Volume 91 • Issue 1

July 1, 2016 thru December 31, 2016

DARKROOM DOOR
JOURNAL OF THE CLEVELAND PHOTOGRAPHIC SOCIETY

Game Seven by Jackie Sajewski

CLE Sunrise by Michele Schneider

1

CLUB HEADQUARTERS

IN THIS ISSUE:

9543 Broadview Road
Broadview Heights, OH 44147
www.clevelandphoto.org

Member Photos . . . . . . . . . . . . . .  65 photos

CORRESPONDENCE ADDRESS

Link In with John Earl Brown. . . . . . . . . . . . 7

P.O. Box 470303
Broadview Heights, OH 44147

Photography Myths: Part 4. . . . . . . . . . . . 15

President’s Message. . . . . . . . . . . . . . . . . . 2

CPS Holiday Party. . . . . . . . . . . . . . . . . . . 20

CPS OFFICERS:
(as of July 1st, 2016)

Why Should I Enter Competitions?. . . . . . . 28

President: Dave Brooks
1st Vice President: John Earl Brown
2nd Vice President: Joanne Damian
Secretary: Rob Erick
Treasurer: Vicki Wert
BOARD MEMBERS:
Susan Bestul
Barb Pennington
Michele Schneider
Steve Snitzky
Barb Cerrito
Chuck Fitzgerald
George Readus
Darlene Jacobson
Ron Werman
Dan Sandy
Joe Vanecek
Donna Schneider
DARKROOM DOOR
EDITORIAL STAFF:
Editor: Dave Brooks
Writers: Steve Lucsik, Lisa Adcock,
Bill Keaton, Dave Busch
Proofreaders: Mary Kay Coletta
and Rob Erick
Layout: Joanna Eustache
Consultant: Marcia Polevoi

Club Info. . . . . . . . . . . . . . . . . . . . . . . . . . 34

President’s Message
by Dave Brooks

As another year comes to a close at CPS and my second term
as president is starting to wind down, I can’t help but wonder
where the whole world of photography is going to be in the next
five years, 10 years or in 2087 for our 200th Anniversary. Technology seems
to always be pushing everything to new heights and our craft is definitely no
exception.
A mere 20 years ago, digital was just in its infancy and cell phones were as
big as your shoe!! You’d be happy back then with a nice SLR and possibly a
2–3 megapixel DSLR. Now, fast forward the 20 and you have cameras with
megapixels coming out of your ears, cameras with a 10 million ISO setting, and
you have full frame cameras and even mirrorless cameras to choose from now.
Fuji and Sony are becoming bigger players in our world too because of it. Are
they going to leave the loyal Nikon people, like myself, and the loyal Canon folks
in the dust? It took us over 100 years to do our best to master the film cameras
and now we keep getting barraged by the camera and equipment companies
with new stuff all the time. They now have carbon fiber tripods that weigh an
ounce, if they weigh 10. I never saw that coming 20 years ago, did you?
Back in the early 1900s, you were lucky to have the money to own a Kodak
Brownie and now you can have a cell phone that almost fits in the palm of your
hand that costs 20–30 times more than the Brownie did back in the day, whose
pictures put the ol’ Brownie to shame.

CPS is a founding member of
the Photographic Society of
America, PSA.
All Rights Reserved.
All photographs herein are
protectedby copyright law and
many not be reproduced
without the expressed written
consent of the photographer.

Then, there’s the darkroom. What about our darkroom? Well, it’s now in your
computer! Take your pick. You have a variety of Photoshop choices, Lightroom,
and then you have all the excellent plug-ins like Topaz, OnOne, and Nik to name
a few. I am a purist wanting to get the settings right in my camera, but now, you
don’t even have to worry about having all the right camera settings anymore for
that perfect shot because you can fix it right up in your computer and make it
exhibit worthy just like that.
Now, I’m not complaining mind you, but just pointing out some of these things,
because it just blows me away what our industry has done in just the last 20
years. Wow! Think about that for a minute! I don’t know about you, but I am
going to sit back and enjoy the wild ride because I know one thing is for sure.
CPS will always keep up with it, as it always has, as we go into our 130th year! ❑

~ Dave Brooks
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Member Photos

Jellyfish by Brian O’Riordan

Little Blue Heron by Ann Gridley

Fish Feeding by Bob Kowaleski

3

Member Photos

Loon Nest by Tom Knapp

Taking a Stroll by Russell Whittemore

Staring Pelican by Ed Rynes

Great Egret with Two Chicks by Raymond Muzilla
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Red-shouldered Hawk by Raymond Muzilla

Varied Bunting by Harry Kaulfersch

Owl on the Prowl by Harry Kaulfersch
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We Are Family by Janis McGowan

Monarch by Jon Harford

Morning Rain by William Fitch

6

Member Feature
Link In with John Earl Brown
by Steve Lucsik

In case you were wondering what the only camera the
OU photography students could use, well, it was a $1.49
plastic box camera, the Diana F that used 120 film. (Talk
about leveling the playing field!)

