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President’s Message
by Deb Zimmerman

I love being a member of the Cleveland
Photographic Society. There is always something
going on whether you joined for our amazing school,
informative workshops, adventurous field trips, the
thrill of competitions, the expert speakers, our
Mentor program or just to meet friendly members.
CPS has it all.
Sharing your creative vision from the numerous
competition nights, the vast amount of noncompetitive evenings, our new Flickr Challenge, to the educational
programs that teach us to shoot in a different style of photography, CPS
also offers many ways to share your photography with fellow members
of the club.
Between July and December of 2018, the club has hosted several
speakers and presenters: Charles Needle – Macro Photography; Johnny
Joo – Abandoned Places Photography; Don Komarecka – Nature, Macro
and Landscape Photography; and Chris Camino – Stranger and Street
Photography. Also, on the schedule will be our own Kolman Rosenberg,
who will give a Fine Arts Presentation, and another member, Bill Keaton,
who will do a Mat Sizing Presentation.
We also had several field trips on the schedule: Riverside Cemetery,
Public Square, Stone Garden Farms, a special Light Painting night
field trip, Maplecrest Farms, Mentor Marsh and Headlands, the Variety
Theater, the Cleveland Airshow, Wolf Creek Winery, Ashtabula Covered
Bridges, and Back to the Wild.
I have always felt to get the best experiences out of an organization, it’s
best to get involved in helping out at that organization. As you can see,
CPS has a plethora of activities and countless opportunities where you
always have a chance to help us out.

~ Deb Zimmerman
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From the Editor’s Desk

photographers, it was HARD, actually very HARD just to get
it down below 100 images. It seemed to get harder with
every issue too! To give you an idea of what I mean when
I say it was HARD to narrow it down, this group of images
for this DRD had six perfect scores of 27 and numerous
26s and 25s; too many to count. In one Competition night,
there were two perfect scores and several images that were
scored a 26. I know I have said this before many times, but
as you can see just from this one competition, the talent in
this club is incredible!!

by Dave Brooks

Since this will be my last edition of the Darkroom Door that I
will oversee as Editor, I just wanted to say that it has been a
real pleasure working with all the terrific writers (especially
regulars Lisa Adcock, Steve Lucsik and Dave Busch),
Joanna Eustache, who I think is an award-winning graphic
designer/layout artist in her own right, and our proofer,
Mary Kay Coletta. Mary Kay triple-checks the work that we
have done before it hits the eyes of our CPS members and
anyone else taking the time to read through our DRD. I also
need to thank Rob Erick, who helped on many occasions
with proofing the members’ names to make sure we didn’t
have any unintended errors.

I tried to mix it up into a variety of images for each issue
taking into consideration the image subject, the historical
perspective of the image of people seeing it 50 years from
now, the time of year the image was taken, and did it show
off Cleveland? I also had to make sure there weren’t too
many from one photographer, that the images with perfect
scores were added, and of course, I couldn’t forget the
images with the “wow” factor that just blew me away. I
also couldn’t forget to make sure that the award winners
from the B Competition were finalists to be added to the
DRD, too. In this DRD, I tried to narrow down the number
of images even further and I just couldn’t; they were just
too good!

It’s been a lot of fun being the editor. It‘s amazing what I
know now in comparison to the very first one I worked on
five years ago. I always did my best to incorporate club
activities into the different issues, as well as member
accomplishments and member bios. I even wanted to add
some articles where we photographers could continue to
learn more about our craft. I really didn’t mind writers like
Steve Lucsik going outside the box with a different writing
style like the color management article in this issue. When
I asked Dave Busch if he would be interested in writing an
article for the DRD and he suggested a running series about
photography myths, I thought that was an excellent idea. In
my mind, it was another way of educating our members
and Dave was gracious enough to write the articles.

So, now, five years and 10 Darkroom Doors later, it gives me
great pleasure to turn over the editor reins to a very capable
member, Deborah Willis. It turns out that she already has
some solid experience as a newsletter editor, so I’m sure
she will do just fine with our future DRDs!
I wish her the best and hope Deborah has as much fun as I
did as your DRD editor!

The one thing I will miss for sure is going through the 1000+
images myself for each edition that were entries from CPS
members from our competitions over the 6-month period
that was covered in that edition of the DRD. I know it sounds
crazy going through all those images, but it was a real treat
for me to see all the terrific images from our members. I
lost track a long time ago of how many times I said, “Wow,
take a look at that picture!!”

Because this is my last DRD as editor, I thought I’d put a
few of my favorite images in this edition with a few from my
wife, Janine.

~ Dave Brooks

As editor, I have had members question me on why I had
so many images in each issue. My stock answer would
be “Well, since we are, after all, a camera club, I simply
wanted to show off your images.” My other thought on this
subject was, “Wouldn’t you as a member like to see your
work published with their name in ‘lights’ amongst the best
images from CPS in that 6 month time period?!”
This was the toughest, but most enjoyable part of this
“job.” My goal was to narrow it down to as few images as I
could so the issue wasn’t 100 pages long, but to have a nice
variety of images from the different competitions. When
you have that many images from several amazingly talented

Hey, why’d you wake me up!?! by Dave Brooks
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From the Editor’s Desk Continued

Portland, Maine Lighthouse by Dave Brooks

Marblehead Lighthouse by Dave Brooks
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continued on pg. 5

From the Editor’s Desk Continued

The 765 by Janine Brooks

Parrot Mountain Peacock by Janine Brooks

Wild Turkey by Janine Brooks
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Member Photos - Perfect Score Gallery

Night Watchman by Phil Sisto, 1st Place, Perfect Score

Best Bookstore Ever by Vicki Wert, 1st Place, Perfect Score

Jasper National Park by Dennis Wert, 1st Place, Perfect Score
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Member Photos

