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President’s Message

by Dave Brooks

As I take over the helm, I can’t help but think about the footsteps of the past
presidents that I have to follow: Rick Wetterau, Mark Coletta, Rob Erick, Ron
Wilson, Vic Evcic, Bert Klein* and Maria Kaiser—all still active members. With
the exception of Ron, who has moved out of town, these past presidents are all
still volunteering their time at CPS. I am confident that if Ron didn’t move away
to be closer to his grandkids that he, would still be volunteering his time today.
And then there is Joanne Damian is finishing up her 2nd term as President, who
has gone above and beyond the last 4 years as President and Vice President.
I can only hope that I can do half the job as President that they all did and
continue to do to help get CPS to where it is today.
Think about all the volunteers over the years that put time in to make CPS the
best club it could ever be because of their love for photography. Because of
these volunteers, past and present, all of our current members have a chance
to enjoy the camaraderie of other photographers who are just as passionate
about digital photography and our ever-evolving computer darkroom.
What other club, possibly in the country, offers the field trips we do, including
those where we go out of town? How about all the speakers we have on Friday
nights? The competitions? The Exhibits? The Mentoring Program? The Critique
Nights? How about the three Schools and the Workshops? We are now working
on a program that Dave Busch suggested, which he would lead, giving our
membership another way to evolve as better photographers. These are all
wonderful things we have the opportunity to enjoy as members, but which
would not happen without volunteers. We have grown to almost 800 members
now, which means volunteers at CPS are that much important and needed to
sustain all the programs we would like to offer to our membership.
Our membership wants to continue to soak up as much information about the
latest and greatest in photography. To that end, I will do everything in my power
to give back to the membership by continuing to offer as many guest speakers
and more of the popular Critique Nights as we can fit into our schedule and to
watch our Mentoring Program continue to evolve. Down the road, I hope to add
more workshops and out-of-town trips to our schedule.

CPS is a founding member of
the Photographic Society of
America, PSA.
All Rights Reserved.
All photographs herein are
protectedby copyright law and
many not be reproduced
without the expressed written
consent of the photographer.

I am blessed to have a strong team of officers and several committee chairs all
volunteering their time for the good of our membership. I want to thank all our
current volunteers from the bottom of my heart for pitching in so we can be
proud to be a part of such a great photography club!!
To do all these wonderful things that we have a chance to do, give some thought
to volunteering even for 15 minutes at the end of a Friday meeting, so all of us
can sit back and say I’m so proud to be a member of CPS!
*Bert passed away while the CPS staff was working on this publication..

2

~ Dave Brooks

Member Photos

Reenactment Lady by Lee Groscost

American Soldier by Kate Hasenohrl

Blue Eyes by Bill Keaton
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Member Photos

Tova by John Earl Brown

Elliana by Jackie Sajewski

Stephanie by John Earl Brown
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Member Photos

Little Angel by Shirley DeWitte

Dashing Through the Snow by Shirley DeWitte

Kid in Fountain by Bill Berris
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Member Photos

Big Island Cliff Diver by Russell Whittemore

Making Sky Trails by Chuck Bentivegna

Watching the Action by Dennis Wert
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Member Photos

Unkind Words by Chris Camino

Lady on Leopard by Dan LeHoty
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Member Feature
The Real Life Perils of
Nancy Balluck
by Steve Lucsik

Hollywood Movies of the Forties easily brings to mind the
black-and-white portraits of some of the most glamorous
female stars of that era:
The “Peek-a-boo” look of
Veronica Lake,
“Sophisticated,” Carol
Landis, and
Greer Garson, “I’d love to
kiss you, but I just washed
my hair.”
And Nancy Balluck, “I’d
love to shoot you, but I
don’t have my Lensbaby!”
Veronica Lake

Nancy Balluck by Steve Lucsik

the champion hogs is blown away. All the hogs are taken
by the storm. Dad survives, clinging for dear life to a barn
post. Mom has a big gash in her forehead from flying
glass. But our little heroine survives without as much as a
scratch. Freeze the scene as the camera pulls back on the
photo of the severely damaged home appearing on the
front page of the March 20, 1948, Toledo Blade.

Wait?! Yes, our own Nancy
Balluck, a star of the silver
screen?!
Nancy’s first few years of life
on this planet could easily
be scripted for a 1940s
movie with titles such as
“The Adventures of Nancy
Balluck,” “Really Gone With
the Wind” or “The Real Life
Perils of Nancy Balluck.”

