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ur First Brand New
Meeting Place in
			 118 Years

By Joe Polevoi

The Cleveland Photographic Society produced its 100th
anniversary commemorative edition in 1987. When we made our
latest move last summer, I went back to that issue to read about
previous moves throughout our history. It seems that each time
a move took place; the new space would need much renovation.
Old abandoned rooms in downtown Cleveland were done with
much physical effort and with little funds by many members.
At some locations, climbing several floors because they lacked
elevators also added to the chore.
Fast forward to our CPS Open House on November 12 and
13, 2005. It was time to show off our brand-new club room in
Broadview Hts. When my wife, Marcia and I opened the door
to enter, it had to be the most satisfying moment for me in the
six years I’ve been a member! The first impression was that
we were entering a photo gallery. Track lighting accented the
room filled with members’ photography. I have never seen such
a variety of visual images in any local photo group. Our digital
projector was displaying photos and photo art on a wall screen.
A slide projector was also showing slides created by members
and someone else was demonstrating techniques on a laptop
computer. Members and guests mingled around tables loaded
with party food and desserts. Friends that I had invited were
equally impressed. Many guests asked questions about the
photography and about joining our club.
More than ever, I was proud to be one of the members who
wanted to make a clean break with the tired downtown Cleveland
location. Much help was needed to make it a reality and we
made it happen.
Now we have something to build on, a fresh new club room,
exclusively ours. It will be a place where we will be able to
learn as well as socialize. We have an ideal place to display our
creativity. It means we can expand our photo courses for the
public. No other club in the Cleveland area can offer all these
advantages.
Good things are already happening. Our Pictorial competition
last week attracted the most folks I’ve seen yet in one evening.
There were many newer members who entered the competition,
and several took awards. Every program is bringing in new
visitors and they are impressed.
CPS has really arrived! We can look forward to more creative
challenges and good times here than in the previous 118 years.
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2006
Meeting Schedule
December

2005

12/13 Board Meeting
12/16 Holiday Photos
Club Critique
12/23 No Meeting
12/30 No Meeting

January		
1/6
1/10
1/13
1/20
1/27

2006

So You Want To Do A
Wedding? Elaine Kukral
Board Meeting
Creative Competition
Ritz Camera
People Competition

February		

2006

2/8
2/10
2/14
2/17

Pictoral Competition
Creative Competition
Board Meeting
Student Night
Show And Tell
2/24 Tall Ships
Jennifer Whelan

March		

2006

3/3

Hand Coloring Work		
Shop - Elaine Kukral
3/10 Nature Competition
3/14 Board Meeting
3/17 Visit To Driftwood 		
Gallery
3/24 Creative Competition
3/31 Tms Productions
Bobbi Samalot

April		
4/7
4/11
4/14
4/21
4/28

May			
5/5

2006

Pictorial Competition
Board Meeting
No Meeting
Annual Meeting
Night Field Trip

2006

Art In Nature Competi		
Tion
5/9
Board Meeting
5/12 Field Trip Competition
5/19 Cord Camera
5/20 Annual Banquet
5/26 No Meeting

CPS OPEN HOUSE A HUGE SUCCESS

Cleveland Photographic Society Heads South
by Hollie Mondok
Amateur Photographers and accomplished shutterbugs alike have
found a new home in the comfort of
the highest of the heights.
Leasing a portion of building 21 at
the Broadview Heights municipal
campus on Broadview Road, the
Cleveland Photographic Society
(CPS) moved from down town Cleveland. Service Director Ray Mack said
the necessary building alterations,
which were minimal, came in on
budget and on schedule. “All interior
alterations are complete,” he said.
“We have some minor outside work
such as a handicap parking area.”
Club members are already enjoying
their new digs, though. “In recent
years the membership had been declining and enrollment in our photo
classes had fallen off.” CPS President
Ron Wilson said. “Also, we were located in a second floor location with
a challenging stairway, which some
of our members were no longer able
to negotiate. So CPS began to look
for a new location.
“We heard about the Broadview
Heights campus and entered into
discussions with the city about
creating a new meeting facility,” he
continued. “These efforts came to
fruition this past summer and we
moved in August.”
Formed in 1887, the Cleveland
Photographic Society is the second
oldest camera club in North America. One of the only camera clubs to
operate its own club room and darkroom. Weekly meetings are open
to the public without charge. The
meetings are typically held Friday
evenings at 8 p.m.
“Various events are scheduled for
these meetings,” Wilson said, “which
may be a formal photo competition
between members, an informal photo critique of members’ and visitors’
photos, a workshop activity, social
get together, or a special presentation by a visiting photographer.”
Members are also invited to participate in a special showings and
field trips designed to provide fresh
photo opportunities and inspiration.

