 8 points 
Tom Flemming: 8 points 
Varina Hinkle: 5 points 
Tatyana Denisova: 4 points  
Ron Wilson: 4 points 

Color & B&W Prints, Commercial 
Made 
Diane Ward: 14 points 
Vic Evcic: 11 points 
Michele Rosa: 10 points 
Jodie Beaver: 9  points 
Max Aynik: 9 points 
Pam Messuri: 8 points 
Kris Bosworth: 8 points 
Sanaa Diab: 8 points 
Russell Roth: 5 points 
Maria Kaiser: 5 points 
Elaine Kukral: 5 points 
Chris Dixon: 5 points 
Barbara Pennington: 5 points 
Tatyana Denisova: 4 points 
Shelley Pereyra: 3 points 
Isabel Martins: 3 points 

Color Prints, Maker Made Class “B” 
Russell Chiles: 17 points 
Jeff Gaab: 9 points 
Tatyana Denisova: 7 points 
Vic Evcic: 5 points 
Scott Ober: 5 points 
Isabel Martins: 4 points 



Color Prints, Maker Made Class “A” 
Ed Rynes: 29 points 
Jim Kunkle: 20 points 
Mary Rynes: 17 points 
Ron Wilson: 14 points 
Jay Patel: 8 points 
Judith Prescott: 6 points 
Varina Hinkle: 4 points 
 

 
Joe Polovoi: 4 points 
Elain Kukral: 3 points 
Don Keller: 3 points 
Diane Funk: 3 points 
Joe Marella: 3 points 
Bob Frye: 3 points 
Kolman Rosenberg: 3 points 
Maria Kaiser: 3 points 

 

Nature 
Slides Class “B” General 
Isabel Martins:  10 points 
Russell Puernell: 9 Points 
Bill Trent: 5 Points 
Zee Liptak: 5 Points 
Muzilla: 5 Points 

Slides Class “B” Zoology 
Bill Trent: 5 Points 
Muzilla: 5 Points 

Slides Class “A” General 
Jim Kunkel: 14 Points 
Maria Kaiser: 9 Points 
Joe Polovoi:  5 points 
Ed Rynes:  4 points 
Bob Stone: 4 Points 
Bill Gance: 4 Points 

Slides Class “A” Zoology 
Ed Rynes: 10 Points 
Jim Kunkle:  8 points 
Maria Kaiser: 5 Points 
Mary Rynes: 4 Points 

Black & White Prints, Class “A” 
Maker Made 
Ed Rynes: 10 Points 
Tom Flemming: 5 Points 

Color Prints, Maker Made Class “B” 
Vic Evcic: 14 points 
Varina Hinkle: 11 Points 
Tatyana Denisova: 9 Points 
Todd Liebenauer: 5 Points 
 

 

 

Black & White Prints, Class “B” 
Maker Made 
Varina Hinkle: 5 points 

Color & B&W Prints, Commercial 
Made 
Chris Dixon: 13 Points 
Sanaa Diab: 9 Points 
Barbara Pennington: 9 Points 
Jodie Beaver:  5 points 
Bill Gance: 5 Points 
Jill Stamphill: 4 Points 
Jane Costlow: 4 Points 
Elaine Kukral: 3 Points 

Color Prints, Maker Made Class “A” 
Ron Wilson: 30 Points 
Ed Rynes: 18 Points 
Jim Kunkle: 15 Points 
Jay Patel: 10 Points 
Mary Rynes: 6 Points 
Joe Marella:  5 points 
Joe Polovoi:  4 points 
Bob Stone: 4 Points 
Diane Funk: 3 Points 
Max Aynik: 3 Points 
Maria Kaiser: 2 Points 
 
 
 
 
Steve Sonego:  4 points 
Russell Chiles: 4 Points 
Kathleen Leickey: 3 Points 
Misabel Martins (Isabel): 2 Points 

 



 
    
 
 

                   People 
 

Slides  
Bill Gance: 19 points 
Maria Kaiser: 17 points 
Bill Trent: 14 points 
Joe Polovoi: 12 points 
Elaine Kukral: 4 points 
Max Aynik: 4 points 
Vic Evcic: 4 points 
Russel Pernell: 3 points 

Black & White Prints, Maker Made 
Ed Rynes: 16 points 
Ron Wilson: 14 points 
Kathleen Leickly: 14 points 
Kolman Rosenberg: 13 points 
Rhiannon Gardier: 5 points 
Max Aynik: 5 points 
Tom Flemming: 4 points 

Color & B&W Prints, Commercial 
Made 
Sanaa Diab: 23 points 
Zee Liptak: 10 points 
 

… Color B&W Prints, Commercial Made 
Michele Rosa: 6 points 
Elaine Kukral: 5 points 
Shelly Pereyra: 4 points 
Jane Rosenberg: 4 points 
Bill Trent: 4 points 
Chris Dixon: 4 points 
Zee Zdanko Liptok: 4 points 
Pam Massuri: 2 points 