Carol Landis

Greer Garson

Soon after that, the family moved to another farm located
outside of Marysville, Ohio. It was a 140-acre parcel of
land called Bear Swamp that tended to flood during the
rainy season, forming a huge lake in the pasture. Farm life
was hard but there was never a want for any entertainment,
especially after baby brother, Nick, was born. Nick would
often test the boundaries of common sense but justice
was swift, with—Sheriff, Judge and Jury—sister, Nancy,
in charge. She would simply lure him to the corn crib and
lock ‘im up until Dad or Mom commuted his sentence!
Although Nancy lived on the farm for 23 years, she never
drove a tractor. Nick and Dad did. She never got stung by
a bee, either. Mom would tell her “bees don’t sting until
after 6 p.m.!”

Picture this scene from
Nancy’s early life on the
farm: Dad is in the barn
tending to his champion
hogs. Camera floats to the
house where Mom puts
eight week old Nancy into
her crib. She turns to walk
into the kitchen when she
hears the roar of a freight
train in the distance. She
plucks baby Nancy from
the crib and rushes into the
center of the house crawling
under the kitchen table just
as the outside wall of the
bedroom next to Nancy’s
crib is torn away. Back
outside, the barn housing

It wasn’t long before Nancy graduated from Marysville
High School and went on to major in art education at
Bowling Green State University. The Sixties were turbulent
times. It seemed that most art majors embraced the
hippie lifestyle. Nancy did not fit in, however, and was,
by her own admission, a “goodie two shoes.” College life
was somewhat routine and boring to her... until her senior
year, that is.
Her roommate fixed Nancy up with this fraternity guy
named, Jay. So, Nancy got dressed to the nines in
8

Member Feature
The Real Life Perils of Nancy Balluck Continued
anticipation of the meeting only to have Jay totally ignore
her. He didn’t even say, “Hi.” The following summer,
Nancy and her roommate decided to turn up the heat.
Both put on bikinis, platinum blond wigs and went to
play horseshoes in the backyard of Jay’s rented home.
He noticed her this time and was smitten. Nancy and Jay
were married a year later!

photography classes. She loved those classes and spent
many, many hours processing black-and-white film. The
smell of the chemicals was intoxicating to her. Currently,
she owns a Nikon D800 and always carries a backup
Nikon D7000. After years of shooting environmental
portraits, Nancy decided to get a little more creative with
her photography. Having investigated various creative
techniques for several weeks and getting frustrated, a
friend and CPS member, Barb Pennington, suggested she
try using a Lensbaby. She took one look at it and started
laughing because she said it was the weirdest contraption
she’d ever seen. She took a couple of shots using this
“contraption,” and she was hooked.

The night before Nancy’s wedding to Jay, a terrible storm
rips through Marysville on June 20, 1971. What should
have been a 5-minute drive to the church for the rehearsal
turned out to be a 2-hour drive because of all the damage
and destruction from the storm. The constant thunder and
lightning though lit up the church like a gothic mansion lit
only with candles. The pastor didn’t make it through the
debris, but the organist did and led their rehearsal. After
the rehearsal, the party returned home to find a tree had
fallen through the kitchen roof, flooding the house and
cutting off the electricity. The next morning, Marysville
was declared a National Disaster Area, and the National
Guard cordoned off the area.

So what then brought Nancy to CPS? Well, actually an
arrow pointed the way. After taking several photography
classes and workshops at Tri-C, a friend told Nancy about
CPS. She went online to check it out and the first photo
she pulled up was an image of a painted yellow arrow on
blacktop by member, John Earl Brown. The shot simply
mesmerized her. She attended a meeting and listened
to then-president, Rob Erick, talk about the club. Then,
another member with a long gray ponytail, Charlie
Cervenak, got up to sing. She knew immediately that this
quirky, creative and fun place was where she belonged.

But Nancy’s wedding must go on! The day turned out to
be hot and humid and the ceremony had to be postponed
until that afternoon. Morning guests met Mom sobbing
under the kitchen table, sopping up water from the
storm. Some of the guests were introduced to a naked
“Father of the Bride.” Fresh off the farm from tending
to the animals, he was taking a “shower.” In this case,
it was his brother pouring rusty, sludgy water over him
with a sprinkling can drawn from the cistern. Thankfully,
the National Guard let the family and guests go back to
the church. The reception was to be held in the basement
of the church that was now flooded with 3 feet of water.
So, all attending Nancy’s wedding went back to Nancy’s
house where they were able to muster up some ham
sandwiches. Nancy was married now and was going to
have the reception, come hell or high water—literally!