CPS membership is open to shutterbugs of all skill levels; annual
dues are $54 for individuals, $81 for
couples and $35 for students.
A monthly newsletter, “Through
the Darkroom Door” keeps members abreast of club news, schedules
and highlights of upcoming events,
member photos, competition results,
and member points standings in each
competition category. It also contains
informative articles by experienced
club photographers, as well as occasional stories about members.
Monthly competitions are held for
advanced and novice members for
pictorial, nature, people, and creative
slides and prints. They are judged
by a panel of three judges based on
impact, composition and technique.
Monthly critiques for nature, people
and general slides and prints held to
encourage innovation and creativity. These are evaluated by a three
person panel, and audience members
are encouraged to comment on each
entry as well. Images entered in any
of the monthly competitions or critiques may be entered in the year end
competition.
Cleveland Photographic Society
has held photography courses every
spring and autumn, teaching the
fundamentals of good photography, digital imaging and darkroom
techniques for more than 80 years.
They are led by experienced CPS
photographers and are open to the
public, and often include field trips
and critique sessions, in addition to
instruction. Students receive a free
four month membership in CPS commencing with the first week of classes.
Past programs and workshops have
included topics such as large format,
digital and stereo photography.
“We have taught a ten week course,
Fundamentals of Good Photography, for over 75 years,” Wilson
said. “The course is continuously
updated to reflect changes in photography, equipment, technology, and
the needs and interests of the students. This course now addresses the
needs of both film and digital photographers.”

Currently two courses are in session.
Fundamentals of Good Photography is a 10 week course for $150,
covering composition, proper exposure using shutter speeds and f-stops,
lenses and equipment, close-ups,
portraiture, flash and night photography, as well as creative techniques
using both digital and film cameras.
Digital Imaging Workshop is
a six week course for $150. It covers simple photographic computer
techniques, including cropping, image sizing, brightening and darkening, adding contrast, adjusting color,
retouching, and printing.
Now that the dodging and burning
are being performed in a different
location, interest is growing. “Since
moving to Broadview Heights, the
membership has begun to increase
and is now at 85 members,” Wilson
said. “This fall we enrolled about 40
students in our classes.
I have been a resident of Broadview
Heights for five years,” he continued.
“I especially enjoy the convenient location for CPS. The city campus, with
the other cultural organizations, is an
attractive location for creative activities and personal improvement.”

The Broadview Journal

DEATH VALLEY
PHOTOGRAPHY
TOUR
Jay Patel’s tour of Death
Valley is set for Feb. 10Feb 14. It is limited to 10
photographers, and the
registration deadline is
Jan. 31. 06. If interested
please contact Jay Patel
for details.
Email: pateljj@msn.com
Phone: 330-405-1987

“Fry Catcher”

“Frosted Pine”

Above: “The Watercolorist” : Below: “Popeye Twins”

“Every Little Girl’s Dream”

Above: “Museums Hold Energy”; Below “Over, Under,and
Beyond”

Click. Click. Click. Click. Click.
By Diane Funk

     “Cozy Rider”