Butterfly Migration Wendy Park by Deb Zimmerman, 2nd Place

Mid-summer Hummingbird by Rick Carrell, 3rd Place
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Member Photos

Eagle Leaving the Nest by David Grimmer, 3rd Place

Leaving the Nest by Rick Carrell, 1st Place, 26 points

Blue Heron in Flight by Mike Kopkas, Honorable Mention
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CPS History
A Promise Comes to Light: A Story About CPS Member John Moddejonge
by Lisa Adcock
Once in a while, something out of the ordinary happens.
Every now and then, a story comes to light and makes you
contemplate how promises can change life’s path. This is
one of those stories that can warm your heart but also
leave you melancholy. This story can shed some light on
the truth of someone’s life and the secrets kept. So, let
me tell you a story about one of our prominent historical
members named John Moddejonge.

was active in every photographic activity at the club. He
was appointed Print Director in 1929 and believe it or not,
held that position for 40 years. He was the Print Night
Chairman for 10 years as well as being on the Board of
Trustees. He was the Color Slide Chairman for over 25
years and he was the Traveling Show Print Director. Finally,
in the late 1960s, he took over the position of Keeper of
the Membership Record Board.

Johan Cornelius Moddejonge was born in a little town
by the name of Winterswijk in The Netherlands in 1894.
He spent his youth throughout Holland, and in 1914,
immigrated to the United States. In the U.S., he taught
school by night and was a plumber by day. Somewhere
around 1918, he joined the U.S. Army. He later found work
with painting and home decoration. He loved to travel and
his traveling led him all over the world.

On top of all of his duties with CPS, John was also a
cornerstone member of the PSA. He joined in 1937 and
was nearly as active there as he was at CPS, holding
many positions in a variety of their divisions. He judged
International Salons, local competitions and gave lectures
across the United States. He was such an active and valued
member there that he was awarded an Associateship in
the Society. Traveling around the country for lectures, etc.,
he became known in photography circles as “Mr. CPS.”

John discovered photography while on the way to a picnic
in the Cleveland area. He stopped at a little store on the
west side of Cleveland where he saw an item he was
not familiar with. When he asked what it was, the clerk
explained that it was a Brownie Kodak Camera. He decided
to buy it, learned how to use it and thus began his lifelong
avocation with photography.

As a photographer, John took photos of everything and
was never one to take himself too seriously. He particularly
was drawn to travel and scenic photography and never
disappointed CPS members with his presentations. He
was described as one of the happiest club members; he
was always smiling. He could bluntly critique your image,
but “the sting is always removed by his smile.” In my
research, John Moddejonge is always acknowledged with
a friendly joke or good-natured comments, implying he
possessed a kind heart and likable nature. The fact that
he never married is touched on with a bit of humor by a
few members at a gathering at that time who said, “As
far as anyone can see from where we sit, he will never be
[married]. With a couple sisters to look after him and to
spoil him, what’s the use? Oh, yes, we understand that he
has a cat too.” “Versatile” and “tireless” are also used to
describe John with numerous references to musings about
how he can manage to do everything he does or where he
finds the time.

In the beginning, John would send his photos in to
competitions put on by the local papers and he would
win the occasional prize. He found some friends in the
Cleveland photographic social circles and caught the
attention of Ralph Hartman, who was to become the
president of CPS for many years, and they became friends.
Ralph was convinced John would be a perfect fit for CPS,
if he would only join the club. However, John felt that any
club which was called a “Society” was beyond him and he
was hesitant to join it. It took a few years of persuasion
to bring him into the fold. In fact, the August 1926 issue
of the Darkroom Door contained a very specific plea, “How
about joining us, John Moddejonge?” It took three years of
cajoling by Ralph Hartman and a very public invitation in
the Darkroom Door, but finally, in October 1927, John paid
his membership dues and became an official member of
the Cleveland Photographic Society.

Recently, I was contacted by friends of the Moddejonge
family in Holland. They were looking for any original
photographs or information in our archives about John to
share with their family. It seems there’s something many
people did not know about John. Something John kept
privately, very close to his heart. A bittersweet, behindthe-scenes story has come to light.

As a member, John hit the ground running to eventually
become one of our most extremely influential members.
So much so, in fact, that today, CPS has a Special Yearly
Award named after him. The John C. Moddejonge Award
is for The Best Color Scenic in Pictorial Competition. He
9

The story goes that in the beginning of the 20th century,
John Moddejonge and Maria (“Ietje”) Steenaert fell in
continued on pg. 10

CPS History
A Promise Comes to Light Continued
once again, with hundreds of photographs, but sadly, not
Maria.
So many times it was asked just how he found the time
to accomplish everything he did. I have to ask myself if
John filled his time with photography to ease the burden
of a broken heart. The friendly jibes about his staying
single now have a different inflection. I’m sure everything
was said with a smile and good hearted fun, but I wonder
if anyone knew that he had found his one and only love.
But promises, not his caring sisters, kept it from him.
His always happy demeanor could have been hiding the
sadness close to his heart.
I would like to thank Maurits Dolmans (Maria was his
Great Aunt) and his family for contacting CPS and sharing
this personal family story with us. I am happy to report
that with the help of my friend and fellow history buff, Rob
Erick, I was able to locate some of John’s original works
in our archives that are stored in the Special Collections
department at Cleveland State University. I am so happy
and honored to be sending copies of these works to the
Dolmans family and share them here with you as well.
Please enjoy them and help in honoring “the memory of
these two lovely people.” ❑

This photo was taken by John during his visit in 1947. The woman
in white is Maria’s sister. She remembers John well and this was
the first color photo that she had ever seen. She is 17 years old in
this photo and is presently 89.