John
Earl
Brown
was
born
August
27, 1949 to Ella and
Ernst Brown in the
southern Ohio town
of Gallipolis. John has
many fond memories
of his mom and dad
and growing up in
a small town where
most everyone called
him, John Earl, as if
it were just one word.
And where did the
name come from that
so trippingly rolls off
the tongue? A grandfather from each side of the family.

The Diana, named after
the Roman goddess of
the hunt and nature, had
F stops of f/11, f/13, and
f/19. That’s it! The deluxe
version offered variants of
f/9, f/16, and F/22! It took
32mm clip-on filters. To
trigger the shutter, simply
press the release all the way down. Then crank the film
forward for the next shot. The camera notoriously leaked
light and suffered from film advance problems. But that
was OK. It all contributed to soft, impressionistic photos
reminiscent of the Pictorialist Period, that the artistic
photosphere of the time branded as “lomography.”
The plastic lens produced a Gaussian blur creating a
dreamlike image quality. John explained that if you
wanted a sharper image with no light leak, you simply ran

His favorite meal that mom cooked? Without a doubt,
fried oysters! And interestingly enough, it was his mom
with the photo background. She retouched photos for a
local photographer.
John’s dad was the apple of his eye. He spent many hours
in dad’s wood-working shop where he picked up the art
of fine furniture making as a carpenter’s apprentice.
The skills helped him get through jobless times after
graduating from The Ohio State University in 1972 with a
degree in International Relations. It was while attending
Ohio State that John got his first camera — a Yashica Twin
Lens Reflex — and developed an interest in photography.
Dad was a Scout Master, so they did plenty of camping,
fishing and hiking together, as well as working on the
scout badges. John Earl became an Eagle Scout in his
junior year of high school. No matter how tough things
got, dad’s mantra was the same, “never quit.” The best
and most memorable family vacation was the trip to
Jamestown, Virginia.
After graduating from OSU, John traveled all over Western
Europe (in an effort to justify his major in International
Relations) where he visited as many Art Museums as he
could.
After returning to the states, John Earl settled in Colorado
and for two years did landscape photography in the Four
Corners area, but he soon returned home to Ohio. He
quickly became an Ohio University Bobcat, by enrolling in
the School of Photography. Photography was now more
than a passing hobby, it had become a passion for him.
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Link In with John Earl Brown Continued
he would most like to have over for dinner; without a
moment’s hesitation, John Earl rattled off: Bob Dylan,
John Lennon, and the Dalai Lama. He did not appreciate
Lennon’s heavy temperament, but thought he was a
tremendous talent and thinker.
And where would he be flying off to if he had a chance?
Angkor Wat, a 12th Century, temple complex on 400acres in Cambodia. Also, to visit the Killing Fields, sonamed by photojournalist Dith Pran, to respectfully
follow in his footsteps and pay respect to the thousands
murdered by the Khmer Rouge regime. Then, a trip from
Hanoi, Vietnam, to Bangkok, Thailand.
When the subject turns to photography, John Earl gets
serious. Very serious. It won’t be long before he starts
peppering the conversation with names of the brightest,
most highly innovative and greatest thinkers in the art of
photography like they were, or are, personal friends.
The two years of photography classes at Ohio University
start peeking out from behind the camera. And that brings
up his biggest concern: we are becoming too involved
into the technical aspects of the craft and forgetting the
emotional results. He points out his own work in Creative
Portraits as an example. He enjoys meeting and working
with the models and the photo shoots. But, he feels too
much competition stifles the creative photographer. It
puts people in a box from which they fear to venture out
because rules may be broken. As a result, the images all
start to look redundant. They are technically well done,
but still redundant.
masking tape around the seam after closing the camera!
For two years of class time, that was John’s only camera.
He still has one and uses it now and then.

And the idea often held in competitions is that the title
should not have to explain the image. Absolutely absurd,
says John Earl. The title should be an integral part of the
image... supporting it, enhancing it, defining it.

However, his choice of cameras today? The Canon 7D
Mark II, which he uses to shoot videos, and the full-frame
Canon 5d Mark II for studio shots. No masking tape
required!

One of the best photographers, says John Earl, in the
area of American, suburban landscapes and portraits is
Todd Hido. His objective is to produce an encounter with
the person or place using natural and artificial light.