Above “Come and See”; Below”Welcome

Every camera click, I find, is an opportunity to learn
something.
I like the adventure into visual communications. Perhaps you
and I see differently and now we can share our images and
learn from each other.
I moved slowly into the digital world about two years ago.
Challenges began with learning to hold the camera away from
my head and then to hold it firmly. Oh my, there was another
blurred image! Then patience, to learn to take more time to
select the theme and the composition. The challenge of finding
“the better composition” which communicates through the
image to someone who is not there with me at the time is
my favorite. I like simplicity. I like complexity. I like design,
pattern, line, shapes, textures, as well as faces, people, places,
and events, and humorous situations. I look up and down,
near and far, detail and general, small and large, etc., etc., etc.
And after all this, comes the fun (Challenges, you say?) of the
making of the print. I know very little, thus far, but slowly I
grasp one step and then explore another. If I need to, there is
the “delete” capability!
When I submit images to competition, I do so as another
learning opportunity. I listen to the judges’ comments, look at
the images from the back of the room, and then up-close. As I
expand my awareness, I look forward to the next opportunity
to “Have camera-in-hand, Will travel”, venturing further for
another image. I look forward to the next sharing experience,
be it a field trip, a club meeting, competition, or a conversation.
May it be soon.....
All Photos on these two pages are by Diane Funk

38 YEARS WITH CPS
By Bert Klein

My interest in photography
started while I was in grade
school, however I was only
able to do it occasionally
because our family finances
were such that I could get a
roll of film once or twice a
year.
In high school I took up
leather craft and to be able
to display the items I was
making, I talked my parents
into letting me buy an
adjustable camera that was a
Kodak 35. It had the ability
to adjust the focus , aperture,
and shutter speeds. However
it could only focus to 3
ft. and that was not close
enough for my leather work.
During college I up graded
to a Voightlander Bessamatic
an SLR with leaf shutter
and interchangeable lenses.

The leaf shutter allowed for
flash synchronization at
all shutter speeds. After
graduating from Case
Institute of Technology in
Civil Engineering, I went to
graduate school and obtain a
Masters Degree in Sanitary
Engineering.
At this time I also got
my most versatile 35 mm
camera an Exacta XV IIa.
The Exacta was the first
35 mm SLR when it was
introduced in the early
1930’s.
I have continued to upgrade
my photo equipment as
other improvements have
been made. I have added
digital point and shoot types
of cameras, and eventuality
will get a digital SLR.
I took several photo classes

at the Jewish Community
Center and started The
Famous Photographers
Correspondents School.
I joined the JCC Camera
Club and then joined the
Southwest Camera Club, and
in 1967 I joined Cleveland
Photographic Society.
In 1970 at the
encouragement of William
Bless I taught my first
class The Introduction to
Photography with Bill Bliss.
I want my epitaph to

read, “ I am not a great
photographer, I just
want to help make great
photographers.
All photos on these two pages
by Bert Klein:
Below; “Cat on tree stumpRosh” ; Cat lying down - Hashanah” ; Light

Above: “Brenda”
Below: “Vic”

THE
FUTURE OF

PHOTOGRAPHY

BY JOE POLEVOI

I was listening to some guests
at our recent Photo club
Open House boast about the
very expensive DSLRS they
recently purchased. The latest
and the greatest! I proceeded
to throw in a little BS about
reading how some researchers in Japan have developed
entirely new thinking about
digital photography. Their
research will result in future
cameras delivering much,
much higher quality pics than
any of the expensive models
out now. They were shaken
a bit until I confessed having
some fun.
Ha!! Here is some info that
sounds much like the “News”
I created but it’s for real. This
whole area of photography
will continue making big
advances because researchers are more challenged than
ever. The stuff we use today
will be quite obsolete for
the picture takers who must
always own the latest and
greatest!
Here is a release in the
DPreview....
Two professors at the University of Rochester in New York
have designed a prototype
CMOS chip that uses a fraction of the energy used today,
captures better images and
can run for years on a single
battery. Mark Bocko, professor of electrical and computer
engineering and assistant
professor Zeljko Ignjatovic,
are also working to incorporate further technology
that will compress the image
with far fewer computations