When she was asked what the best shot she ever took
was, she answered “that’s a tough question.” She said
her favorite is a candid of her mom (who hates having her
picture taken by Nancy) during the Covered Bridge Festival
in Ashtabula County. She took the picture while her mom
wasn’t looking and converted it into black-and-white. It
won Best of Show in the Solon Focus competition. Her
second favorite image is of her granddaughter, Grace,
who was wearing a large brimmed, straw hat and sitting
in front of a window—the spitting image of Nancy’s
grandmother.
When asked who she would pick to invite over for dinner,
Nancy said it would be actor Gregory Peck, author Allen
Eckert, painter Pierre Bonnard, and Addie Huff, her late
grandmother. The one place in the world she would love
to photograph is the Cotswold’s in England. If she can’t
convince Jay to go with her, she may have to take a friend.

Fast-forward to Nancy, who is now part of the working
world. Her favorite job was as a part-time administrative
secretary at Tri-C where she was able to take classes
just for fun, like geology, math, writing, and, of course,
photography. After 23 years, Nancy retired from Tri-C.
She now gets to spend more time with her daughter, Jill,
son-in-law Eric and three lovely granddaughters.

Finally, since all the stars of yesteryear were hounded by
the National Enquirer for spicy bits to print, so too it must
be with our star within CPS! So, inquiring minds want to
know: was it an itsy, bitsy, teeny, weenie yellow, polka-adot bikini that you wore for horseshoes at Jay’s? ❑

Cue the violins. Camera draws back as the credits roll. In
a voice over, Nancy says, “After all was said and done, Jay
and I are truly blessed!” THE END.
As for her photography, Nancy’s first serious SLR camera
was a manual Nikon that she used in 2001 while taking
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Member Photos

Redemption by Randy Bradford

Barber Chair by Susan Bestul

Looking Out by Bill Keaton
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Member Photos

Spiral Staircase by Darlene Beiter

Through the Looking Glass by Dan LeHoty

Shoes in Blacklight by Chuck Bentivegna
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Member Photos

Circus Fun by Erik Heinrich

Euclid Beach Grand Carousel by Erik Heinrich

Tower City Center by Scott Theus
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Member Photos

Bodie Lighthouse Star Trails by Donna Schneider

Mast Abstract by Darlene Beiter

Docked for the Night by Chuck Bentivegna
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Photography Myths: Part 2

the chances of losing some. I’m perfectly comfortable
with my 128GB cards for the following reasons:

by David D. Busch

1. Memory cards don’t magically wait until they are full
before they fail. Whether you’re using a 16GB, 32GB,
64GB, or 128GB card, the amount of images you shoot
in a typical session prior to backup will be the number
you actually may lose. The only time I actually fill up my
128GB memory cards is when I am traveling, and in those
instances I have already backed up each day’s shooting to
multiple additional media. Most of the time, all a larger
memory card does is give you greater flexibility when
you want to shoot more in one session and don’t want or
don’t have time to swap cards.

Myths:
“Never put all your photo eggs into one memory card
basket!”
“With larger memory cards, you stand a chance of losing
more photos!”
Truth: If a card does fail, there’s no guarantee that the
most important photos will be on “the other” card, and
using a bunch of smaller cards may increase your chances
of losing some of them. Is losing “only” 100 photos
instead of 200 that much of an improvement? It’s makes
more sense to improve your chances of not losing any.

Many photojournalists and sports photographers change
cards when they are 80 percent full to avoid missing a
crucial shot. Instead of interrupting your shoot to swap
out a 16GB card that becomes full, you can go ahead
and shoot 17 or 18GB on your 32GB card, and change
media during lulls in the festivities. In truth, the biggest
danger comes from waiting too long – say several days –
to back up your images. We all know photographers who
have New Years Eve, July 4, and Thanksgiving images on
a single card, and who never backup their photos.

Most of us have had a memory card fail and thought
we lost some photos. That certainly underlines the
importance of backing up our pictures to other media
at regular intervals, even while traveling. But whether
multiple smaller cards offers an additional degree of
protection is a separate issue.
I recently upgraded my memory cards to Lexar 128GB
1000X/150 MB/s cards, as they were on sale for about
$50 each in packs of two. 24MP cameras now being
virtually the standard, and the increasing popularity
of 36, 42, and 50MP models, capacity upgrades are
becoming common.