Color Prints, Maker Made 
Ron Wilson: 23 points 
Ed Rynes: 21 points 
Diane Funk: 16 points 
Mary Rynes: 11 points 
Varina Kinkle: 6 points 
Zee Liptak: 6 points 
Jim Kunkle: 5 points 
Kathleen Leickly: 5 points 
Tatyana Denisova: 4 points 
Vic Evcic: 4 points 
Max Aynik: 3 points 
Maria Kaiser: 2 points 
Don Keller: 2 points 
Isabel Martins: 2 points 

      

   Creative  
Slides  
Maria Kaiser: 22 Points 
Joe Polovoi: 20 Points 
Bert Klein: 10 Points 
Bill Gance: 5 points 
Ron Wilson: 3 Points 
Russell Purnell:  3 points 

Prints “Thru the Lens” 
Diane Funk: 12 points 
Bill Gance: 9 Points 
 

 
 
… Prints “Thru the Lens” 
Vic Evcic: 8 Points 
Mary Rynes: 8 Points 
Ed Rynes: 7 Points 
Chris Dixon: 4 Points 
Kolman Rosenberg: 4 Points 
Jodie Beaver: 4 Points 
Rhianon Gardier:  4 points 
Max Aynik: 3 Points 
Joe Polovoi: 3 Points 



Prints “Computer Enhanced” 
Joe Polovoi: 22 Points 
Ed Rynes: 20  Points 
Mary Rynes: 10 Points 
Kolman Rosenberg: 11 Points 
Diane Funk: 9 Points 
 
 

 
 
Tatyana Denisova: 6 Points 
Ron Wilson: 6 Points 
Zee Liptak: 4 Points 
Maria Kaiser: 4 Points 
Kris Bosworth:  3 points 
Rhianon Gardier:  2 points 

 
 
 

 
 
 

� 
 

CCPPSS  NNEEWWSS  
  
CClleevveellaanndd  PPhhoottooggrraapphhiicc  SSoocciieettyy’’ ss  llaasstt  ff iieelldd  ttrriipp  oonn  AApprr  2288tthh    wwaass  aatttteennddeedd  bbyy  mmoorree  tthhaann  2200  mmeemmbbeerrss  

aanndd  gguueessttss  mmaakkiinngg  ii tt  aa  ssuucccceessssffuull   eevveenniinngg!!  
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Reminder: May 5th,   
Art in Nature – Subject, 
techniques, and creativity, you set the 
criteria. 



 
 
Members Showcase 
 
 

A contribution from Sean Kammer, who is a new member of the Cleveland Photographic 
Society.  Originally from Rittman, Ohio, Sean now resides in Lakewood.  These images were 
shot with a Minolta Maxxum 500si, and have been scanned into digital format.  More of his 
work can be seen at www.oegallery.com/skammer.   
 
Sign of Welcome: 
This photo was taken just outside of Laramie, Wyoming. 

 
 
Balanced Rock at Sunset: 
This photo was taken on a 2004 trip to Arches National Park near Moab, Utah.  The day provided the 
unique opportunity to photograph Balanced Rock during a rain storm. 

    
 



  
 
Dead Tree and Storm Cloud: 
This photo was taken during a 2004 trip to Arches National Park 
 

                         

 
 
 
 
Sunny Day on Lake Marie:  
Taken in 2000, this photo is of the Snowy Range in southeast Wyoming, near Laramie 
 

        
 
 



 
 
Redwood in Fog:  
This photo was taken in Redwoods National Park in 2004   
     

                              
 

The following photographs are from  CPS member Jay Patel’s  art work  collection. 
More of his work can be seen at: www.jaypatelphotography.com . 

 

               
 



 
 
 

      
 
Member Isabel Martins brings some of her latest trip do Cherry Blossom Festival in 

Washington DC past April. 
 
The Classic View of Jefferson Memorial 

    
 
 
 
 
 



 
 
Cherry Tree Brunch & Lantern 

   
 
  
 
 
 
Old Lady Cherries 

         



 
 
 
   Jefferson at Sunrise 

          
 
 
 

                             Washington Under Tornado Threat           

 
 



 
 
Photograph and article requirements, and deadline to post on The 

Darkroom Door newsletter: 
 
In order to keep the newsletter a small file, make sure to use 72DPIs, maximum 

100DPIs. You should have model release if your photographs show recognizable people. 
Articles size at your criteria. If not appropriate in size or subject, the editor will contact 

you to review your work. 
Deadline is the 15th of each month, but you can send your work any time, all the time, 

so it can be used in any issue, and I don’t need to run after things to post. 
Rules subject to change. 
 
 
 
 
 
Members Volunteer Work 
 
CPS members are very often invited by organizations in the community to cover their 

events. According to their availability, members have volunteered their free time and work.  
In a recent event called A Day for the Heart, some CPS folks registered the day for 

CHIN-Congenital Heart Information Network, an inter anization. 
Here are some of Bill Trent’s photographs. 
 
   What a Sweet Heart! 