than current compression
techniques. It’s likely that the
technology will be tested first
in wireless security cameras,
and, Bocko says, as the chips
are developed further, they
will look into using them in
consumer cameras and cell
phones.
Press Release:
Breakthrough chip delivers
better digital pictures for less
power. Tiny cameras could
run for years.
The next advance in cameras is becoming a reality at
the University of Rochester.
Imaging chips revolutionized
the photography industry, and
now the chips themselves are
being revolutionized. A pair
of newly patented technologies may soon enable powerhungry imaging chips to use
just a fraction of the energy
used today and capture better
images to boot - all the while
enabling cameras to shrink
to the size of a shirt button
and run for years on a single
battery. Placed in a home,
they could wirelessly provide
images to a security company
when an alarm is tripped, or
even allow mapping software
like Google’s to zoom in to
real-time images at street
level. The enormous reduction
in power consumption and
increase in computing power
can also bring cell-phone
video calls closer to fruition.
The team of Mark Bocko, professor of electrical and computer engineering, and Zeljko
Ignjatovic, assistant professor
of electrical and computer engineering, has designed a prototype chip that can digitize
an image right at each pixel,
and they are working now to
incorporate a second technology that will compress the
image with far fewer compu-

tations than the best current
compression techniques.
“These two technologies may
work together or separately to
greatly reduce the energy cost
of capturing a digital image,”
says Bocko. “One is evolutionary in that it pushes current
technology further. The second may prove to be revolutionary because it’s an entirely
new way of thinking about
capturing an image in the first
place.”
The first technology being developed integrates an
oversampling “sigma-delta”
analog-to-digital converter at
each pixel location in a CMOS
sensor. “CMOS” is a common
semiconductor fabrication
process used in most chips
manufactured today. Previous
attempts to do this on-pixel
conversion have required far
too many transistors, leaving too little area to collect
light. The new designs use as
few as three transistors per
pixel, reserving nearly half of
the pixel area for light collection. First tests on the chip
show that at video rates of 30
frames per second it uses just
0.88 nanowatts per pixel--50
times less than the industry’s
previous best. It also trounces
conventional chips in dynamic
range, which is the difference
between the dimmest and
brightest light it can record.
Existing CMOS sensors can record light 1,000 times brighter
than their dimmest detectable light, a dynamic range of
1:1,000, while the Rochester
technology already demonstrates a dynamic range of
1:100,000.
Traditional image sensors
use an array of light-sensitive diodes to detect incoming
light, and transistors located
at each photodiode to amplify

and transmit the signal to an
analog-to-digital converter
located outside of the photodiode array. Other designs can
convert the signal to digital at
the pixel site, but require high
precision transistors, which
take up considerable chip
space at each pixel and reduce
the amount of surface area on
the chip devoted to receiving
light. The new design not only
uses smaller transistors at
each pixel, and thus can allow
more light to be detected, but
the transistors can be scaled
down in size without diminishing the sensor performance
as advances in semiconductor fabrication technologies
allow the size of transistors to
shrink. This means that much
denser, higher-resolution
chips can be developed without the prohibitive problems
of the existing sensor designs.
When transistors are reduced
in size, they also become
faster, allowing incoming light
to be sampled more frequently
and accurately.
What makes Bocko and
Ignjatovic’s method work so
elegantly is its feedback design. Traditional CMOS image detectors apply a voltage
to charge up a photodiode,
and incoming light triggers a
release of some of that charge.
An amplifying transistor then
checks the remaining voltage
on the diode, and the diode is
recharged again. Bocko and
Ignjatovic’s design also begins
with a charged photodiode
that discharges when light
reaches it, but the discharge is
then measured against a one/
zero threshold and the resulting bit is delivered off the chip.
If the result of a measurement is a one, then a packet of
charge is fed back to the diode,
effectively recharging it. The