love. Maria was a bright young lady who loved to travel
(and eventually loved photography), as did John. But their
marriage was not to be. You see, John was Protestant and
Maria was Catholic. This proved to be an obstacle they
could not overcome. This was such a serious issue that
Maria’s mother, on her deathbed, made her promise not to
marry John. I’m sure it was truly heartbreaking (my heart
breaks for her right now) but she was compelled to make
this promise and that was the end of their courtship.
John immigrated to the United States in 1914 and Maria
went on to have a successful career in the Dutch Post
Office. (The fact that she was able to accomplish this
during this time period testifies as to her admirable strong
spirit.) Neither of them ever married. They kept in touch
for the remainder of John’s life. In 1937, they traveled
on a photographic tour in North Africa. Sometime during
the summer of 1947, they traveled to the Netherlands’
Coastline, visiting the beaches for the first time since
World War II. The coast had finally been de-mined and
was safe to enjoy. John also regularly kept in touch with
Maria’s family and was a penpal of her brother, Hendrik
(Henk) Steenaert. On June 30, 1950, John and his sister,
Catherine, (who also immigrated to the United States)
took a long overdue trip back to Holland to visit family
and friends. It had been over 30 years since he had been
back to his home. During these vacations, John would try
to convince Maria to marry him. Regretfully, Maria still felt
bound by her promise and would not marry him. However,
they all traveled the countryside together, taking photos
and enjoying their time together. John returned to America
10
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Member Photos

Portrait of an Eagle by Terri Bayless, 1st Place, B Competition

Ready to Dive by Rosemary Flanagan, 2nd Place

Preening Blackbird by Jon Harford, 2nd Place
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Color Management: Four Hundred Years Ago to the Present...
COLOR
MANAGEMENT
by
Steve
Lucsik
Over Four hundred years

for effectively manipulating the captured image to make
them a colorful print. Well, actually, yes, there was such a
method. They used a mechanism.
The Mechanism: THE CAMERA OBSCURA

By Steve Lucsik

In the world of digital imaging, color management
is the carefully controlled transfer between the color
representation of the target image and any of the various
devices, such as cameras, computer printers, monitors,
TV screens, film printers, photo paper, offset presses, and
other corresponding media. Simply put, the challenge in
color management is to make sure “what you see (for real)
is what you get” in the end on paper. The challenge cuts
across various disciplines, such as photography, graphic
design, industrial design, and the art of painting. Whenever
an attempt is made to represent a subject looking as real
as the original, the challenge of color management comes
into play.

Camera Obscura

CAMERA OBSCURA

Believe it or not...the truth be told...the photographer
became a painter by literally getting in the camera
obscura box and using various colors to paint the image
themselves!!!

Well . . .the truth be told. . .the photographer got in the box and painted the image!!!
Seriously. . .they literally painted in the box. . .using a technique not unlike todayʼs “paint by numbers”
crafters. But there were a number of major problems that needed to be overcome. . . First, the aspect ratio
was one to one. Secondly, the image was upside down. And if you wanted an accurate copy, colors had to
match on canvas with what was projected on the back wall. How did they manage colors that were so vibrant
and realistic as to duplicate the original still life perfectly; producing masterpieces of realism that rivaled
images reproduced by todayʼs cameras?!

Yes, you read it correctly. They literally painted in the box...
using a technique not unlike today’s “paint-by-numbers”
crafters. But, there were several major problems that
needed to be overcome...First, the aspect ratio was one
to one. Second, if you know how the obscura works, the
image in the back of the box was upside down. And, if
you wanted an accurate copy, the colors had to match on
canvas with that exact area that was projected on the back
wall of the obscura.

Year after year at CPS, you will undoubtedly hear the
same query raised at some time or other, especially by
new photographers attempting to do their own printings:
“How do I get my images to print like what appears on my
monitor?” If you are thinking that this is a relatively new
age dilemma, you would be wrong. The challenge of “color
management” goes back 400 years.

So, how did they manage colors that were so vibrant
and realistic to duplicate the original still life, producing
masterpieces of realism that rivaled images produced by
today’s cameras?

The current raging debate in the art world is whether
some notable painters that many years ago created lifelike
colorful masterpieces by incorporating a camera of some
sort in their painting process. And we’ll pause here, dear
reader, for you to boldly state, “Now, wait a minute. There
were no cameras 400 years ago!”

To figure this out, there was one such painting scrutinized by
modern Art Critics like David Hockney and Philip Steadman
titled the “Girl with the Pearl Earring,” by 17-century Dutch
artist, Johannes Vermeer (1632
–1675).
They
hypothesized
that the artist used the camera
obscura and figured out a way to
paint the image on canvas. The
“Girl with the Pearl Earring,” is
an oil painting on a 17.5” X 15”
canvas.

Well...that is not quite true. Back then, the “camera
obscura,” a darkened box with a convex lens or aperture
for projecting the image of an external object onto an
inside screen in the back of the box was already a popular
science marvel. But in this era, there were no methods
15

One such
paintingon
scrutinized
continued
pg. 16 by m
the Pearl earring,” by 17 century, Du
artist used the camera obscura and

Color Management: Four Hundred Years Ago to the Present... Continued
So, why Vermeer?! He only produced a few paintings
during his career. There was no record of him studying art
and he only painted portraits with obscure backgrounds
which were all a still life. It turns out that his painting
subjects easily lends itself to a camera obscura. But, how
could they prove it?!

documentary directed by Farley Ziegler and shown on the
Public Broadcasting System (PBS) to witness in detail
what was done to prove this theory “beyond a reasonable
doubt.”]
Jenison’s initial idea that Vermeer used a simple light
projection to paint, was quickly discarded after concluding
that painting over a projection makes it nearly impossible
to match the colors correctly. Jenison, then, while relaxing
in the bathtub, had an epiphany of using a mirror to
monitor parts of the picture. By placing a small, fixed
mirror above the canvas at a 45-degree angle, he is able
to view parts of the original image, right side up on the
canvas, and simultaneously, obtain a precise color match
by continuously comparing the reflection of the original
image with what he had put on the canvas, moving from
area to area by simply moving his own point-of-view
slightly. When the edge of the mirror “disappears,” he
knew he had it right.