       
 
 

                 
 



  Sweet Little Girl                                        

 
��
                                      
                                        AA  ppootteennttiiaall   pphhoottooggrraapphheerr  rriigghhtt  tthheerree..��

��
��
UUpp  CCoommiinngg  EEvveennttss,,  WWoorr kksshhooppss,,  aanndd  CCoonntteessttss  

 
 

CPS Photo Field Trip on Lolly the Trolley �
    Thursday, May 18th, 9:30AM – 3:30PM�
(Yes, we know this is a weekday. This will be the first of several. More will take place on weekends 
and evenings.)  Meet at the West Side Market parking lot for boarding at 9:30 sharp. (The market is 
closed on Thursday.)  �



 Cost is $25/person, payable at the Trolley, cash or check made out to CPS. �
Our guide, Charlie Cervanek, long time friend of CPS, and driver of the Trolley will take us on a 
mystery photo tour of Cleveland. Super photo opportunities can be used for the CPS Cleveland 
Project. Friends and family are welcome.�

 �
Reservations are required! Please let Barb Pennington know if you are coming and how many in 
your party. Seating is limited. First come, first served. If extra seats are available, the tour will be 
opened to other camera clubs. Contact Barb at barbshalo@hotmail.com.  �
Welcome aboard! 
 

CPS Annual Banquet on Saturday, May 20th   

at Harry’s Steakhouse 
$25/person – Make sure you make your reservation and payment to Max.  

Also that evening will be announced the big winner of CPS Annual Competition 
 
 

Cuyahoga Valley national Park - The Larry Ulrich Spring Nature Photography  Workshop is 
taking place May 11-14. Don't miss a great weekend of photo opportunities and inspiring 
instruction in the Valley. Space is still available and it's not too late to sign up. More information 
is available at www.cvps.org/wkshops06.html. To register call 330-657-2909. 

  
NNoovveemmbbeerr  --    22  ttoo  44  iiss  ttiimmee  ffoorr  tthhee    hhuuggee  pphhoottoo  eexxppoossii ttiioonn  iinn  NNeeww  YYoorrkk    CCii ttyy::  PPHHOOTTOOPPLLUUSS  EEXXPPOO..  
wwwwww..pphhoottoopplluusseexxppoo..ccoomm//ppppee//iinnddeexx..jjsspp    

��
�� �� �� �� �� �� �� �� �� �� 		 

 �� �� ��
  
  
IInn  tthhiiss  eeddii ttiioonn  ooff   TThhee  DDaarrkkrroooomm  DDoooorr  wwee  hhaavvee  JJaayy  PPaatteell   aanndd  VVaarriinnaa  HHiinnkkllee’’ ss  ttrriipp,,  bbootthh  pprrooffeessssiioonnaall   
pphhoottooggrraapphheerrss  wwii tthh  ppuubbll iisshheedd  wwoorrkk..  MMoorree  PPhhoottooggrraapphhss  aanndd  iinnffoo  oonn  tthheeii rr  wweebbssii ttee::   
http://www.jaypatelphotography.com  and http://www.photographybyvarina.com.   
 

Excerpts from Feb 2006 Death Valley Workshop  

 

On a Journey to the Racetrack  

What makes Death Valley Unique? Perhaps it is the amazing variety of landscapes or the extreme weather 

conditions that characterize the area. Regardless, Death Valley is truly a landscape photographer’s 

paradise. Beautiful skies and incredible textures and colors on the ground provide inspiration wherever you 
go. But landscape photography requires more than inspiration. It’s hard work.t is on the ground provide 
inspiration wherever you go.  But landscape photography requires more than inspiration.  It’s hard 
work. 



 

On the way to the Racetrack, we stopped by to admire the fantastic Ubehebe Crater. Today, the crater is a 

peaceful place, but two thousand years ago it was the site of a violent hydrovolcanic eruption. The crater is an 

enormous scar in the landscape – 770 feet deep and more than a half a mile wide. From the top, the view is 

spectacular. Colorful bands in the rocks provide a photographer with all the inspiration he needs. But climbing 

into the crater is an extraordinary experience, and it is well worth the effort.  

 

 

 

 

 

 

 

 

 

                   

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

�

Getting down is easy. The path of sand and crushed rock is several inches deep – a small step will send you 

sliding a few feet towards the bottom. Halfway down, we stopped for panoramic shots of the crater before 

continuing on. 

At the bottom, dried vegetation and parched earth provide rich textures against a backdrop of ancient 

rocks. The colors in the walls of the crater are rich in the sunlight. An hour at the bottom of the crater yields a 

variety of photographic opportunities for those who don’t mind the prospect of the climb back to the top. Imagine 

climbing the same path back up the steep wall of the crater. With each upward step, your feet slide six inches 

downward. It is a grueling climb, but a stimulating one. And for those who prefer a longer walk with less physical 

effort, another path with a gentler incline is available. 

The Racetrack is as difficult to access as it is to understand. The drive from Ubehebe Crater is a bumpy 
one. After two hours in a four-wheel drive vehicle on a dirt road, we saw the Racetrack in the distance. The 
Grandstand is stark against the flat expanse of mud at its base. From a distance, its beauty is 

undeniable.f	�
�����

As you approach the Racetrack you begin to notice its size, but it isn’t until you set out on foot that you begin to 

truly appreciate its enormity. And there is more to the Racetrack than the vast playa with its striking textures. A 

combination of extreme conditions – 70 mile an hour winds, sweltering heat during the days, and freezing 

nighttime temperatures in winter – make possible a unique natural phenomenon. Here, the rocks move by 

themselves. They leave tracks – telltale signs of their wanderings in the otherwise flat lakebed. Although several 

theories exist to explain their movement, the fact is that to this� day no human has ever witnessed the rocks in 

motion. 