2. 64GB cards aren’t twice as likely to fail as 32GB cards,
although many seem to feel that’s so. Once a fabrication
technology is mature, the reliability of particular sizes
is the same across the board. Any easy way to tell is
to compare the per-gigabyte costs for the card. Once a
particular card is less than twice the cost of a card with
half the capacity, you can bet the technology is solid.

I can remember when computer users wondered whether
it was smarter to install a pair of 200MB hard drives in
their computer, or if they should go for one of those newfangled 500MB models. Today, most of the arguments
involve 16GB cards vs. 32GB cards, with the implication
that smaller cards are “better” in this regard. Conventional
wisdom is often more conventional than wise.

3. Using multiple smaller cards may increase your odds
of losing photos. Memory cards do fail, but that most often
happens from user error. The first 128GB card I bought,
a Sony model, failed within a few months, because I put
it in my wallet for “safekeeping” and accidentally folded
it nearly in half. It’s also common for photographers to
lose cards, put them through a wash-and-dry cycle, or
perform other atrocities unrelated to the reliability of the
card itself.

For professional users, this does make sense. I have
professional wedding photographer friends who actually
have chortled at the folly of using large memory cards,
and they have special reasons for their preference. Of
course, in addition to multiple cards, they use second
shooters, copy photos onsite from a full memory card to
a laptop, and employ other techniques in order to avoid
having to ask the bride and groom whether it would be
possible to restage a wedding. When your living depends
on never losing any pictures, different rules apply.

I find it’s better to use the minimum number of photo
“baskets” and then make sure nothing happens to that
basket. If all your images are important, the fact that
you’ve lost 100 of them rather than 200 pictures isn’t
very comforting.
4. When your family goes on vacation, do you split up
family members to travel in several smaller cars? After
all, in a terrible collision, with multiple cars you might

But most of us have no cause to fear using mature
memory storage technologies. Resorting to lots of small
cards instead of fewer large ones may actually increase
14

Photography Myths: Part 2 Continued
External backup. It’s easy to physically transfer your
images to a laptop, smart device, or other backup storage,
particularly when you’re on vacation. When I’m traveling,
I take a tiny MacBook Air and at least two 1TB portable
drives and copy my pictures to them frequently. Ideally,
one of your backups should be offsite, and that’s difficult
while traveling. However, offsite can be a DVD you burn
and mail home, or a storage site in the cloud.

lose only a couple of your kinfolk rather than all of them.
Keep in mind that your family is much more important to
you than your photos, and the odds of being in a traffic
accident is much greater than encountering a faulty
memory card. Humans are susceptible to the cognitive
fallacy “neglect of probability.” I’ve taken hundreds of
thousands of pictures and lost two memory cards, and
I know three other photographers who’ve had memory
card problems.

Transmit your images. Another option is to transmit your
images frequently over a network to your laptop or smart
device. Or upload them to a cloud drive, such as iCloud,
Amazon Cloud, OneDrive, or DropBox. Many cameras
have that option.
Interleaving. You can also interleave your shots. Perhaps
you don’t shoot weddings, but you do go on vacation from
time to time. Take 100 or so pictures on one card. Then,
replace it with a different card and shoot another 100.
Repeat these steps with diligence and, if you use four or
more memory cards you’ll find your pictures from each
location scattered among the different media. If you lose
or damage one, you’ll still have some pictures from all the
various stops on your trip on the other cards. That’s more
work than I like to do, especially when it comes to sorting
out the pictures back at home.

5. The typical memory card is rated for a Mean Time
Between Failures of 1,000,000 hours of use. That’s
constant use 24/7 for more than 100 years! According to
the manufacturers, they are good for 10,000 insertions in
your camera, and should be able to retain their data (and
that’s without an external power source) for something
on the order of 11 years. Of course, with the millions of
cards in use, there are bound to be a few lemons here
or there. One particular problem is counterfeit cards.
A SanDisk engineer once estimated that 30 percent
of all SanDisk cards on the market are fake. Even the
largest retailers are not immune; one big-box chain had
warehouse employees exchanging bad cards for good, so
they could safely resell the real ones.