Fast forward to 2013. Enter Tim Jenison.

Enter, Tim Jenison.
Tim Jenison is an inventor, the successful founder of NewTek, a company working in various fields of
computer graphics, most notably the 3D modelling software LightWave 3D. Jenison, himself both an
engineer and art enthusiast, becomes fascinated with the paintings of Johannes Vermeer, a 17th-century
Dutch painter, whose paintings have been oft cited to have a photographic quality to them. Jenison, spurred
by the book Secret Knowledge by British artist David Hockney, given to him by his daughter as a birthday
gift; and Vermeer's Camera by British architecture professor Philip Steadman, theorizes that Vermeer

He chose Vermeer’s painting, “The Music Lesson,” to
reproduce. And reproduce it he did, by meticulously
building the original room to exact, minute details. He
spared no expense. If he couldn’t buy the piece, he built
it from scratch.

Jenison was an inventor, the successful founder of NewTek,
a company working in various fields of computer graphics,
most notably the 3D software LightWave 3D. Jenison,
himself both an engineer and art enthusiast, became
fascinated with the paintings of Johannes Vermeer whose
paintings have a photographic quality to them. Jenison,
spurred by the book Secret Knowledge by British artist
David Hockney, given to him by his daughter as a birthday
gift and Vermeer’s Camera by British architecture professor
Philip Steadman, theorized that Vermeer potentially used
a camera obscura to enhance his painting technique.
That got enough of Tim’s attention that he decides to
“prove it.” A millionaire entrepreneur, he spared no cost to
accurately duplicate the process. With no artistic training
or experience of his own, he starts to work on duplicating
the process that Vermeer is suspected of using in his
paintings.
Penn Jillette and Ray
Teller,
the
renowned
magic duo, decided to
produce a documentary
of Tim’s efforts to test
this theory. [Authors note:
What follows is a very,
very brief description
of Jenison’s efforts. I
encourage the reader to
watch the award-winning
16
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Color Management: Four Hundred Years Ago to the Present... Continued
Choosing the correct color space does not necessarily
mean choosing the largest color space either. If you are
going to print your image, remember printers use CMYK
(Cyan, Magenta, Yellow, and Key, which is Black). Cameras
use RGB (Red, Green, Blue), which are the primary colors
of light. So, setting the camera to RGB, it will work just
fine.
Very simply illustrated: from the camera, the color
management flows through the processing program to
the monitor and eventually to the printer and onto the
paper. What complicates the process is that each device
may be programmed to have its own color profile, gamut,
and ICC profiles. Each may be speaking in its own dialect.
The secret is to get everything communicating in one
language. What does color management do today? It can:
• build custom ICC Profiles for color devices such as
monitors, printers and scanners;
• improve color matching from device to device and
onto the paper; and
• provide accurate soft proofing and digital proofing.
You will also need to calibrate your monitor a few times.
Profiling your monitor is essential as this provides a
baseline and assurance that your monitor is displaying
colors as accurately as possible. Any edits you apply to an
image will be based on your own visual judgments.
After five years, and with no artistic training, education, or prior experience in art painting whatsoever,

After working on it for five years, and remember, with
no artistic training, education, or prior experience in art
painting whatsoever, Jenison himself produced an exact
duplicate of the Vermeer original!

Create custom profiles for your printer for greatest
accuracy. You should create a profile for each combination
of ink, paper, and printer quality settings. Proof your
image in a processing program to check the accuracy of
your color flow. Embed the profile when saving your image.
From here on, this is what defines the image.

So, that’s how they did it back in the 17th Century. Now
we can discuss what all this has to do with modern-day
color management. The story dramatically illustrates
all the puzzle pieces they had back then that have to be
addressed today to get that life-like image out of your
camera to your computer screen and then to printed
paper.

And finally, before printing, turn off all other programs.
Choose to have your printer be the final judge in interpreting
your image. But before doing the actual printing, make
sure your printer, the ink it uses, and the paper are all
compatible.

Unlike Vermeer, you do not have to physically climb into
the camera now to manipulate or get the color right. Yet,
you can still get into your camera. There are a myriad of
menus and buttons on your camera helping you to adjust
color. Inside your camera, choose your color space carefully
and stick with it throughout the workflow. Remember this:
if you are editing every image for color and exposure, you
are doing something wrong.

Although many printers only use CMYK, have you ever
noticed many printers have 6 to 8 cartridges? It is set up
this way so they produce all the colors of the rainbow;
with these types of printers then, they can color process
your image very, very accurately.
It may sound a little complicated, but at least it won’t take
five years!! ❑
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Member Photos

Mandisa by Barb Cerrito, 3rd Place

Snow Leopard by Wilma Cury, 1st Place, B Competition

18

Member Photos

Go Pony Go by Debby McDermott, 2nd Place, B Competition

Horses out of the Gate by Paul Giglia, 2nd Place, B Competition
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Member Photos

Rocky River Fisherman by Rick Carrell, 1st Place

Fire Eater by Lauri Culp, Honorable Mention

Immersed in Music by Bill Keaton, 3rd Place

The Black Swan by Susan Bestul, Honorable Mention
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Member Photos