Although he started out
interested in landscape
photography, he drifted toward portraits, then to creative
portraiture. But a career in photography wasn’t meant to
be. Photography took a back seat as life simply got in the
way. John had to make a real living. John got married early
in 1979. During the lean times, he reverted to his wood
working skills turning out very fancy wood kaleidoscopes
on a wood lathe. The profits helped them to stay afloat.
Then, he married again in 1984. He was married for 28
years. Today, his former wife is his best friend.

How about some “dead-pan photography” for something
different? Think of the expressions of the subjects in
“American Gothic” painting by Grant Wood. (Or better yet,
passport images!) For the best examples, look at the work
of German photographer, Thomas Ruff.
There are many, many more photographers out there to
emulate–not just the more popular Edward Weston, Alfred
Stieglitz, Ansel Adams, Margret-Bourke White, Walker
Evans, or Dorothea Lang. For a change in interest and
style, how about the works of Diane Arbus, “city street

When asked to name three people, living or dead that
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Link In with John Earl Brown Continued
fashions”; Sally Mann’s “decay and death”; or the works
of Steven Shore or Robert Frank? The names of these
and more renowned photographers worthy of emulation
fall trippingly off his tongue just as smoothly as his own
name, John Earl Brown. Steven Shore, Robert Frank, and
Diane Arbus are his personal favorites.

“Brown and blue and white and black
All one color on the one-way track
We got this far and ain’t a-goin’ back
And I ain’t a-gonna grieve no more!”
				

—Bob Dylan

John Earl, I have to tell you that those degrees are not
necessary. By any standards, you are a professor par
excellence in my book! I’d sign up for any photography
classes that you taught. ❑

John Earl easily fits into the category of renowned
photographers. The string of awards and recognition
he has earned is impressive. A list of these follows this
article.
In 2011, John Earl collaborated with two other CPS
members, Barb Pennington and George Sipl, to produce
a very sleek and professional documentary on amputee
children attending summer camp. Barb and John Earl
were at a CPS board meeting one evening when the
community service request was brought. Barb and John
Earl looked at each other and said, “We’ll do it.”
They split the photo work. For three days. over two
summers, they shot posed and candid images of the
happy campers. And make no mistake about it, despite
their special challenges, these kids were like any other
summertime campers.
John Earl built a slideshow presentation using select
photos. George provided a studio for voice-over and
the background music. The documentary which was
published on YouTube the next year, currently has over
70,000 views.
That video spawned requests for a variety of other
documentaries. But the most dramatic request that John
Earl received came from a 40-old woman, who asked him
if he would do a documentary about her.
“What’s so special about you?” he asked.
“I have 31 personalities,” was her answer, “and I need to
share my story.”
So, yes. John Earl, through photos and videos, is helping
the woman tell her story. And yes, her psychiatrist is
aware of the program and gave it her blessing. But it is
turning out to be one of the most exhaustive, emotional,
complicated, and maybe controversial projects John Earl
has ever pursued. It is a “work in progress.”
Does John Earl have any regrets? Oh, yes, yes! Not learning
to play the electric guitar for one. But more importantly,
not staying at Ohio University to earn Masters and
Doctorate degrees in photography to become a Professor
in the School of Photography.
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John Earl Brown’s List of Awards
For Exhibitions:
2007
2007
2007
2007
2007
2008
2008
2008
2008
2009
2009
2010
2010
2010
2010
2011
2011
2011
2013
2013
2013
2015
2015
2015
2015

-

Tous Photographes! Musee de Elysee; non-juried digital projection show; Lausanne, Switzerland
37th Jewish Community Center Show, juried show; Beachwood, Ohio
Firelands Association for the Visual Arts Six-State Photography Show; juried show; Oberlin, Ohio.
The Cleveland Project; Beachwood Community Center juried show; Beachwood, Ohio.
The Cleveland Project; Cleveland City Hall; juried show; Cleveland, Ohio
The Covenant - Two Person Show; Invitational; Cleveland, Ohio
Fireland Association for the Visual Arts Six-State Photography Show; juried show; Oberlin, Ohio
Focus 2008; Solon Center for the Arts; juried show; won Best of Category — Nature/Landscape; Solon, Ohio
Vision Art Gallery; Focus on Photography; Featured artist — invitational show; Collinwood, Ohio
Firelands Association for the Visual Arts; juried show; Juror’s Award; Oberlin, Ohio
Focus 2009; Beck Center for the Arts; juried show
Focus 2010; Beck Center for the Arts; juried show
Joseph Saxton Gallery of Photography – Curator’s Choice Award; juried show; Canton, Ohio
Roho Photographic Gallery – Merit Award; juried show; Cincinnati, Ohio
Ocean State International Exhibition – Chairman’s Choice Medal; juried exhibition; Providence, Rhode Island.
Firelands Association for the Visual Arts; juried show — Human Figure Award; Oberlin, Ohio
Center for Fine Art Photography; Human+Being Exhibition; juried show; Ft. Collins, Colorado
Joseph Saxton Gallery; Canton Luminaries Show; 2nd Place Fine Art; 2nd and 3rd Place Documentary; Canton, Ohio
Cleveland Photographic Society; most accumulated points - studio category
Cleveland Photographic Society; First Place Year End competition, People category
Cleveland Photographic Society; Annual Charlie Cervenak Award
Firelands Association of Visual Arts; Juried Biennial Show; Oberlin, Ohio
Cleveland Photographic Society; most accumulated points — Studio
Cleveland Photographic Society; First Place year-end, People category
Cleveland Photographic Society; First Place year-end, Projection category