Be smart. If you’re having problems, the first thing you
should do is stop using that memory card. Don’t take
any more pictures. Don’t do anything with the card until
you’ve figured out what’s wrong. Your second line of
defense is to do no harm that hasn’t already been done.
If necessary, decide on a course of action before you
risk damaging the data on your card further. If you take
a picture of your business card as the first photo in a
session, should the card be lost your odds of having it
returned to you are increased. ❑

So, what can you do? Here are some options for
preventing loss of valuable images:
Internal backup. If you own a camera with dual memory
cards (such as several Nikon and Canon models), when
your photos are particularly important use the Backup
feature to write copies to both cards simultaneously. Or,
if you’re on vacation, copy a day’s shots onto another
card when you get back to your hotel room.
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A Road Less Traveled by Vicki Wert

Symphony in Tree by Vicki Wert

Before the Storm by Betsy Janda
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Storm Over the Tetons by Russell Whittemore

Wolf Ranch Under Milky Way by Dan Sandy

School Days by Paul Keske
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Yankee Doodle Dandy by Erik Heinrich

Buildings Fore and Aft by Don Nikolai

Viaduct by Bill Berris
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Shower by Frank Shoemaker

Wave 2 by Shishir Kapadia

Snow on a Fence by Ron Werman
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The Tower of Babel by Dan Sandy

Bull Ride by Sue Marquardt

Pacific Coast Trees by Sue Ford
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Member Feature
One of the Big Dogs!

He learned about photography from many sources,
including books, courses at Tri-C, Ian Adams and other
workshops and friends. One day, an artist friend, Fred
Wypasek, invited him over to show him how to develop
film, so Jim brought a roll he had. That meeting was all it
took. Jim was hooked! He immediately bought an enlarger,
set up a darkroom in his basement and got to work.

by Lisa Adcock

We have now come to the moment we have all been
waiting for... this is when Jim found CPS in 1980. Hooray!
He decided he wanted to compete in the color print
competitions and push his limits to make the perfect
print. He won an award in his very first competition! Jim’s
vision of photographic perfection led him to numerous
CPS awards, including Year-End and President Awards,
as well as recognition outside of our club. He placed 3rd
in a Kodak Color Print Contest and gained international
exposure.
Jim Kunkel Hard at Work by his Light Desk by Lisa Adcock

At that time, our school had only one instructor, Paul
Goode. Several members felt the school should have more
instructors to have a more varied approach. Jim, along
with other members, stepped up and was instrumental
in reorganizing our school curriculum and methods of
education. He taught at the school for over 17 years,
including both the Fundamentals and Darkroom classes.

Almost all of us can remember when we were new members
at CPS. Our instructors and their friends were the “big
dogs” in the club and we all wanted to be one of them.
Allow me to take a step back in history for a moment
and introduce you to a key player and “big dog” from our
past; Jim Kunkel who joined CPS in 1980. He found CPS
in his search for the perfect print. He had been shooting
and developing his own prints in his basement darkroom
since 1976. Hoping to do better with his prints and his
pursuit of excellence led him to seek out like minds. CPS
provided the framework and comradery that allowed
Jim’s talent to shine, and shine it did!

Jim was always available. He helped move the club to a
new location, helped numerous members whenever he
could—including making large prints for them or bringing
their slides for competitions when they couldn’t make
it. He even made brochures, labels and prints for club
business. He taught many classes. He even judged at many
competitions around Cleveland. Jim has an impressive

Jim, at 82 years of age, is the father of three children,
grandpa to seven and great grandpa to four children. He
discovered photography early in his life when he joined
the Navy, which is where he learned about Aviation
Electronics. His uncle loaned him a camera when he
shipped out. He enjoyed taking pictures so much that
while on board the USS Princeton Aircraft Carrier, he
bought his own first camera, an Argus C4 35mm. He sent
home slides of Okinawa, Japan and Hawaii. He met his
wife-to-be, Rita, while home in Akron on leave.
Honorably discharged from the Navy, he returned to
Akron where he started his career in the electronics field.
He worked at Goodyear Aircraft building the electronics
for the Matador Missiles. IBM tried to hire him and was
shocked when he turned them down. That job involved
moving away for a couple of years for school and he was
tired of moving, preferring to stay in Ohio. He landed a
position with Ohio Bell/AT&T and retired from there after
35 years at the age of 58.