design also uses significantly
less power than existing sensor designs, which is especially
important in smaller devices
like cell phones and digital
cameras where battery size is
restricted.
The second advance has taken
many researchers by surprise.
Called “Focal Plane Image
Compression,” Bocko and Ignjatovic have figured out a way
to arrange photodiodes on
an imaging chip so that compressing the resulting image
demands as little as 1 percent
of the computing power usually needed.
Normally, the light-detecting
diodes on a chip are arranged
in a regular grid--say 1,000
pixels by 1,000 pixels. A
picture is snapped and each
diode records the light hitting
it. A computer in the camera
then runs complex computations to compress the image
so that instead of taking up
10 hefty megabytes, it might
only take up 100 kilobytes.
The common picture type
“JPEG,” used on the Web and
on many cameras and phones,
is an example of this. This
compression, unfortunately,
takes a tremendous amount of
computing power, and hence
battery power.
Ignjatovic and Bocko of the
Department of Electrical and
Computer Engineering, came
up with a way to make the
physical layout of the lightsensitive diodes simplify the
computation. The normal
way to perform compression
includes a computation called
the discrete cosine transform,
which checks how much a segment of an image resembles
a series of cosine waves. Both
the image and the cosine
waves are sampled at regular
intervals and the transform

requires that the image and
cosine wave samples be multiplied together and added.
Since the cosine wave samples
can have a value anywhere between -1and +1, the computation requires multiplication by
non-integers, which demands
the bulk of the computing
power.
But Ignjatovic and Bocko
have laid out the pixels to lie
at the peaks of cosine waves
resulting in a non-uniformly
distributed array, instead of
an evenly spaced one. By using
this trick, the amount of computation required to compress
the image is slashed by nearly
five-fold. Since each pixel
is positioned exactly where
each cosine wave has a peak
where the cosine value is “one,”
multiplying by one is unnecessary. With no multiplication
and only a little addition, the
processor uses less power.
The team members are now
looking to build a prototype
chip that incorporates both
technologies into a single unit
to see how much real-world
processing power the designs
will save. They plan to integrate the technology into wireless security cameras at first.
“Wireless security cameras offer the perfect proving ground
for these technologies,” says
Bocko. “These cameras need
to capture, compress, and
transmit high quality images
as quickly as they can without
consuming precious battery
power. As we develop the
chips further, we’ll look more
into consumer cameras and
cell phones to see how much
battery and processing power
we can save them as well.”
Dpreview.Com is a great
resource for photography,
check it out!

Photos :
Above Right Mary Rynes “Sad Ariel,”
all others on this page are by Jodie
Beaver, and appeared in the December
Issue of the Emerald Necklace.

HAPPY
HOLiDAYS
TO ALL

Photos:
Below Right Ed Rynes-1930 Packard Phaeton
All other photos on this page are by Joe Polevoi
Above Left “Getty Museum”: Middle Left “In Paradise”:
Bottom Left “Foxy Twins”: Above Right “No Swimming
Allowed”

Photos by Ed Rynes
Above Left “Anna” ; Above Right “Autumn Shades” ;
Below Left “Selby Garden Bromeliad”
Photo Bottom Right is By Mary Rynes: “Pelican Preening”
Opposite Page: Photos By Ed Rynes: Above left “Tattooed Rock Entertainer” and Bottom Left
“Moth Orchids in B&W”
Bottom Right By Diane Funk

CPS KICKS OFF
NEW PROJECT
“A PORTRAIT OF
CLEVELAND”
Members of the Cleveland Photographic Society
(CPS) are undertaking a
photographic project to
produce an exhibit and
publication tentatively
titled, “ A Portrait of Cleveland.” This photographic
“portrait” will concentrate
on the Cleveland area, with
emphasis on its people,
their communities, their
work, their receational
and cultural activities, the
area’s architecture, landmarks, and its’ history.
Photographys will be solicited from CPS members
over the course of one year
and a selection of photos
will be chosen by a panel of
judges.
All the details can be found
on the CPS web site:

www.clevelandphoto.org

LAKE COMMUNICATORS
ANNOUNCE THE
THIRD ANNUAL AMATEUR PHOTOGRAPHIC
SHOW AND CONTEST
IN COORDINATION WITH
GREAT LAKES MALL
WHEN:

Saturday, February 4, 2006
Sunday, February 5, 2006

WHERE:

Great Lakes Mall, Mentor, OH

WHO:

Any amateur and advanced amateur photographer, either film or digital (if you earn more
than 50% of your living from photography, you are considered a professional and therefore
not eligible for this show.)