Navajo Guide by Richard Ader, 1st Place

Classico Italia by Chris Camino, 1st Place

Laotian Elder by Richard Ader, 1st Place, 26 points
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Linked In
Linked in has been a regular piece appearing in the DRD over the past few years. Although the title has changed, it’s overall
intent has been the same.
There are many, many duties, projects or tasks at CPS that may or may not be covered by an officer or a committee chair. Not
surprisingly, year after year, there are always members who quietly and unassumingly step in to get those jobs done. Quite
often, they do the job year after year for many years. They don’t get mentioned at meetings. They are rarely mentioned at board
meetings. And often, they are rarely recognized by other members. They seek no attention nor praise. To borrow from NIKE,
they “just do it!” Other than their normal involvement in club activities, they don’t get much recognition, if any at all.
And therein lies the purpose for Linked in; simply to introduce the reader to a quietly spectacular member who incidentally
usually has a tremendously interesting background as well. I am often asked how we go about picking the person featured in
this essay...now you know.
If you feel there is a member we have overlooked, put their names, along with a sentence or two that tells us why you feel they
deserve special attention into the suggestion box located in the gathering room.

Gone to the Dogs
by Steve Lucsik
Engage, where her photography first got noticed and
Cooperative Care: Seven Steps to Stress-free Husbandry. All
the illustrations are hers, as well as the cover. She points
out that she received absolutely no literary credit what so
ever. However, what she doesn’t tell you is that her name
appears on each and every one of her contributions!

This article just begs
for this title, “Cerrito’s
Photography Is for
the Dogs!” Literally,
it has gone to the
dogs. There is an
old adage that poses
most dog owners look
like their dogs. OK!
We are not gonna bite
(pun intended). We’ll
simply post the image
and let you decide for
yourself!

Best books she ever read? Benji; Benji Unleashed, For the
Love of Benji, Benji the Hunted, or any other you can think
of in the series. Favorite movie? Obviously, Lady and the
Tramp. All-time best dog story? Lassie Come Home, by Eric
Knight.
Barb is the daughter of William and Dolores Swearingen.
Growing up, she was surrounded with love by two
grandmothers, a grandpa, and lots and lots of uncles,
aunts and cousins. She has a sister, but as she sees it,
Barb was Daddy’s little girl. She loved it when people said
“you look just like your Dad.” Best piece of advice Dad
gave, “You can do anything you set your mind to.” The
continued on pg. 23

We’re not hounding Barb. The truth be told, Barb has
been a dog lover since she was a little girl. And more
recently, she was asked to photograph a variety of images
depicting dog care for a publication. Actually, her work
appears in two publications, Dog Sports Skills: Focus and
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Gone to the Dogs Continued

family went to the beach almost every year. Her favorite
beaches were along the Gulf Coast.

If you could pose Mother Nature for a special shot, what
would you have her do? “Put on her prettiest colors.”
What brings you the most joy? “A peaceful day with my
two dogs.” What would your friends say about you? “They
always know just where I stand!” What makes you feel like
a kid again? “Playing with the kids!”

Barb and her husband, Bill, are retired from General
Motors. That is where they met. She is lucky in that Bill
supports all her endeavors.
Favorite actress: Susan Sarandon. Favorite books: the
Bible, and Dave Bush’s Camera Guides.

Barb is very, very active in CPS. She is currently 2nd VicePresident and often volunteers to help with Competitions.
She currently serves as the Co-Chairperson of Field Trips.
She has showcased her work in CPS Exhibits. And if you
are in dire need of a helper, Barb’s got your back.

Her hobbies, other than photography, are sewing, cross
stitching, crocheting and, of course, dog sports. She
used to do a lot of yard work and swim. She still likes
cutting, trimming and edging all the grass. Her swimming
is curtailed because she doesn’t have a pool anymore.

When asked, “What’s in your picnic basket?” Barbs simply
answered, “STEAK!”

She considers it a perfect day when ”I ditch my
responsibilities for a day and go have fun with my friends.”

What color looks best on you? “PINK.” And you better not
laugh because NOW I know where she stands. ❑

What brought her to CPS? She wanted to learn to shoot
with a new DSLR.
Her first camera was a Polaroid. She now has a Nikon
and a Fuji. She says, “The favorite thing for me to shoot
always has been animals.” And not surprising when given
this interview question: “If you were given a camera with
only one shot left in it, what would the subject or object
be?” Her response was a dog. The dog might be a dingo
because she’d love to see Africa.
If she were given super powers, the first thing she would
attack would be Alzheimer’s. She sees firsthand the
devastation this disease can produce on a family in a
short time.
Those who know Barb well will attest to her rye and droll
sense of humor. In the interview she was asked if stranded
on an island, who would you like to rescue you? She
responded, “Anyone. Just get me the hell outta there!!”
When asked what she thought her cell phone company
could best do for her, she responded, “Get rid of the
telemarketers!!” Name something you wish had a remote
control, she said “The snow blower.” Her pet peeve is
horrible drivers on the freeway!
Barb does have her softer side, although she tries hard
to hide it. Having a dinner for special guests, “it would be
mom, dad, grandma, and my husband.”
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Down the Track by Russell Whittemore, 2nd Place
Hadley by Rosemary Flanagan, 3rd Place

Curly-haired Girl by Vicki Wert, 1st Place, 26 points
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Bones the Pirate by Bill Keaton, 2nd Place

Steam Punk Lady by Judy Medina, 3rd Place

Thinking by Charlene Weber, 2nd Place
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Studebaker’s Eye View by Vicki DeMar, 2nd Place, B Competition

Therapy for a Back Seat Driver by Rick Carrell, 1st Place

Twilight Harbor by Annette Cross, Honorable Mention
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Detroit Superior Bridge by Sharon Vetalice, 1st Place, 26 points

Happy Glow by Kathy Amari, Honorable Mention

Let the Sparks Fly by Judy Medina, 1st Place, 26 points
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Member Accomplishments
Here’s to our fabulous members’ accomplishments!
Thought you might like to know that:
SHISHIR KAPADIA had a few of his pictures chosen to
be in Leica Cameras gallery. Leica Camera’s main office
is in Germany. One of his shots was chosen to be in their
“Mastershot.” It resides in their “M” Mastershot as it
was shot with his Leica M (type 240) camera and their
Leica lens. Here’s a round of applause especially for you,
Shishir!