Lighthouse by Jim Kunkel
This photo won Jim 3rd Place in the Kodak Color Print Contest.
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Meet Jim Kunkel Continued
list of credentials and
his technical abilities in
photography are over the
top.
I can go on and on about
him and his photography,
but I want to stop for
a second and tell you
something about him
just as meaningful as
his photography; his
spirit. He welcomed me
into his home on more
than one occasion to
talk to me about the club
King Kong on the Tower by Jim Kunkel and its history. It was
immediately
apparent
from the prints on his walls and enthusiasm in his voice
that his heart lies with photography and CPS. His eyes
sparkled with memories of CPS as we looked over the
125th Anniversary Book together. In spite of numerous
health problems, some of which affect his mobility,
he took me on a “tour” of his house, complete with
downstairs print shop and office. His basement brags
of a commercial-grade large-format printer, dual-screen
computer set-up and a desk that has pull out light boxes
and a light table for viewing slides. He showed me his 3D
nature images as well as a large stunning canvas he just
printed of his nephew’s wedding. Jim still does it for no
other reason than the love of fine photography.

Wood Duck by Jim Kunkel

When he’s not in the basement, Jim has a digital Canon
G15 sitting on a table or couch in his living room just in
case he gets the itch to take a photo. Even though his
ability to get around is extremely limited, his creativity
hasn’t slowed down one bit. He told me that he has taken
photos of images on TV or around his house to keep
shooting. He recently took pictures of his 16-month-old
great-granddaughter during a family visit. Jim certainly is
not showing any signs of slowing down in his work either!
A true artist, teacher and photographer, when I asked
him what he wanted to pass along to our members, he
responded, without hesitation, “Keep shooting!!”

Monument Valley by Jim Kunkel

So, listen up because this needs to be said…People like
Jim are few and far between. Without people like Jim, our
club would not be what it is today. Understanding our
history brings an appreciation of the hard work and love
that goes into our club. His altruistic spirit keeps sharing
knowledge with an easy smile. Thank you Jim, our club is
the better for having you with us. ❑

Elk by Jim Kunkel
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Amish Man with Barn by Debra Rozin

Teton Tone by Terry Martin

Yellowstone National Park by Greg Bird
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Showered in Light by Jackie Sajewski

Love Me, Love Me Not by Barb Cerrito
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Enjoying the View by Susan Kaufman

Tenacity by Bill Keaton

The Organ at Sunrise by Dan Sandy
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An Arches Landscape by Dave Brooks

Elephant Walk by Megan Rowe

Cheeeeeese by Barb Cerrito

Sunset Tree by Ron Wilson
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Exhibits
CPS Exhibits 2014-15

hanging the prints in a pleasing array. A final touch up is
then done to the entire display.

By Steve Lucsik

Most of the exhibit galleries are opened with a traditional
reception which is open to all CPS members and friends.
Every so often, a member is tickled pink to learn that
there is an interested buyer for their print. While selling
photographers prints is an added benefit of Exhibit
participation, the main objective of CPS Exhibitions is to
showcase the wide spectrum of artistic and photographic
talents of our members.
Closing out the 2013 CPS year in May of 2014 was the
Cleveland Institute of Music gallery. CIM is one of CPS’s
favorite venues. This venue is a match made in heaven
with CIM and CPS having mutual interests. CIM wants to
spruce up the main hall of the theaters for visiting parents
and for graduation ceremonies; CPS gets to showcase a
variety of prints in this prestigious music college.
Because CPS has had a number of shows at the college
over the years, some images were becoming redundant
and common. So to break up the routine, it was decided
to add something new to the “call for entries” for this
exhibit. Photographers were challenged to enter images
interpreting six different categories. Originally, there
was a concern this would hamper, limit or stifle a
photographer’s creativity. The opposite actually held true.
The general consensus among the photographers was
that the six categories were in effect six different gallery
themes within one gallery allowing more expression from
our members and broadening the prospects of their
images being selected.

Dahlia by Nancy Balluck

One of the major activities members get to participate
in is the formal exhibition of their work in various venues
around the greater Cleveland area.
Months of preparation go into building these juried
galleries supported by a legion of member volunteers
who frame and hang the prints in a pleasing presentation.
Several months before the scheduled opening of an
exhibit, the “call for entries” goes out to the membership.
The number of images for consideration are set along
with possible themed categories the host venue might
request. A set of detailed rules and regulations which
must be followed to the letter, complete the call. After a
set period of time, the digital images are collected.
Then, a jury of three, independent and qualified outside
judges rate the images on a scale of one to nine.
Notification is sent out to those whose images scored the
highest by the judges, once again with a set of explicit
directions for participation, so that the mounting and
matting of images can begin. Once all the matted images
are collected from their makers, a small army of member
volunteers goes to work framing the matted prints, first
polishing the glass, and then assembling the frame. The
framed images are then transported to the venue where
another group of volunteers usually spends the morning

