




TRANSPARENCY OVERLAY 
By Lenore Bliss Hays 

A definition given for OVERLAY is : "to superimpose, or 
cover - an ornamental work formed by overlaying." 

It is most frustrating to return from a vacation, camera club 
outing, or just a week-end of picture-taking to find we had some 
really good scenics, but a bleak, bald.sky. Next time be prepared 
for such a "small tragedy!" 

Watch for a pleasing soft blue sky, some fleecy clouds, then 
shoot several different views. Slides most successful for overlays 
are overexposed at least one full stop, keeping the lower part of 
the format a soft clear blue and framing the clouds in the upper 
one-third of the transparency. For variety take some in both ver
t ical and horizontal. Try them with that good scenic which lacked 
color, mask together and be surprised at the semblance of third 
dimension. 

A piece of nylon stocking bound with a transparency is not 
new. It has given and will give a most effective result when need
ed. For variety try using a very fine nylon lace such as florists 
use in their bouquets, it gives a very unique pattern. A bit of 
manipulating, a sharp pair of scissors, and a "lace pattern" that 
fits the subject, or fills the blank spaces is all the "genius" nec
essary. Simple? Yes, but different. 

Another and perhaps different type of suggestion for you to 
try your creative ability on is to take a piece of ordinary window 
glass about 8 x 10, on which your color imagination can run 
wild. Most of our "do-it-yourself" shelves hold some· cans of 
various colors of paints. The kind is not too important, nor are 
the colors. I've tried blue, red, black, yellow, gold and silver. 
Brush some paint thinner, turpentine or the like, on the glass, 
add a few drops of several colors on the thinner, then rotate the 
glass in several directions and the paints will begin to flow to
gether. When the color and pattern are to your liking, set the 
glass aside to dry. 

Now for the interesting part. If your camera equipment per
mits close-ups, focus directly down on the glass you have just 
painted ; now move around until you find a particularly inter
esting pattern, light it from underneath and skim light from one 
side. Take a reading with your light meter, and again over-expose 
at least one or even two full stops. Take several different shots 
on the same glass in different locations. As you have overexposed, 
these make perfect overlays for table-tops, glassware patterns and 
so on. 

If you are inclined to go a bit further on this venture, while 
the paint is wet on the glass, take some sheets of clear acetate 
and lay one on the glass, then pick it up immediately. Repeat 
with other acetate sheets and you will have numerous patterns 
from the same painted glass, all a little different both in design 
and color density. Let these dry and you can actually use various 
parts of the sheets of acetate, cut into your transparency size, to 
mask with the slides. This is really fun and most creative. There 
is no end to the patterns obtained from this method, and no two 
are ever quite alike. This is a good rainy-day project. 

Ol.Tite by accident I discovered another type of design for mak
ing a "sandwich." One very cold evening, after quite a shower 
my husband and I went looking for some reflections. Actually, 
I was too chilled to be even interested, so huddled beneath the 
eaves of a florist's window, while hubby "wandered off." Soon 

the window looked most interesting, the moisture condensing on 
the inside was running down the pane, the soft pastels of the 
flowers in the background lent color to design unlimited, so -
out came the camera, and I took about half a roll, keeping the 
drops of water in sharp focus, the flowers in the background 
diffused, overexposing about one stop. I only wish I had used 
the whole roll at that time, for these slides, bound with-groups of 
bottles give the appearance of looking "Through A Rainy Pane," 
which is the title of one of my favorite slides, and those colorless 
bottles have color. 

Along the same lines, take pictures intentionally out of focus 
or diffused, of flower beds, garden arrangements, tree patterns 
and so on. They make interesting overlays. 

I think the foregoing gives quite a general idea of the many 
different ways we can make our own slides for use as "doubles" 
to produce an "ornamental work" as our opening definition sug
gests. 

But now I would like to tell you of my real favorite in this 
type of creative photography. Many of you have used Adda
colors, or gelatin overlays in green, blue, pink and so on to em
phasize or intensify the lacking tones in some of our pictures. I 
now use ZIP-A-TONE in color or pattern. 

I mask any of these shading mediums or patterns in back of 
the transparency in the mount, then bind it all in glass. Likely 
your favorite art store will have a catalog of these products and 
you can more readily visualize their many uses. 

I sincerely hope I have inspired you enough to try some of the 
foregoing ideas, and if you do, I am sure you will no longer be a 
Purist!! Creating something new and different is always gratifying 
and inspiring. So! Have FUN WITH OVERLAYS. 



Pictorial Competition Results 
PICTORIAL SLIDE NIGHT 

SEVENTH OF COMPETITION YEAR 
November 3, 1972 

CLASS A 

1st - FUSCHIA .. . . . .... . .. . . . .. . . . Beverly Wallencheck 
2nd - STAIRWELL .......... . ... .... .. . . . . Jack Rogers 
3rd - NIGHT ON THE RIVER ... . .. . ...... .. Frank Otto 
4th - PULLEY, ROPE & RED HOOK . . ...... . . . . Joe Brilla 
5th - CARPET OF GOLD . .. ........... .. Evelyn Gillespie 
6th - YELLOW ROADSTER . . .... . .. . .... . . Art Mernone 

CLASS B 

1st - BARRED WINDOW . .. .. . . . .. .... . . . Helen Bircher 
2nd - INDUSTRIAL NOCTURNE . . ....... .. Betty Schmidt 
3rd - FI RE FIGHTERS . ... .. . . . . .... . .. . . Don Salzgeber 
4th - BLACK BEAUTIES ... .. . .. ........ . Betty Schmidt 
5th - THE PAINTER ...... . . . .. . ........ Norm Jueschke 
6th - GLOWING PEACE .... .. ...... . .. . . James Giddings 

ATTENDANCE: 55; JUDGES: James Calvey, James Vendetti, 
Sanford Saul; Alternate: Bill Bliss; PROJECTIONIST: Frank 
Vano; FOCUSING: Bert Klein; RECORDERS: Sandy Klein ; 
Betty Schmidt; HOST: Jack Hurley; CHAIRMAN : Chris Rogers. 