For Collective Works:
The Cleveland Public Library; 2008
Books:
David Busch’s Digital Photography Bucket List; by David D. Busch; Publisher Cengage Learning; 4 photographs;
November 2009
Your Photos Stink; by David Busch; published by Cengage Learning; December 2014
Your Best Shot, by Roho Gallery, Edgecliff Press, March 2011
“The Best of Photography 2011” Photographer’s Forum; Serbin Communications; December 2011
“The Best of Photography 2013” Photographer’s Forum; Serbin Communicatios; December 2013
“The Best of Photography 2016” Photographer’s Forum; Serbin Communications; December 2016
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Sunflower Snack by Deb Zimmerman

Sunflower for Breakfast by Vicki Wert

Sunflower by Stan Lindholm
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Flowers for an Old Soldier by Rick Carrell

Boom by Debra Rozin

View from the Top by Mary McHugh
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Clematis by Bonnie Bobrowski

Calla Lily Heart by Vicki Wert

Peony with Morning Dew by Dave Ciborek

Dahlia Queen by Barbara Pennington
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Camino de Santiago by Terry Martin

A Tuscan Rainbow by Susan Bestul

Belvedere Sunrise by Susan Bestul
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Photography Myths: Part 4
by Dave Busch
Myths:
(spi.) However, even scanner manufacturers boast
that their particular image-grabber has, say, “600
dpi” actual resolution and “2400 dpi” interpolated
resolution.

“Please submit your image at a resolution of 300 dpi.”
“My camera saves images at 72 dpi. How do I convert my
photos to a higher resolution?”
Truth:
•

DPI has absolutely nothing to do with resolution. It’s
an instruction telling the printer how large to make the
final hardcopy.

•

DPI is irrelevant for images that will be projected.

•

If you’re sending an image to an outside printer,
they may require a particular “dpi” for their printer
or imagesetter, but if you are printing your image at
home, you can specify any size your printer can handle,
regardless of the “dpi” of the image.

The Document Size parameter in your printing dialog
box has nothing to do with image resolution, per se. It’s
an instruction to the printer that tells it how to scale
the image. With consumer printers, you can specify any
document size you want using an image with any nominal
“dpi,” and the resolution of the image won’t change as
long as you don’t resample.
Try this: In the Image Size dialog box, uncheck the Resample
Image. You can then type in any printer resolution you
want, such as 72 dpi or 600 dpi. When you do that, the
Width and Height entries will change to match to the photo
will print at a different size, but the image resolution (pixel
dimensions) will remain the same. For example, a 6000 x
4000 (24MP)-image will have exactly the same resolution
at 72 dpi and 600 dpi. Alternatively, you can type in a new
width, and the height and printer resolution will change to
match. Or, enter a new height, and the width and printer
dpi will change, with no loss in image resolution in any
case.

Dots-per-inch is a commonly misunderstood term, a
problem that was compounded when earlier versions of
some operating systems let you specify a “dpi” for your
monitor, say 72 (common on Macs) or 96 dpi (a standard
for Windows). People assumed that changing to a higher
dpi provided more resolution on the screen, but, in truth,
the adjustment only changed the size of certain screen
items, such as fonts. A 3000 x 2000-pixel image appeared
in exactly the same resolution and size on the screen
regardless of the “dpi” setting of the operating system.
Fortunately, this misleading metric was dropped some
time ago.