 

  

As the sun began to slide lower in the sky, other photographers and tourists drove away. Perhaps they felt that 

the fading light would make photography rather dull and textureless. But, not so on this particular day! As the 

sun dropped lower behind the mountains, it painted the deep blue sky with bold strokes of brilliant yellows and 

deep oranges. This was followed by the rich, pink colors of the last light. That day, the desert, the sky and the 

sun conspired to provide a photographer with the opportunity of a lifetime! Some rudimentary knowledge of low-

light photographic techniques and a special filter or two allowed us to capture the lightshow in all its glory. As 

we walked towards our car in bewilderment at this fantastic display, we noticed our shadows cast on the playa 

by the full moon rising just behind us. We paused to take one last, long look at this magnificent place that was 

now aglow in soft moonlight. 

Landscape photography is more than art. It takes planning, determination, luck – and hard work. The 

satisfaction a photographer feels when he gets the perfect shot on a trip like this one is worth every aching 

muscle and every drop of sweat. 

@ 2006, Varina Hinkle & Jay Patel��

TTiippss  FFrr oomm  tthhee  EEddii ttoorr //CChheecckk  TThhiiss  OOuutt   
��
TThhiiss  sshhoouulldd  bbee  aa  nneeww  ppaaggee  ccaall lleedd  ““ CChheecckk  TThhiiss  OOuutt”” ,,  wwhheerr ee  mmeemmbbeerr ss  sshhaarr ee  iinnffoo  aanndd  tt iippss  oonn    
pphhoottooggrr aapphhyy  aanndd  ttrr aavveell   pphhoottooggrr aapphhyy  rr eellaatteedd  iinnffoo..    
WWee  eennccoouurr aaggee  eevveerr yybbooddyy  ttoo  bbrr iinngg  uupp  ttrr iicckkss  yyoouu  hhaavvee  bbeeeenn  uussiinngg  aanndd//oorr   tt iippss,,  wwhheerr ee  ttoo  ggeett  tthhiiss  
aanndd  tthhaatt,,  hhooww  ttoo  ddoo  tthhiiss  aanndd  tthhaatt......  II nnffoo  aabboouutt  PPhhoottoosshhoopp  oorr   wwhhaatteevveerr   yyoouu  tthhiinnkk  wwoouulldd  bbee  uusseeffuull   
aanndd  wwoouulldd  ll iikkee  ttoo  sshhaarr ee  wwii tthh  ootthheerr ss..  EEvveenn  oolldd  ttrr iicckkss  aarr ee  wweellccoommee  ((tthheeyy  wwii ll ll   aallwwaayyss  bbee  nneeww  ttoo  
ssoommeeoonnee))..  
TThhiiss  mmoonntthh  II ’’ mm  sshhaarr iinngg  aa  ffeeww  tthhiinnggss  wwii tthh  yyoouu,,  ssoo  II   ccaall ll   ii tt   ““ TTiippss  FFrr oomm  tthhee  EEddii ttoorr ”” ..  SSoommee  ooff   mmyy  
ttrr iicckkss  aanndd  tt iippss,,  bbyy  tthhee  wwaayy,,  wweerr ee  sshhaarr eedd  wwii tthh  mmee  bbyy  MM oonnii   CCaarr oonn..  
  
�� �� 

 �� �� �� ��
wwwwww..ddoottpphhoottoo..ccoomm  ––  jjuusstt  ggoott  ssttaarrtteedd  wwii tthh  tthheemm  aanndd  nnoott  yyeett  aabbllee  ttoo  ccoommmmeenntt  aabboouutt  tthheeii rr  qquuaall ii ttyy,,  bbuutt  
tthheeyy  hhaavvee  ggoooodd  ddeeaallss..  



wwwwww..wwhhcccc..ccoomm  ––  vveerryy  ggoooodd  pprriiccee  aanndd  wwoorrkk..  II  hhaavveenn’’ tt  pprriinntteedd  wwii tthh  tthheemm  yyeett,,  bbuutt  aa  ffrriieenndd  ooff   mmiinnee  hhaass..    
TThheeyy  hhaavvee  ssoommee  rreeqquuii rreemmeennttss,,  bbuutt  wwoorrtthh  ssppeennddiinngg  aa  ccoouuppllee  ooff   hhoouurrss  ttoo  lleeaarrnn..  YYoouu  ccaann  aasskk  ffoorr  aa  
ccaattaalloogguuee  aanndd  ssaammpplleess  ooff   ppaappeerr  bbyy  ssaayyiinngg  yyoouu  hhaavvee  aa  ssmmaall ll   pphhoottooggrraapphhyy  bbuussiinneessss,,  bbeeccaauussee  tthheeyy  aarree  
iinntteerreesstteedd  iinn  pprrooffeessssiioonnaall   pphhoottooggrraapphheerrss..  
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wwwwww..aammeerriiccaannff rraammee..ccoomm    ––  aasssseemmbbllyy  rreeqquuii rreedd..  
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wwwwww..sshhaarreeddiinnkk..ccoomm    
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··   WWeell ll   kknnoowwnn,,  bbuutt  ppeerrhhaappss  nnoott,,  nnaattuurree  pphhoottooggrraapphheerrss  sshhoouulldd  hhaavvee  aa  sspprraayy  bboottttllee  ooff   wwaatteerr  ttoo  sspprraayy  
ff lloowweerrss  ccrreeaattiinngg  ccooaarrssee  ddrrooppss  oorr  mmiisstt,,  aanndd  ffoorr  hhiigghhll iigghhttiinngg  ssppiiddeerr  wweebbss..  