MARIA KAISER Is very pleased to share that she is once
again in the Annual Valley Art Center’s Juried Show in
Chagrin Falls. Her 17”x 24” reduction Woodcut (meaning
printed using one piece of poplar wood) was accepted.
“I drew and cut the wood
based on a photograph
taken at Blue Hen Falls.
This is #4 out of the eight
that I was able to pull
off the press with some
success. Each image
represents about four
different printings. The
possibilities of poorly
doing this are endlessoff register, wood slides
a little under the press
leaving unwanted ink on
the edges, wasn’t paying
attention and printed one
level upside down, etc.”
Maria was also in a show with her daughter, Lisa, until
January 8, 2019. The show was at Lifebridge Foundation
in Rosendale, NY–about 20 pieces each of prints
and oil paintings. You can get further information at
Motherdaughtershow.net. (At the time of this writing this
link is still valid.)
In addition to her art and photography accomplishments,
we can add that Maria also had a book printed about
early childhood issues. Timeless Advice for Parents of
Young Children by The Grandmothers of Hanna Perkins
Center. She is also the Illustrator.
Wow, Maria! You ARE having a great year! Your energy
continues to motivate us! ❑

KATHY AMARI submitted 11 photos in her first
competition outside of CPS at the Cuyahoga County
Fair. The fair was August 7–12, 2018. She received a
total of nine places. One received Best in Show for black
and white. She received Third for human interest Black
and White, Third Cleveland Metroparks black and white,
Third Adult 18+ portrait black and white, Second Human
Interest Color, First Cuyahoga County landmark color,
First Cuyahoga County Landmark Color and First Portrait
Child Under 9 Black and White, which went on to be Best
in Show. Congratulations Kathy!!

If you would like YOUR accomplishments listed here,
email Lisa Adcock at delph99@gmail.com with all the
pertinent details and please include any digital copies
of the photos. Thank you!
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Quicken Loans Arena and Progressive Field by Robert Boyle, 2nd Place

Chandelier Snow by Glenn Petranek, Honorable Mention

29

Cleveland by Barb Cerrito, Honorable Mention

Member Photos

Calatrava by Shishir Kapadia, 1st Place, 26 points

Rosemary Cathedral, Toledo, Ohio by Tom Knapp, 2nd Place

Cleveland Sunset by Robert Boyle, Honorable Mention
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Geometric Bowl by Nancy Kekelik, Honorable Mention

Milwaukee Museum by Shishir Kapadia, 2nd Place

Crazed Screen by Nancy Kekelik, 2nd Place
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National City Bank Marble Room by Joe Miko, 3rd Place

Bookworm Paradise by Dennis Wert, 1st Place

Livaria Lello Bookstore Porto Portugal by Vicki Wert, 2nd Place, 26 points
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Digital Photography Myths #7
by Dave Busch
Myth:
Manual focus lenses have largely been replaced by autofocus
technology.
Fact:
Manual focus optics are making a surprising comeback – and
recent technological advancements are one reason why.
Yes, autofocus, which first came into widespread use in
the late 1980s, has changed the way many of us take
pictures. Although I worked with manual focus lenses
exclusively from the mid-1960s until 2004, there are many
photographers who have had AF on every camera they’ve
ever used. Autofocus is valuable for everyday shooting as
well as more specialized subjects, such as fast-moving
sports. Even so, back when I photographed sports for a
daily newspaper, zoom lenses weren’t widely available,
and with my telephoto prime lenses I somehow managed
to follow the action while manually focusing with my left
thumb. Today, most of us depend on AF for that kind of
photography.

Figure 1

So, why are so many manual focus lenses being introduced
by vendors these days? Oddly enough, recent technological
innovations, including the trend to mirrorless cameras,
have made MF optics the more attractive and economical
choice. There are five reasons why manual focus lenses
are being used more by creative photographers.
• More lenses. All mirrorless cameras have had a limited
number of lenses available when they were introduced.
But, fortunately, in compact mirrorless cameras the
reduced lens mount-to-sensor distance leaves plenty
of room to insert an adapter that allows mounting an
extensive number of existing lenses, including those
from third-party manufacturers. And it’s easy for those
vendors to convert their existing MF lenses to a new
camera just by changing the lens mount. Many of
those third-party optics are inexpensive manual focus
lenses, while others, particularly those from Zeiss,
are optically superior, and anything but inexpensive. A
whole generation of photographers who grew up using
nothing but autofocus have discovered that focusing
manually is a reasonable trade-off for access to this
wide range of optics.

Figure 2
focus manually, use split-image comparison of two
parts of the frame simultaneously, and a feature called
focus peaking to accentuate in-focus areas with distinct
colored outlines (think of it as “blinkies” for focus). (See
Figure 1.) Some cameras offer a virtual “rangefinder”
feature that uses the camera’s AF system to tell you
when your manual focus is correct. (See Figure 2.)
Manual focus doesn’t slow you down as much as you
think.

• Focus aids. Mirrorless cameras offer new manual
focusing aids that make MF easier, faster, and more
precise. You can zoom in on the sensor image as you
33

• WYSIWYG. What you see (in the viewfinder or LCD
monitor) is what you get, in terms of sharp focus.
When focusing manually, you’re evaluating the exact
same sensor image that will be captured when you
press the shutter release. Traditional single lens reflex
(SLR) cameras use a mirror to direct the image to a
separate focusing screen (when not in live view mode),
continued on pg. 34

Digital Photography Myths #7 Continued
which can be coarser, not as bright, and possibly out
of alignment.

to image sharply using manual focusing, unless you have
training and know certain techniques. On the other hand,
learning to apply your camera’s autofocus system most
effectively also requires a bit of study and some practice.
Then, once you’re comfortable with autofocus, you’ll know
when it’s appropriate to use the manual focus option, too.