But check the Resample Image box and adjust any one
of those three factors and the other two, plus the pixel
dimensions will change. You may have seen instructions for
projection competitions that request images “at 72 dpi” or
“300 dpi” etc. If you’re not making a print, the “dpi” is
irrelevant. It’s more common for projection competitions
to call for an actual resolution such as the 1024 x 768
pixels rather than a certain mandatory minimum dpi. Even
so, don’t worry about the dpi of your cropped/resized
image: a 1024 x 768-pixel JPEG image at 72 dpi is virtually
exactly the same size as a 1024 x 768 pixel JPEG image at
600 dpi. In either case, the file contains precisely 786,432
pixels and will take the same amount of time to upload.

Another source of confusion is the misuse of the term
“dpi” itself.
•

Printers have dpi; the number of actual dots per
inch they are able to lay down on the page. Strictly
speaking, dpi measures the printer’s resolution and is
the number of dots the device prints per inch. It has
nothing directly to do with how many pixels of digital
image are used to fill one inch of print. Some printers
use special techniques to vary the size of the dots they
provide. The actual final dot size on the page involves
other factors, too. For example, because ink soaks
into some papers more than others, “dot gain” is also
considered when figuring how sharp your image looks
on paper.

•

Display screens have ppi (pixels per inch) based on
the pitch between picture elements, even though you’ll
often see their resolution expressed in “dpi,” too.

•

Scanners don’t have dpi either: the correct term for
the resolution of an image scanner is samples per inch

People get all flustered over the dpi of their digital images
because camera manufacturers have chosen to embed
different arbitrary values in the image file’s EXIF metadata.
Some vendors use a 72 dpi figure; others use 240 dpi or
300 dpi, causing camera owners to worry that their “lower”
dpi numbers mean less resolution. Cameras from three
different vendors with 6000 x 4000-pixel (24 MP) sensors
have identical resolution, whether the EXIF says 72, 240,
or 300 dpi. So, chill out, and enjoy the image quality of
your camera! ❑
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Misty Mountains by Dan Sandy

Vestrahorn Mountain by Donna Schneider

Yosemite - The Dome by Cynthia Goldman
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Keldur by Melissa Stanton

The Worn Path by Sherry Husak

3 Gossips by Joanne Damian
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Light in the Night by Gustavo Roldan Toci

Welcome to Quarantine by Dave Ciborek

Waterloo by Chris Camino
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Severance Hall by Barb Cerrito

Symmetry of Love by Gustavo Roldan Toci

St. Augustine Stairway by Nancy Kekelik

Art Appreciation by Darlene Beiter
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CPS Holiday Party Chaos, What Happened Will Shock You!
by Lisa Adcock

Our picture perfect Holiday Party getting started with a welcome by Dave Brooks, our President. Photo by Bill Kubiak

The Cleveland Photographic Society hosted its annual
Holiday Party on December 16, 2016, at the Brecksville
United Methodist Church in Brecksville, Ohio. Close to
100 members and their families attended this festive
extravaganza. I was unable to attend this event, but I
cannot keep the rumors that I heard to myself any longer…

Member Admits Herself to Food Rehab
After Losing Control at the Buffet Table
Elisha Cerino, a longtime member, food enthusiast and
restaurant owner, lost control at the buffet table. She
started maniacally rearranging crock pots, garnishing
side dishes and wouldn’t let anyone near the table until
it was “picture perfect.” Food presentation addiction is
an extremely rare disorder, which is usually discovered
in this manner. Treatment includes channeling your inner
perfectionism in outstanding food photography. Some
partygoers ended up having to order pizza and a lot of
people passed out from starvation.

Bill Rittman and Ron Werman at the buffet table looking happy to
be close to the food. Photo by Bill Kubiak

Haunted Gift Items Strikes Terror Into
Robbers’ Gift Exchange Participants

OK, OK – Elisha is pretty well balanced emotionally and
really enjoyed the buffet without re-arranging anything. As
usual, the “mile-long” buffet table was filled with wonderful
dishes that members brought with them. The impressive
spread included stuffed cabbage, stuffed shells and lots
of other ethnic specialties, as well as familiar favorites. No
one really passed out from starvation. Actually, rumor has
it that members were patient enough to wait their turn to
eat – as opposed to the legendary early sneaking of the
“good” stuff before it’s gone. Food was plentiful, desserts
were abundant and everyone got plenty to eat!

A “Robbers’ Gift Exchange” is a party tradition. Guests can
bring any gift, photographic equipment, household items,
or anything found in former-CPS President Maria Kaiser’s
basement. (I understand that some great items have been
discovered there.) These gifts are wrapped anonymously,
received and ruthlessly exchanged.
Rumor has it that the gift exchange is haunted. A pair of
yellow waders, worn by a CPS member who disappeared
during a CPS field trip nature-shoot in a swamp, reappeared frequently. It’s said, the member became angry
20
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Drunken Santa Terrorizes Canon
and Sony Photographers

when other members wouldn’t wade into the muck with
him and he ventured just a little too far while trying to “get
the shot.” He was never seen again.