··   IIff   yyoouu  ddoonn’’ tt  wwaanntt  ttoo  ssppeenndd  mmoonneeyy  oonn  aa  ff ii ll tteerr  ffoorr  ssoofftt  eeff ffeecctt,,  yyoouu  ccaann  uussee    aa    vveerryy  ff iinnee  aanndd  ll iigghhtt  
ccoolloorr  wwoommeenn’’ ss  nnyylloonn  iinn  ff rroonntt  ooff   tthhee  lleennss  ((ttrriicckk  sseenntt  bbyy  MMoonnii   CCaarroonn))  

��
�� �� �� 

 �� �� 

 �� 

 �� �� ��
��
FFoorr  tthhoossee  wwhhoo  ll iikkee  sskkiieess  aanndd  cclloouuddss  ll iikkee  mmee,,  hheerree  iiss  mmyy  ttiipp::  II  ffoouunndd  tthhiiss  oonnee  bbyy  tthhee  cchhaannccee..  CChheecckk  oouutt  
aa  vveerryy  iinntteerreessttiinngg  wweebbssii ttee,,  wwhhiicchh  iiss  wwwwww..cclloouuddaapppprreecciiaattiioonnssoocciieettyy..ccoomm..    
II  ll iikkeedd  ii tt  vveerryy  mmuucchh,,  aanndd  jjooiinneedd  ssoooonn  aaff tteerr..  YYoouu  ccaann  cchheecckk  mmyy  cclloouudd  pphhoottooggrraapphhss  aatt  
hhttttpp::////wwwwww..cclloouuddaapppprreecciiaattiioonnssoocciieettyy..oorrgg//ggaall lleerryy//iinnddeexx..pphhpp??pp==sseeaarrcchh&& ff iinndd==MMaarriiaa++IIssaabbeell++MMaarrttiinnss  
MMiinnee  aarree  ssoommeewwhhaatt  mmooddeesstt,,  bbuutt  tthheerree  aarree  ssoommee  wwoonnddeerrffuull   ppiiccttuurreess  iinn  tthheerree..  FFoorr  tthhoossee  wwhhoo  tthhiinnkk  tthhee  
sskkii   hhaass  nnoott  mmuucchh  ttoo  ooff ffeerr,,  nneeii tthheerr  aa  ssttoorrmmyy  ddaayy,,  ppeerrhhaappss  tthhiiss  ccaann  bbee  aann  iinnssppii rraattiioonn..  
  
�� �� �� �� �� �� �� 		 �� �� �� �� �� �� �� ��wwoorrtthh  ttoo  ttaakkee  aa  llooookk  aatt  tthheeii rr  wweebbssii ttee��
wwwwww..jjoohhnnsshhaawwpphhoottoo..ccoomm    --  wweell ll   ppuubbll iisshheedd  nnaattuurree  pphhoottooggrraapphheerr,,  ggaall lleerryy  aanndd  wwoorrkksshhoopp  sscchheedduullee  
wwwwww..mmoonniiccaarroonn..ccoomm  ––  bbllaacckk  aanndd  wwhhii ttee  ppoorrttrraaii tt  pphhoottooggrraapphheerr,,  ggaall lleerryy  
wwwwww..nnaattuurraall ttaappeessttrriieess..ccoomm  ––  NNaannccyy  RRootteemmbbeerrgg,,  cclloossee  uupp  pphhoottooggrraapphheerr,,  aallssoo  hhaass  ttrraavveell   aanndd  wwoorrkksshhoopp  
wwwwww..pphhoottooggrraapphhyybbyyddoonn..ccoomm  ––  nnaattuurree,,  llaannddssccaappee,,  aallssoo  wwoorrkksshhooppss  aanndd  pphhoottooeexxppeeddii ttiioonn  
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SShhuutttteerrbbuugg  mmaaggaazziinnee  ––  wwwwww..sshhuutttteerrbbuugg..ccoomm    
OOuuttddoooorr  PPhhoottooggrraapphheerr  ––  wwwwww..oouuttddoooorrpphhoottooggrraapphhyy..ccoomm    
PPooppuullaarr  PPhhoottooggrraapphhyy    ––    wwwwww..ppoopppphhoottoo..ccoomm  ––  vveerryy  ggoooodd  ssppeecciiaall ll yy  ffoorr  bbeeggiinnnneerrss  AArrttiicclleess  aanndd  pphhoottoo  
eexxppeeddii ttiioonnss..  
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RRoocckkyy  MMoouunnttaaiinn  SScchhooooll   ooff   PPhhoottooggrraapphhyy  --  wwwwww..rrmmsspp..ccoomm  ––  ssuummmmeerr  iinntteennssiivveess  aanndd  wweeeekkeenndd  
wwoorrkksshhoopp  ((II  ll iikkee  tthheessee  ppeeooppllee))..  
NNeeww  YYoorrkk  IInnssttii ttuuttee  ooff   PPhhoottooggrraapphhyy  --    wwwwww..nnyyiipp..ccoomm    --    ddiissttaannccee  eedduuccaattiioonn  sscchhooooll   
OOhhiioo  IInnssttii ttuuttee  ooff   PPhhoottooggrraapphhyy  --  wwwwww..ooiipptt..ccoomm    
BBeetttteerr  PPhhoottoo  --  wwwwww..bbeetttteerrpphhoottoo..ccoomm  ––  ddiissttaannccee  eedduuccaattiioonn  
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JJaayy  PPaatteell   ––  http://www.jaypatelphotography.com – CPS member leading trips to Southwest, Zion National 
Park in October. 