STANDINGS 
CLASS A 

E. Gillespie .. .... ..... 16 
J. Brilla . . ... . ...... . 15 
H. McCay . . ....... . .. 15 
B. Wallencheck ..... . . 14 
C. Davenport . . . . . . . . . 9 
A. Mernone . ........ . 6 
F. Otto .. . ... .. . . .. . . 6 
M. Szutter .... . .... .. 6 
H. Melcher . . .. . . ... . 5 
C. Rogers .. . ........ 4 
J. Rogers . . ... . ...... 4 
G. Juskenas .......... 3 
F. Va no ...... . ..... . 3 
J. Wallencheck . . . .. ... 3 
-R. Morrison . . ....... . 2 
D. Trowbridge .. . .... . 1 

CLASS B 

B. Schmidt . . .. . . . . . . 18 
D. Salzgeber ... . . . ... 16 
N. Jueschke ......... 15 
H. Bircher . .. . .. .. . . 14 
R. Sharkey ... . .. . . . . 10 
J. Motley . . . ... . ... . 8 
E. Mueller . ......... 8 
A. Dryfoos . .. . . .... 6 
N. Yadlovsky . . . . . . .. 5 
J. Giddings. . . . . . . . .. 4 
M. Trowbridge . . . . . . 3 
N. White . . . . . .. . . . . 2 
D. Opatrny . . .. ... . . 1 
J. Schlund . . . .. .... 1 
R. Wood . ... ....... 1 

Exclusive KODAK Color Processing & Printing 

GO!S..MAN'S 
On the Triangle 
44 Front St. 
234-2284 
Jack Rogers, Mgr . 

PHOTO AND HOal!lV 
Nikon, Minolta, Yashica Specialists 

Berea West Valley Plaza 
389 West Bagley 

"You'll be happy 243-6040 
with a hobby" I;d Connolly, Mgr. 

FOTO CENTER, INC. 
6167 Mayfield Road • Mayfield Heights • 449-1727 

1/4 mile West of Interchange 271 and 322 
Photographic Headquarten for the Eastern Suburbs 

PENTAX - KONICA - TAMRON - VIVITAR - ETC. 
And a COMPLETE LINE of DARKROOM ACCESSORIES 

(Open Thurs. & Fri. Eves. to 8 :00) 

PICTORIAL PRINT NIGHT 

SEVENTH OF COMPETITION YEAR 
November 17, 1972 

CLASS A 

1st - FROSTED LEAVES . . . . . . . . . ..... John Wallencheck 
2nd - FISHERMAN'S COVE . . . . .. . . . .. . . . . . Jim Gianelos 
3rd - ACADIAN CHURCH .. . . . . . .. . .. .. .. . Jim Gianelos 
4th - AMERICAN BEAUTY ............... Martin Szutter 

CLASS B 

1st - JUGS . . .... . .. ... . . . .. . . . ...... . . Barney Opatrny 
2nd - HIGH COUNTRY . . . .. ... . . .. .... . Don Trowbridge 
3rd - RAILBIRDS . .. .. . . .. . .. . .. . .. Beverly Wallencheck 
4th - PORTRAIT ..... . ... . ............. Barney Opatrny 

COLOR PRINTS 

1st - SUNDAY MORNING . . . ... . .. . .. .. . .. Jim Gianelos 
2nd - POISED . . .... . . . ... .. . ........ . .. . Jim Gianelos 
3rd - SUNSET. . . . . . . . . . . . . . . . . . . . . . . . . .. Frank Va no 
4th - IT'S FOR THE BI RDS . . . . . . . . . . . . . . . . Frank Va no 

ATTENDANCE: 31 ; JUDGES: Edwin Drake, Joe Reuz, W. J. 
Meyer, Beverly Wallencheck; RECORDER: Agnes Ivan; HOST
ESS: Jean Gianelos; CHAIRMAN: Jim Gianelos. 

STANDINGS 
CLASS A 

J. Gianelos ........ . 38 
M. Szutter .. . . ..... 22 
J. Wallencheck . . . . . . 8 
G. Morrison . . . . . . .. 2 

CLASS B 

B. Opatrny .... . .. .. . . 33 
D. Trowbridge . ....... 25 
B.Burnham . . . ... . ... 3 
B. Schmidt .... . ... . . 3 
P. & W. Johenning . . . .. 2 
B. Wallencheck .. . . .. . 2 
J. & A. Ivan. . . . . . . . . . 1 
S. Klein. . . . . . . . . . . . . 1 

COLOR 

J. Gianelos ... . .... . . .. . 42 
F. Vano .......... . . .. . 12 
C. Davenport . . . . .. . ... 11 
D. Trowbridge. . . . . . . . . . 4 

JORDAN CAMERA, INC. 
3802 West 25th Street 

741-5511 
3 Blocks South of 1-71 at West 25th Street Exit 

KEN JORDAN JOE SEIFERT 

Quality Franchise Photographic Lines 

Koby's Photo Su pplies 
3240 SUPERIOR AVE. 

431-4970 
CLEVELAND 14, OHIO 

Convenient Parking 

Eastman, Ansco, DuPont, Mallinckrodt Products, Movie 
and Slide Projectors, Stereo, Screens, Wedding Albums, 
Flash and Flood Equipment. 