Rick Wetterau, former CPS president and our Santa for the
evening, became drunkenly belligerent to photographers
in attendance who were using Canon and Sony cameras.
Shockingly, Rick was spotted sneaking peaks into the
gifts and secretly drinking all those containing any kind
of alcohol. Stumbling around, mumbling something
about hyper-focal length and indiscriminately throwing
the gifts at the members, he proceeded to call out all the
Canon and Sony guests to “come get a piece of him in the
parking lot.” The police were called and he was escorted
off the premises. CPS is currently entertaining the idea
of bringing him back again next year. However, John Earl
Brown, current CPS vice president, points out that “if we
do, we’ll have to keep a really close eye on him.”

As the gift exchange proceeded an unexplained terror
gripped the crowd and all the cameras started to flash
by themselves. A mysterious female member approached
the front of the room and opened her gift. The lights went
out and an eerie glow emanated from the package. It was
the yellow waders! She began to glow and an unnatural
smile spread across her face as she chose to keep them
for herself, intending to use them for her “own” nature
photography excursions. Perhaps, the original unknown
member who disappeared in them has finally found a
way to get that shot. With nature photography, patience is
crucial and in this case – never say die…

Rick Wetterau looking over a bottle of wine that another member
has just received. Photo by Bill Kubiak

CPS “mystery” member, Kathie Golobic, receives the traditional
yellow waders. Photo by Bill Kubiak

Contest Fixed. Chaos Ensues!
This Holiday party included a “Guess the Photographer”
photo contest. A month or so before the party, two images
were shown and all members were invited to send in the
name of the photographer(s) and the title of the photo(s).
The winners were to receive a $50 Dodd’s gift card. The
drawing was held and board member Barb Pennington was
chosen to draw the winners. Before a shocked audience,
she proceeded to draw HER OWN NAME as a winner. From
what I understand, enraged members turned over tables
and started throwing food. Chaos ensued as panicked,
gravy-covered Dave Brooks tried to calm everyone down.
A full investigation was conducted and Barb was cleared
of ALL wrongdoing. Really, we knew you were innocent
all along… now the wiretapping charges against you are
still being investigated. LOL Congratulations to Barb,
Charmane Lucsik, Eddie Frierson and Diane Ward, the

Rick Wetterau questioning board member, George Readus,
about what type of camera he shoots with. Not really but it looks
like it! Photo by Bill Kubiak
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winners of the contest. The correct entries were Dewey
Defeats Truman by W. Eugene Smith and Head-to-head John
F. Kennedy and Robert F. Kennedy by Hank Walker. A big
thanks goes out to all who participated!

Board Member, Barb Pennington, hides behind her gift after the
photo contest controversy. Not really, but it looks like she could
be! Photo by Bill Kubiak

Domestic Squabble Leads to Violence
Janine Brooks was heard to ask her husband, Dave (our
prestigious president) to pose for a selfie with her. Dave,
not wanting to be involved in such silliness, quashed her
request with a “Now honey, the president of a photo club
cannot ever be caught taking a selfie. People will talk.”
Janine, now visibly upset and angry at her very insensitive
husband, threw her water glass at him and stormed out
yelling that “selfies are photography too.” I spoke to Dave
about the incident.
Apparently, it turns out that no violence really occurred
and Janine had a great time. The holiday party was a great
success!!
So much for the rumors, a great time was had by all! See
you there next year! ❑
Legal Disclaimer: All the names of the guilty parties are accurate and used with express
permission of said individual. All the creative liberties taken on the individuals stated within this
article was mostly approved. Elisha is perfectly healthy, there weren’t any haunted gifts, Rick was
a great Santa, there was no violence or fixed contests and Janine had a wonderful time. Barb is
still under investigation but we love her anyway. Just kidding! No animals were harmed in the
writing of this article. No GMOs, artificial sweeteners or artificial dyes. Proceed at your own risk.
Offer expires tomorrow. Blah, blah, blah, blah…

CPS members enjoying the Robbers Gift Exchange.
Photos by Bill Kubiak
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CPS member Joe Polevoi, opening his gift during the Robbers’
Gift Exchange. Photo by Bill Kubiak

Board member Michelle Schneider, getting in character while
opening her gift. Photo by Bill Kubiak

Andre Le Blanc opens a questionable gift. Photo by Bill Kubiak
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Around the Bend by Dan Sandy

Confetti for Cavs by Darlene Beiter

Full Moon in the Flats by Linda Nellis
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Lift Bridge by Mike Kopkas