• WYSIWYW. Focusing manually can mean that what you
see is what you want, that is, you can select the precise
plane of focus you desire for, say, a macro photo or
portrait, rather than settle for what the camera thinks
you want. Your camera doesn’t have any way of
determining, for certain, what subject you want to be
in sharp focus. It can’t read your mind (at least, not
yet). Left to its own devices, the camera may select
a likely object, often the one nearest the camera, and
lock in focus with lightning speed, even though the
subject is not the one that’s the center of interest of
your photograph.

After all, the goal of optimum focus isn’t always to make
things look sharp. Controlling exactly what is sharp and
what is not is part of your creative palette. Use of depthof-field characteristics to throw part of an image out of
focus while other parts are sharply focused is one of
the most valuable tools available to a photographer. In
addition, some subjects lend themselves to manual focus,
especially close-up or macro photography, in which AF can
be a creative hindrance. If you’re photographing a flower,
why let the camera decide which leaf or petal should be
sharpest, particularly if you are using a relatively large
aperture and selective focus as an effect? A mirrorless
camera’s live view is especially useful when focusing
manually – compared to a DSLR’s optical viewfinder –
because you have extra tools at your disposal to focus
precisely and quickly.

• Less confusion. Vendors have given us faster and more
precise autofocus systems, with many more options,
and it’s common for the sheer number of these choices
to confuse even the most advanced photographers.
If you’d rather not wade through the AF alternatives
for a given shot, figure out how to use back-button
focus, or take the time to relocate your AF points to an
appropriate position in the frame, just switch to manual
focus and shoot. You won’t have to worry about whether
the camera locks focus too soon, or too late.

So, don’t be afraid of manual focus. The growing number
of great MF lenses means that affordable or more versatile
optics are available to you, and your creative options
become more open-ended, thanks to the features that doit-yourself focus brings to the table. ❑

Manual focus does require judgment and fast reflexes (if
your subject is moving). On the one hand, autofocus does
save time and allows us to capture subjects that are difficult

Manual focus lenses like the Lensbaby
optics often offer specialized functions,
including tilt/shift features.

These inexpensive manual focus cine lenses can be used
on still cameras with an adapter.
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B & O RR Storage Room by Richard Ader, 2nd Place, 26 points

Iona Scotland Abbey Corridor by Dan Hennessey, 3rd place

Covered Bridge Interior by Paul Giglia, 2nd place, B Competition

Mansfield Reformatory by Richard Ader, 2nd Place

35

Member Photos

Autumn’s Majesty by Phil Sisto, 2nd Place

Daybreak in Tuscany by Susan Bestul, 3rd Place

Teton Transfiguration by Terry Martin, 2nd Place

36

Member Photos

A River of Ice Runs Through It by Terry Martin, 2nd Place

Captivated by Phil Sisto, 1st Place

Setting Sunset by Terri Bayless, 1st Place, B Competition
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Galactic Toadstool by Phil Sisto, 2nd Place

Starshine in Canyonlands by Phil Sisto, 3rd Place

38

A Life in Ballet
by Bill Keaton
Dreams evolve. Passions linger. After studying ballet for
several years, she came to the conclusion she would never
be able to do it professionally. Always tall for her age, she
would tower above many male dancers.
“Plus male dancers pick you up and put you on their
shoulders. I was nine years old and knew it wasn’t going
to happen.”
That hasn’t stopped CPS member Susan Bestul’s passion
for dance and the other arts, which paid off recently as
she was hired as the photographer for the Cleveland
Ballet.
Susan’s father was an engineer and her mother an artist
with work hanging in the National Gallery of Art, and in
many ways Susan has followed in her mother’s footsteps.
Susan, who is six-feet tall, grew up in the Cincinnati area,
and took art lessons at the Cincinnati Art Museum. As
a child she liked to paint and draw, and learned how to
make block prints from her mother. She also studied
piano and cello.

competition, which numbered about 12,000 entries from
hundreds of women photographers from around the
world. Two of them placed, and she was one of only 12
women to be given the award, and her photographs were
included in a very selective exhibit in Berlin in November,
2016.

“I remember in high school, I decided to major in cello,”
Susan said. “I was good at it...I really enjoyed it.” She was
offered a full scholarship for four years and graduated
from the University of Cincinnati College – Conservatory
of Music.

“I was absolutely shocked,” Susan said. At that point, she
had literally only been shooting seriously for about three
years.

“My art teacher (in high school) was furious because I did
not major in art,” she said, laughing. “My piano teacher
was furious as well.”

She has had photographs displayed at the Cleveland
Hopkins Airport, the Cleveland Institute of Music and the
Solon Center for the Arts, where she has won Best of
Show in two competitions.

Although she was often taking pictures with a point-andshoot camera, Susan didn’t become seriously involved in
photography until about 2011, when her sister gave her
a DSLR.

Susan’s husband, Mike, works in information technology,
and that field has taken them to several parts of the
country.

She found the Cleveland Photographic Society through a
Google search and signed up for classes.

“I had to reinvent myself,” she said of the changes of
location.

“I started seeing photography in a different way after
taking classes, at CPS,” Susan explained. After taking
classes she started competing in CPS competitions.
She said she submitted “some horrible stuff” in the first
competition, but learned a lot from competing.