CONTACT:

Skip Trombetti
8751 East Avenue
Mentor, Ohio 44060
(440) 974-6886 – Phone

10AM – 9PM
11AM – 6PM

(440) 974-0408 – Fax

TO ENTER:
.

Complete the enclosed entry form.
Return to Skip Trombetti at address listed above.
Deadline – January 21, 2006.
Acceptance will be on a first come basis.
Samples of work must be submitted even though the show is not juried. Slide or prints
accepted (and will be returned).
Great lakes mall reserves the right to disqualify any entrant whose work may be controversial
or lude.
Entrants will be notified about acceptance approximately one week after
receiving your entry.
Once accepted, a confirmation must be received, along with the entry

ENTRY FEE

$75.00. Make checks payable to Lake Communicators.
Two (2) photographers may share an entry (table & space). Total payment must be submitted
with the application.

IMPORTANT NOTES
Space is limited, there may be a waiting list.
Entrants are responsible for their own racks, display, etc.
Entrants will have a 10’ x 10’ space, which includes a skirted 8 foot
table and chair(s).
Set-up will be on Friday night after 9PM or Saturday morning before 9:30AM. Your display
must be ready by 9:30AM Saturday.

LAKE COMMUNICATORS ENTRY FORM
(This form may be duplicated)
DISPLAY AREA
1.
The space is a 10’ x 10’ area. There will be an 8 foot skirted table and
chair(s) available.
2.
Additional displays may be added (e.g. easels/walls).
3.
Displays should reflect professionalism.
PHOTOGRAPHY
1.
All pieces should be matted and/or framed.
2.
Entrants are limited to the number of work that is displayed. (About 20-25 pieces on easels or
hung).
3.
Additional small work, note cards, or small bins (limit 2) may be placed on the table along
with displayed pieces.
4.
Photography may be sold. Tax on any sold item is the responsibility of the entrant.
CONTENT
1.
2.
3.

4.
5.
6.

Each individual entrant or shared entry may enter up to four (4)
photographs total.
Each entry must be matted and/or framed.
There are six (6) categories and an overall best in show.
The categories are:
* action/sports
* portraits/people
* animals
* landscapes/cityscape
* digital
* black and white
Each entry must be prominently displayed.
Judging will begin promptly at 9:30AM on Saturday morning.
Ribbons will be placed on the winning entries and awards will be given.

GENERAL INFORMATION
1.
Show/contest will be February 4 & 5, 2006 at the Great Lakes Mall.
2.
Set-up will take place after 9PM on Friday or prior to the show on Saturday morning.
3.
Items must be removed immediately after the show on Sunday.
4.
The mall has overnight security, but cannot be held responsible for missing items.
5.
Table sitters will be available so the exhibitor may take a short break.
6.
A Photo Club may enter as a group, but is permitted the same display area. The Club, 		
however, may enter six (6) images for judging.
7.
Entrant must send a sampling of work to be displayed; either print or slide (they will be
returned).
8.
This is a first come show and is not juried.
9.
Once accepted, an entrant must pay a $75.00 entry fee.

I have read the information for entry into the Lake Communicators Photo Show/Contest. I
agree to abide by the guidelines for entry.
Name___________________________________________Phone #_________________

Address________________________________________________________________
Signature_________________________________________

Photoshop Tip: Converting Color Photos to B&W

By Tom Fleming

In Photoshop, there are a number of ways to convert color
photos to black and white. The
method that I use most often
is fairly simple and allows for
separate control of red, blue
and green channels during the
conversion. By this I mean
that you can control the lightness or darkness (in black and
white) of red, green and blue
information separately. This
often allows for better contrast,
better subject separation (from
background), or better skin
tones than with other methods
of B&W conversion. It can also
yield some interesting creative
effects. This applies to Photoshop CS2 as well as earlier
versions.