Arthur Ravenal Jr. Bridge by Dennis Wert

Toulouse Nuts Mustang by James Stanceu
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Sailing to Byzantium by Debra Rozin

Shrimp Boat Hopefuls by Ann Gridley
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Analog World by Debra Rozin

Best of Times by Debra Rozin

Night Walk by Jackie Sajewski
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Why Should I Enter Competitions?
by Bill Keaton, Nature Chair
Too many people seem to be afraid to enter photo
competitions, perhaps fearful their work will be singled
out for harsh critique.

offer suggestions on how it might be improved. Whether
you agree with comments made about your photograph
— and there are times you will not — odds are you will
hear comments about someone’s photo that will give you
a different perspective or make you think about one of
the elements of photography, and that leads to a person
being a better photographer.

Why would anyone want to put themselves through that,
especially just starting out in photography?
Well, there are numerous reasons. Yes, entering photo
competitions can be nerve-wracking and frustrating, but it
is also one of the best ways to improve your photography.
The idea someone is going to belittle you or your
photograph is a myth.

Looking at other people’s work is a great way to learn
and improve your own. The best way to improve one’s
photography is to do it… then review the results and learn
what works and what does not. But the next best way to
improve your photography is to look critically at the work
of others.

The decision to enter a photo contest forces one to look
at his work with a critical eye. One of the hardest parts
of being a new photographer is looking at and editing
one’s photographs. Some photos are obviously keepers,
others just as obviously flawed. When preparing photos
for competition, one tends to look for the flaws that
might otherwise go unnoticed, because the judges surely
will. Photographers often get caught up with an exciting
subject, and tunnel vision causes them to fail to see
distractions or “bad” backgrounds. An untold number of
great photographs have been ruined by bad backgrounds,
and editing and choosing photos for competition actually
makes one look at the entire scene in a photograph. That
helps develop “the photographer’s eye” and will allow one
to improve his or her photography the next time in the
field.

Participating in and attending CPS competition nights
gives a photographer a chance to not only see the work
of others, but it is usually an opportunity to see the
different subjects available in the area. Northern Ohio is
not considered a landscape photographer’s destination,
but there are still plenty of waterfalls, pastoral scenes and
sunrise and sunset locations over Lake Erie. There are a
variety of things to photograph within a couple hours of
Cleveland. Competition night is a good opportunity to not
only see some of these subjects, but an opportunity to
talk with fellow photographers about locations, where they
have their photos printed, why did they choose a particular
paper, why did they choose that particular composition…

Entering a photo contest allows one to hear an objective
critique of one’s work. Photographers are artists, and
most artists like to display their work. These days, that
usually means posting photos on social media where
friends and family can “oooh!” and “ahhhh!” your photos
and click buttons showing how much they are liked. That
is great for the ego but it doesn’t do much in the way of
instruction on how to improve one’s work.

Let other people’s photos be a source of ideas and
inspiration.

On a CPS competition night, though, there is a pretty
good chance photos are judged by three people with 100
years of experience in photography/the arts among them.
On a competition night, one can choose one of the three
entries that one is allowed to enter for critique, though
often the judges are allowed to comment on other images,
depending on the number of entries. Not only that, but
those in attendance have the benefit of hearing comments
and critique of other members’ work.

Making a commitment to enter all of CPS’ competitions
means having photos ready for 12 competitions a year...
four if one first competes in the “B” competitions. When
one makes such a commitment, it is startling how many
pictures one starts to “see” during everyday activities. Your
“photographer’s eye” starts to improve. You find yourself
carrying your camera more often. During the year, I did the
pic-a-day challenge, I was making spaghetti one night and
looked down into the pot of boiling water to which I had
added oil to keep the spaghetti from sticking... bubbling
water and circles of oil, white on black. I grabbed the
camera and there was a picture for a day. I saw it because
I spent more time thinking photography.

Making a commitment to enter CPS competitions is a
great incentive to get out and take pictures. The rat race
of life. It bites us all. A few years ago, I did a picture-aday challenge and posted the work on Facebook. It was
a big time commitment, but it did make me a better
photographer.

Judges score competitions based on composition, impact
and technique. A good judge will try to find something
complimentary to say about a photograph, and then
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Why Should I Enter Competitions? Continued
You take more pictures, and you can see yourself starting
to improve. Isn’t that the point? Isn’t that part of the fun?

As difficult as it can be sometimes, don’t take the judges’
comments personally. You may feel like you have poured
your soul into a photo and it is the embodiment of
perfection, and then a judge makes one nice comment and
finds flaws in three or four areas. Listen carefully to what
is said, try to be objective and take it for the constructive
criticism it is meant to be… and also realize it is just one
judge’s opinion.