National Geographic (and National Geographic Traveler) - wwwwww..nnaattiioonnaallggeeooggrraapphhiicc..ccoomm  ––  mmaaggaazziinnee    
aarrttiicclleess,,  aanndd  pphhoottoo  eexxppddii ttiioonnss  
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SSkkii   aanndd  cclloouuddss  pphhoottooggrraapphhyy  --  wwwwww..cclloouuddaapppprreecccciiaattiioonnssoocciieettyy..ccoomm  
NNiikkoonn  ––  wwwwww..nniikkoonnnneett..ccoomm    --  sshhoowwccaasseess  NNiikkoonn  pphhoottooggrraapphheerrss,,  bbuutt  pphhoottooggrraapphhyy  ggeenneerraall   iinntteerreesstt  NNOOTT  
oonnllyy  ffoorr  nniikkoonniiaannss  
NNiikkoonn  ––  wwwwww..nniikkoonniiaannss..ccoomm    --    iinnddeeppeennddeenntt  ggrroouupp  ooff   NNiikkoonn  sshhuutttteerrss  
II  LLoovvee  PPhhoottooggrraapphhyy  ––  wwwwww..ii lloovveepphhoottooggrraapphhyy..ccoomm    --  ddeeddiiccaatteedd  ttoo  tthhee  cchhii lldd  ppoorrttrraaii tt  pphhoottooggrraapphheerr  
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BBHH  ––  NN..YYoorrkk  CCii ttyy  ––  wwwwww..bbhhpphhoottoovviiddeeoo..ccoomm  --  bbiigg  aanndd  rreell iiaabbllee;;  oonnee  ooff   tthhee  bbeesstt  pprriicceess  ffoorr  pphhoottoo  
pprroodduuccttss  
AAddoorraammaa  ––  NNYYCC  ––  wwwwww..aaddoorraammaa..ccoomm  ––  ggoooodd  pprriicceess  aallssoo  
SSaammyy’’ ss  CCaammeerraa  ––    UUSS  --  wwwwww..ssaammyyss..ccoomm  
  
IInn  ttoowwnn  ––  aallssoo  ffoorr  pprriinnttss  aanndd  eennllaarrggmmeennttss  
RRii ttzz  ––  wwwwww..rrii ttssccaammeerraa..ccoomm    
DDoodddd  ––  wwwwww..ddooddccaammeerraa..ccoomm    
CCoorrdd  ––  wwwwww..ccoorrddccaammeerraa..ccoomm    
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Digital or Film? 

A Glimpse into the Future 
 

Are you still using digital? 
January 18th. 2027 

 
By Bill Trent 

 
 

                  An airborne virus has wiped out every computer in the world. The virus, which was 
spread to the computers when people who were infected blew into their SABA (Security 
automated breath analyzer) that has been installed in every computer manufactured since the 
year 2020. How the virus started is still a mystery, but it could be linked to a terrorist group in 
Iraq. President Bush no. 8 says he is still working on a plan to withdraw the troops from Iraq. 
Apparently, humans become a host to the virus when they breathe in the contaminated air. The 
virus has no ill affects on humans, and they are not even aware they have it. 
                    Once the virus enters the computer, it transforms itself into a cyber octopus, and 
sends itself to every address in the computers address book, and to all web sites the computer has 
ever visited. This process takes a few seconds, and destroys all computers it comes in contact 
with. Even computers that were not on line were affected because of the SABA. Any computer 
built prior to the year 2020 may have survived if it was not on line, but the software is too old to 
be much help to anyone.                 
                       There is one computer on life support at CRC (Computer recovery center) 
Technicians, who asked not to be named, plan to remove the life supports from the computer, 
saying the computer will be in a electrical vegetative state if kept alive. Protesters have gathered 
outside the center in support of keeping the computer alive. 
                     Could this be the end of the computer generation? Photographers are now putting 
away their 47 megapixel cameras and scrambling to get their film cameras out of the closet. But, 
finding film for these dinosaurs could be a problem. Most film makers have cut their film 
production down to the bare minimum, and most photo shops have quit developing film. Several 
photographers were injured in a stampede to buy film at a Cleveland camera shop that was 
selling film at 2006 prices.                  
                          There is a camera club in Cleveland called FUOA (film users of America) that 
has stock piled thousands of rolls of film. They have developed a kit that sells for $20.00 that 
processes a roll of colored film in about 5 minutes. The chemicals in this kit are known only to a 
few top officers of the club. 
                            The FUOA is open to all film users, and has a membership in the thousands 
across America. You can log on to their website at, oh, never mind, their website was destroyed 
by the virus. 
 