Having grown up in the Cincy area, she was a substitute for
the Cincinnati Symphony for 20 years and spent 20 years
as principal cellist for the Cincinnati Ballet Orchestra.
After Mike’s work took them to Wisconsin, Susan played
in a string quartet in Madison. In 2004–2005, they lived
in Boca Raton, FL, “where the hurricanes were horrible.”
While there, she took a position with the Palm Beach Pops
and also taught music to grades K through five.

Those early lessons seemed to have served her well.
In 2015, she went through a lengthy application process
and won a Julia Margaret Cameron Award for Women
Photographers. She entered three photographs in the

continued on pg. 40
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A Life in Ballet Continued

In 2005, Mike’s work took them to West Virginia, and
she laughs as she talks about a front-page article about
her in the local paper. It was titled “City Mouse Moves to
Country,” or something along those lines.

proper form. “I certainly take shots the ballet company
would not pick. But it must evoke a mood and still be a
classic pose.”
She shoots with a Nikon D850 and a D810, using both
bodies in the tricky lighting when shooting ballet. One
wears a 24–70 zoom, the other a 70—200, both f2.8 to
maximize the light. She also has a 14–24 f2.8 lens, an
85mm f1.4 for portraits and a couple of macro lenses
when in the field not shooting ballet.

Since moving to the Cleveland area, Susan has taught
cello and plays about once a month with the Cleveland
Pops, in addition to her new job now photographing ballet.
Susan likes to travel and enjoys taking landscape photos
on her trips. But, photographing ballet, she admits, is her
favorite subject.

When shooting dance she usually does so in shutter
priority, as she needs speeds of 1/250th to 1/800th of
a second to freeze the action. That sometimes requires
pushing the ISO to the extremes.

Having studied ballet and playing for years for ballet
gives her an edge over other photographers on timing and
technique in her photographs. While not actually able to
observe the dance while playing in the pit, knowing the
music and crescendos allows her to time when to take
photographs.

Like any photographer, Susan looks for “interesting
positions, interesting lines and forms.”
In the end, for Susan, it is all about evoking a mood and
displaying a classic pose. ❑

She started shooting ballet around 2014, when she asked
the conductor of the Cincinnati Ballet Orchestra if she
could shoot a dress rehearsal of “Swan Lake.” Susan
received approval, and also shot two New York ballet
companies, and the Verb Ballets based in Shaker Heights.
Her work began to circulate and she received a call from
the Cleveland Ballet.
It invited her to photograph a performance. She submitted
work on a Sunday evening, and representatives from the
ballet company called to hire her on Monday.
What the average person does not realize when
photographing ballet, but she recognizes because of
training, is the strict hand and feet form that must be
exhibited during a performance and captured correctly
by the photographer.
“Ballet people approve every picture that is published,”
she explained, which is why it is so important to portray
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Frozen Berries by Craig Koteles, 1st Place, 26 points

Fungus Amongus by Bill Keaton, 2nd Place, 26 points

Trillium by Bob Kowaleski, 3rd Place
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Pink Rose Petals by Fran Zahniser, 1st Place

Sunflower by Dave Ciborek, 1st Place, 26 points

Swarm by Barry Cunningham, 1st Place
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Coneflower Pinwheel by Vicki Wert, 1st Place, 26 points

Blue Light by Joseph Miko, 2nd Place

Three Dahlias by Susan Bestul, 2nd Place

Seashell Reflection by Joseph Miko, 1st Place, 26 points
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OUR MISSION:
The mission of the Cleveland
Photographic Society is to promote
and advance the understanding,
passion and joy of photography
by providing opportunities for
education, skill development,
picture taking, competition,
critique and fellowship.

CPS Competitions
CPS holds competitions throughout the club year as a part of our regular
Friday evening meeting schedule. Only members and current students can enter
images in competition, but all are invited to attend on competition evenings.
Current competition categories are Creative, Nature, People and Black & White,
and every competition also contains the opportunity to submit images in the
Pictorial (Open) category. Competitions are split between printed images and
those which are digitally projected. In addition, the Club maintains a ‘B’ series
of competitions for students and newer members and also offers a series of
Photojournalism nights, designed to focus on the image as a visual story with
only minimal digital editing.

CPS Membership
Annual dues:
Single member rate is $54
Couples are $81
Family (couple plus one or more children) is $117
Junior member (under 18) is $36
Distance member (roughly over 100 miles) is $36.
A downloadable application form and more details can be found on our
website: www.clevelandphoto.org
Join us and enjoy all the benefits of being a part of one of the most dynamic,
active, and friendliest camera clubs in the U.S. Photographic education and
fellowship are our primary tenets and a part of all we offer. No matter your skill
level or photographic interest, you’ll find lots of activities that will enhance
your skills—and you’ll have FUN along the way!

Club Calendar
The complete and updated Club Calendar can be obtained
at www.clevelandphoto.org
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CLUB HEADQUARTERS
9543 Broadview Road
Broadview Heights, OH
44147
www.clevelandphoto.org
THE CLEVELAND
PHOTOGRAPHIC SOCIETY
CPS has operated
continuously since
1887, making us one of
the oldest camera clubs
in North America. The
organization currently has
over 800 members and is
one of the few anywhere
to have its own permanent
clubroom. The objectives
of the society are to
promote and advance the
understanding, passion
and joy of photography by
providing opportunities
for education, skill
development, picture
taking, competition,
critique, and fellowship.
We meet almost every
Friday evening and our
meetings are always open
to visitors and guests—we
invite you to visit us! Our
clubroom is located on the
City of Broadview Heights
campus. The clubroom
opens at 7:00 p.m. Visit
our website for directions,
maps, and further
information: www.
clevelandphoto.org

CPS is a founding member
of the Photographic Society
of America, PSA.
All Rights Reserved.
All photographs herein
are protected by copyright
law and may not be
reproduced without the
expressed written consent of
the photographer.