Entering competitions can be fun! We are photographers.
We like to create things, and the act of choosing, having
printed and then mounting and matting OUR work is
enjoyable and part of the process. It IS fun to get together
with friends on a competition night and see each other’s
work, ask questions, scrutinize prints and discuss judges’
comments.
It is fun to take the prints home after a competition, put
them in frames and hang them for display until the next
competition… a steady, rotating body of work.

It is OK to ask a judge, after the critique session has
ended, how you can improve your photograph. It is NOT
OK to question a score a judge gave or comments they
gave during the critique.

It is also fun to see another’s work of a subject you
pass every day and use that picture as an incentive to
photograph the same subject from a different point of
view... YOUR point of view.

Don’t try to second guess ahead of time what the judges
will like. Enter what you like, and let the chips fall where
they may. Stay true to yourself and the competitions will
remain fun.

OK. So, now you have decided to start entering CPS
competitions. There are a few things to review and tips to
keep in mind.

Also, when entering an image in any competition, make
sure the image is matted and held together well enough
with tape so that it doesn’t fall apart while it is being
judged or right in the middle of being put up on the easel
in front of your audience.

Review all the CPS rules for entering competitions.
There are size limitations on print night, and in nature
competitions there can be no hand of man evident in a
photograph, as examples. Know the rules.

Happy Shooting, Happy Competing... and looking forward
to seeing crowds on Competition Fridays… ❑

29

Member Photos

Dad by Mike Kopkas

Elder Woman, Shaxi, China by John Earl Brown

Stranger 164 by Chris Camino
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Member Photos

A Few Seconds of Pause by David Lytkowski

Confederate Officer Between Battles by Dave Ciborek

Confederate General by Kate Hasenohrl

Father and Son by Bill Keaton
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Member Photos

Gaze into my Eyes by Beverly Frazier

Bright Eyes by Vicki Wert

Little Dreamer by Karen Kritzer
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Member Photos

Man In Space by George Themelis

Ballet Girls by Joanne Damian

Beauty On Fur by Erik Pickering
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OUR MISSION:
The mission of the Cleveland
Photographic Society is to promote
and advance the understanding,
passion and joy of photography
by providing opportunities for
education, skill development,
picture taking, competition,
critique and fellowship.

CPS Competitions
CPS holds competitions throughout the club year as a part of our regular
Friday evening meeting schedule. Only members and current students can enter
images in competition, but all are invited to attend on competition evenings.
Current competition categories are Creative, Nature, People and Black & White,
and every competition also contains the opportunity to submit images in the
Pictorial (Open) category. Competitions are split between printed images and
those which are digitally projected. In addition, the Club maintains a ‘B’ series
of competitions for students and newer members and also offers a series of
Photojournalism nights, designed to focus on the image as a visual story with
only minimal digital editing.

CPS Membership
Annual dues:
Single member rate is $54
Couples are $81
Family (couple plus one or more children) is $117
Junior member (under 18) is $36
Distance member (roughly over 100 miles) is $36.
A downloadable application form and more details can be found on our
website: www.clevelandphoto.org
Join us and enjoy all the benefits of being a part of one of the most dynamic,
active, and friendliest camera clubs in the U.S. Photographic education and
fellowship are our primary tenets and a part of all we offer. No matter your skill
level or photographic interest, you’ll find lots of activities that will enhance
your skills—and you’ll have FUN along the way!

Club Calendar
The complete and updated Club Calendar can be obtained
at www.clevelandphoto.org
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CLUB HEADQUARTERS
9543 Broadview Road
Broadview Heights, OH
44147
www.clevelandphoto.org
THE CLEVELAND
PHOTOGRAPHIC SOCIETY
CPS has operated
continuously since
1887, making us one of
the oldest camera clubs
in North America. The
organization currently has
over 600 members and is
one of the few anywhere
to have its own permanent
clubroom. The objectives
of the society are to
promote and advance the
understanding, passion
and joy of photography by
providing opportunities
for education, skill
development, picture
taking, competition,
critique, and fellowship.
We meet almost every
Friday evening and our
meetings are always open
to visitors and guests—we
invite you to visit us! Our
clubroom is located on the
City of Broadview Heights
campus. The clubroom
opens at 7:00 p.m. Visit
our website for directions,
maps, and further
information: www.
clevelandphoto.org

CPS is a founding member
of the Photographic Society
of America, PSA.
All Rights Reserved.
All photographs herein
are protected by copyright
law and may not be
reproduced without the
expressed written consent of
the photographer.