 
                              Now, obviously, this is a fictional account of a futuristic event, or is it? 
I personally have nothing against digital photography. The technology is wonderful and will 
continue to improve for a long time. Digital photography is still a babe in a basket. We have 



barely scratched the surface and digital photography is the future. But will the technology 
become so advanced that it careens out of control? 
                                I’m still a film camera shooter, and always will be. I will buy a digital 
camera at some point in time, but for now I’m content with film. The only problem I have with 
digital is people trying to force it on me.. I get so tired of people standing up in front of a group 
and preaching digital. I get to a point where I want to crawl into a hole and throw up. We, as a 
photography club should be teaching photography, not digital or film, but photography. Period! 
                                 I hate having something being jammed down my throat and at times I feel 
this is what is happening. Photography is photography, film or digital. The same principles and 
fundamentals apply to both. To see your photo in a LCD screen instantly is great, but I don’t 
mind waiting in anticipation for a day to see how my prints have turned out. I’ve been doing it 
like that for 50 years. I guess for some, change is slow. 
                                At the last creative competition, a photograph received a perfect score (27 
points) Before I could announce the score, one of the judges asked to comment on the photo. He 
went on and on about this being the closest thing to a perfect picture he has ever seen. By the 
way, the photo, taken by Mary Rynes, was shot on film and was NOT enhanced on a computer. 
Go figure. 
 

@Bill Trent - CPS member 
 
 

��������	
����������	
 
 

Learning To See Using The Reciprocity Law 
 

     By Moni Caron 
 

  
When you start to understand that photography starts in your brain and you 
first have to see to then compose, meter and photograph, you open a door 
to take better pictures. 

My first teacher told me the very best true: “photography is the art of 
learning to see again.” And it was only when I learned to “see again” that photography came to 
me as fun and joy instead of frustration and disappointment. 

Before learning to see again and exercising my new “vision” I had some good pictures, and a lot 
of bad ones. 

When you learn to see, you understand that just because the built-in meter of your camera gives 
you certain exposure, it is not the only “right” exposure and you can have at least 7 other good 
ones, depending of what you see, what you want and what are the possibilities you can have with 
the scene or subject in front of you. 

Let’s suppose you see a wonderful scene of a fisher boat in the sea at the sunset time. That’s a 
scene. You can “see” it in many ways. You point your camera to the scene and your built-in 
meter tells you that the exposure should be f8 at 1/30. What that tells you? It tells you that if you 
accept this exposure, you will have a reasonable depth of field and you are not going to freeze 
any motion of the water. You can accept that or you can try another exposure.  

 



Ask yourself what if? 

What if you want is to get that special blue in the sky that would need maybe a longer exposure? 

What if you want is to make the sea looks like an ethereal cloud, like a foggy sea, almost like a 
ghost scene? 

What if you want is to freeze every drop of the furious sea reaching the fisher boat?   

What if you want is just a silhouette?  

You have to learn to see first and understand the reciprocity law to think about stopping down or 
opening up your diaphragm or change your shutter speed to achieve the result that is in your 
brain when you see a scene and when your camera meters the light. 

Realize that from a certain metering and understanding the reciprocity law you can control the 
exposure and do exactly what is in your brain, even if your eyes can’t see what is hidden in the 
scene, like making a foggy scene of the furious sea. That is, the opportunity is there and you see 
in your brain what maybe others can’t (because they don’t know how to see and they don’t 
understand the reciprocity law).  

Let’s review the reciprocity law and have it clear. 

The reciprocity law is a relationship between the diaphragm and the shutter speed. This 
relationship needs a pace to make the right amount of light to reach the film. Understanding 
“right” by the amount of light that you would like to reach the film to make the scene that is in 
your mind. You have to start from a metering though. 

Therefore, reciprocity laws states that to every stop you stop down the diaphragm (ex. from f11 
to f16) you have to open up in the shutter. 

That means that considering how much light will reach the film, the following exposures are just 
the same from a given metering: 

 

f2.8 at 1/250 = f4 at 1/125 = F5.6 at 1/60 = F8 at 1/30 = f11 at 1/15 = f16 at 1/8 = f22 at 1/4 = 
f32 at 1/2  

Let’s analyze: as an example, I suggested above that the built-in meter of your camera told you 
that the “correct” exposure should be f8 at 1/30. 

According to the reciprocity law, all the exposures above would give the film the same amount 
of light to this metering of f8 at 1/30, but with different results. 