The method goes like this:
1. Select Channel Mixer. This
is on the Layers menu under
New Adjustment Layer or can
be selected from an icon on
the Layers palate
2. Click on the Monochrome
box at the lower left.
3. Use the sliding controls
to vary the density of red,
blue and green in the photo.
Changes in one channel will
require changes in at least
one other to compensate for
overall brightness. Red starts
out a 100%. I find that turning it down to the 60-80%
range often improves photos. However, turning red up
can sometimes improve skin
tones. Blue and Green each
start at 0%. Usually, I use the

blue channel to compensate
for changes in red, then I
use the green channel to finetune the image. In general, I
recommend judicious use of
these controls. As with most
controls in Photoshop, if you
do anything too extreme, it
can cause an artificial look
that others will recognize
as an obvious manipulation.
When you are satisfied that
the adjustments are optimal,
click on the OK icon.
5. Flatten the image. This is
in the Layer menu.
6. Select Image, Mode, Grayscale to discard color information. You will not see any
change during this step as
the image already appears as
grayscale.

•
Staircase by Tom Fleming - Pictorial Competition. second place in Black & White prints.

CLEVELAND PHOTOGRAPHIC SOCIETY
APPLICATION FOR MEMBERSHIP
I am applying for membership in the Cleveland Photographic Society. If accepted, I agree to abide by the
Society’s Constitution, by-laws and all regulations. Applications for membership are reviewed at the
Board Meeting held on the second Tuesday each month.
Name _______________________________________________ Nickname __________________________
Address __________________________________________________________________________________
City, State, Zip ____________________________________________________________________________
Phone ___________________________________________________________________________________
E-mail ___________________________________________________________________________________
Employer or School ________________________________________________________________________
Occupation or Major _______________________________________________________________________
Referred to Cleveland Photographic Society by _________________________________________________
If you have attended any of the CPS schools, please check.
___ Fundamentals

___ Digital Workshop

___ Darkroom

Are you currently a member of the Photographic Society of America? ___________
What are your principal photographic interests? Please check all that apply.
___ Pictorial

___ Nature

___ People

___ Scenic

___ Portraits

___ Travel

___ Sports

___ Photojournalism

___ Still Life

___ Creative

___ Digital

___ Black & White

___ Color Prints

___ Color slides

One year’s dues ( select one ):
___ Single membership $54.00/yr

$ ____________

___ Couple membership $81.00/yr

$ ____________

___ Full time student

$ ____________

$35.00/yr
Total:

$ ____________

Please mail this application with a check made out to the
Cleveland Photographic Society to:
Cleveland Photographic Society

P. O. Box 202651
Shaker Heights OH 44120-8127

The Cleveland Photographic Society
9543 Broadview Road
Broadview Heights, OH 44147
						
					
											

First Class Mail

The Cleveland Photographic Society
The Cleveland Photographic Society (CPS) was formed in 1887 and has operated continuously
since that time, making it the second oldest camera club in uninterrupted operation in North
America. We are one of only a few clubs in the country to have our own permanent club
room. These facilities allow CPS to conduct Photo Schools every Fall and Spring, featuring
sessions on fundamentals and digital techniques.
Visitors are welcome to attend, at no charge, any scheduled meeting to learn more about
our programs and competitions. Most meetings are on Friday evenings at 8:00 PM. We are
located at 9543 Broadview Road, Broadview Heights, OH 44147
The annual membership fee is $54 for individuals, $81 for couples, and $35 for students.
In addition to programs and competitions, CPS sponsors special showings, workshops, and
field trips to provide ideas, opportunities and inspiration. We also hold a number of social
events and an annual auction.
This newsletter, Through The Darkroom Door, is printed and emailed to members, friends
of CPS and other subscribers every month at no charge. For members without email, a
printed copy is mailed through the U.S. Postal Service. The email version is in pdf format
and is in color. To subscribe to this newsletter, please email the editor, Judy Prescott, at
JAPrescott48@aol.com with your request.