Patience by Clayton Rung
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Exhibits

CPS Exhibits 2014-2015 Continued
The 2014-15 CPS Exhibits Season really got started in the
spring of 2014 with the Rocky River Reservation Nature
Center gallery. As would be expected for this venue, the
theme was “Nature in all Its Glory.” And holding to strict
competition rules, “no hand of man” could be visible.
Over 25 beautiful images were showcased featuring a
variety of flora, fauna and fungi specifically native to the
Great Western Reserve.

challenged to enter images interpreting six categories:
Tells a Story, Stone, Cleveland, Cleveland at Night, Dance,
and Music. There were 42 images that were selected by
the judges for this exhibit.
Upcoming planned exhibits for the 2015-16 CPS season
are going to be at the Holden Arboretum, the Buckeye
Library, and the Coffee House at University Circle all
scheduled for the last 6 months of 2015. ❑

Finally, CPS returned to the Cleveland Institute of Music
that carried us into 2015. Once again Photographers were

Hummingbird by Lee Groscost
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Member Photos

Bald Eagle by Daniel Himmelright

Early Bird and All That by Ann Gridley

Tufted Titmouse by Jerry Jelinek
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Member Photos

Silk & Pearls by Hubert Ho

Red Dahlia by Dennis Wert

Bonsai Rock by Shishir Kapadia
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Member Photos

Great Egret by Raymond Muzilla

Dancing With Jellyfish by Erik Heinrich
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Member Photos

Regal by Mike Kopkas

Hippos by Dave Blank

Naptime by Sue Marquardt
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OUR MISSION:
The mission of the Cleveland
Photographic Society is to promote
and advance the understanding,
passion and joy of photography
by providing opportunities for
education, skill development,
picture taking, competition,
critique and fellowship.

CLUB HEADQUARTERS
9543 Broadview Road
Broadview Heights, OH
44147
www.clevelandphoto.org
THE CLEVELAND
PHOTOGRAPHIC SOCIETY

A downloadable application form and more details can be found on our
website: www.clevelandphoto.org

CPS has operated
continuously since
1887, making us one of
the oldest camera clubs
in North America. The
organization currently has
over 700 members and is
one of the few anywhere
to have its own permanent
clubroom. The objectives
of the society are to
promote and advance the
understanding, passion
and joy of photography by
providing opportunities
for education, skill
development, picture
taking, competition,
critique, and fellowship.
We meet almost every
Friday evening and our
meetings are always open
to visitors and guests—we
invite you to visit us! Our
clubroom is located on the
City of Broadview Heights
campus. The clubroom
opens at 7:00 p.m. Visit
our website for directions,
maps, and further
information: www.
clevelandphoto.org

Join us and enjoy all the benefits of being a part of one of the most
dynamic, active, and friendliest camera clubs in the US. Photographic
education and fellowship are our primary tenets and a part of all we offer. No
matter your skill level or photographic interest, you’ll find lots of activities
that will enhance your skills—and you’ll have FUN along the way!

CPS is a founding member
of the Photographic Society
of America, PSA.

CPS Competitions
CPS holds 16 competitions each year as a part of our regular Friday evening
meeting schedule. Only members can enter images for competition, but all
are invited to attend. Competition categories are Nature, People, Creative
and Pictorial (open category) and three competitions per category are held
throughout the year. In addition, four Projection competitions are held,
displaying projected digital images. The category for Projection competitions
is Pictorial (open).
In addition to formal competitions, several People’s Choice Nights are held
throughout the year. These are informal, unjudged evenings devoted to
specific themes, such as Architecture, Photojournalism, etc. Competition
Rules and Results, as well as slide shows of winning images can be found on
the Competition page of our website.

CPS Membership
Annual dues:
Single member rate is $54
Couples are $81
Family (couple plus one or more children) is $117
Junior member (under 18) is $36
Distance member (roughly over 100 miles) is $36.

Club Calendar
The complete and updated Club Calendar can be obtained
at www.clevelandphoto.org
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All Rights Reserved.
All photographs herein
are protected by copyright
law and may not be
reproduced without the
expressed written consent of
the photographer.