 

 

 

 

 

 

 

 

Diaphragm: 
1.4  2  2.8  4  5.6      8     11  16  22  32   

Shutter: 
1 1/2  1/4 1/8 1/15    1/30    1/60 1/125 1/250 1/500 1/1000 1/2000 1/4000 1/8000 



From this metering, imagine that what you want is to make the water looks like a foggy cloud, 
hence exposing for more time (1/4 second or longer). Let’s say you want ¼ second. All you have 
to do is to open up the shutter up to ¼ second AND to compensate on the other hand with 
stopping down the diaphragm. How many stops you change when opening up from 1/30 second 
to ¼ second? 3 stops. So, stop down 3 stops the diaphragm, from f8 to f11, from f11 to f16 and 
from f16 to f22. 

 

Take a look: 

 

 

 

 

 

 

The f-stops of the diaphragm are in the first line and the shutter in the second line. 

Whenever you want to use the reciprocity law to creatively explore the possibilities of shooting, 
all you have to do is to compensate: you meter the light, from that metering you choose how 
many stops you want to stop down in the diaphragm and go on the opposite side with the shutter 
speed. 

I draw the chart above with the arrows once and since then I always know how to make other 
exposures from the initial meter.  

Have in mind that the more you stop down the diaphragm to a minimum aperture (like f22 – that 
lets just a minimum amount of light achieve the film), the bigger the depth of field you will have. 
The more you open up the diaphragm (like f2.8), the less the depth of field. Conversely, the 
longer the exposure (like 1 second in the shutter speed), the more blurred your subject will be if 
moving  - like water); the faster the exposure (like 1/1000 second in the shutter speed, the more 
frozen your subject will be (freeze drops of water, bikes in movement, someone dancing, etc).      

The understanding of the reciprocity law is a great help to explore creatively the same subject, 
but it has a failure that have to be observed: for longer exposures (longer than 1 second), you 
can’t have the same amount of light reaching the film just using the chart of reciprocity law: you 
shall exposure about 1  ½ to 2 stops more to give the film the chance to capture what you want. 
That means that if your meter says that you shall use f5.6 for 4 seconds to record the magic light 
after sunset, you shall expose for 15 seconds. Maybe try another one with 30 seconds. In low 
light, the film needs more time to register what your eyes see naturally. 

By the way, in low light and whenever you intend to make any kind of photography with 
exposures equal or longer than 1/30 second, use a tripod to avoid shaking the camera. Actually, 
whenever you can, use a tripod, especially if you shoot nature. It will assure you better sharp 
pictures and you won’t regret. 

From now on, try to pay attention to the opportunities of photographing with your new eyes: 
make the exercise to look again to a scene that is too usual for you and find the hidden images 
there. It is easy if you try. Sometimes, just getting closer makes a big difference, some other 
times, just closing your eyes and imagining how the “photograph” would be if you would use a 

1 1/2  1/4 1/8 1/15    1/30    1/60 1/125 1/250 1/500 1/1000 1/2000 1/4000 1/8000 
 

1.4  2  2.8  4  5.6      8     11  16  22  32   



longer exposure or a faster shutter speed or yet a big depth of field with f22 or a blurred 
background with an f4. 

Since you understand how the relationship of the shutter and diaphragm works you can also 
overexposure or underexposure your picture on purpose, so that you can have the kind of picture 
that is in your mind. You control the camera and the exposure you want, not the opposite. 

Photography is the art of learning how to see. Much better if you can train your eyes and use a 
bit of technique for helping you to achieve your goal. Give it a try. 

 

@Moni Caron – Colorado Springs, CO, based black and white portrait photographer. 

www.monicaron.com 
moni@monicaron.com 

 
APPLICATION FOR MEMBERSHIP 

 
CLEVELAND PHOTOGRAPHIC SOCIETY 
APPLICATION FOR MEMBERSHIP 
I am applying for membership in the Cleveland Photographic Society. If accepted, I agree to abide by the 
Society’s Constitution, by-laws and all regulations. Applications for membership are reviewed at the 
Board Meeting held on the second Tuesday each month. 
Name _______________________________________________ Nickname __________________________ 
Address __________________________________________________________________________________ 
City, State, Zip ____________________________________________________________________________ 
Phone ___________________________________________________________________________________ 
 
 
 
E-mail ___________________________________________________________________________________ 
Employer or School ________________________________________________________________________ 
Occupation or Major _______________________________________________________________________ 
Referred to Cleveland Photographic Society by _________________________________________________ 
If you have attended any of the CPS schools, please check. 
___ Fundamentals ___ Digital Workshop ___ Darkroom 
Are you currently a member of the Photographic Society of America? ___________ 
What are your principal photographic interests? Please check all that apply. 
___ Pictorial ___ Nature ___ People ___ Scenic 
___ Portraits ___ Travel ___ Sports ___ Photojournalism 
___ Still Life ___ Creative ___ Digital ___ Black & White 
___ Color Prints ___ Color slides 
One year’s dues ( select one ): 
___ Single membership $54.00/yr $ ____________ 
___ Couple membership $81.00/yr $ ____________ 
___ Junior Member ( under 18 ) $27.00/yr $ ____________ 
Total: $ ____________ 
 
Please mail this application with a check made out to the:  
Cleveland Photographic Society 
PO Box 766 
North Field, OH – 44067 
 
 
 



 
About CPS  

 
The Cleveland Photographic Society 
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